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PREFACE. 



Egmont is among the most important of Goethe's earlier 
works. It represents his own joyous nature just as Wer- 
ther and Faust embody his sentimental sadness and his 
philosophic tendency. It shows the splendid youth of his 
hero, his noble impulses, and his willingness to sacrifice his 
life in chivalric service. It illustrates the qualities which 
made him a favorite of the people, his frank address, his 
generosity, reckless bravery and careless joy in existence. 
It does not deal with dark problems but is full of freedom 
and spontaneity. 

Egmont's brilliant career, full of a promise realized but 
in part, united naturally to the cause which finally secured 
the liberty of his country, and yet ending, a sacrifice, at the 
very dawn of the glorious struggle, will always appeal to the 
imagination. 

Goethe has united in his drama the element of personal 
interest with historic events of far-reaching importance. 
The fascination which attracted two such writers as Schiller 
and Motley to one of the noblest struggles for human 
liberty has alike created a universal interest in the charac- 
ters who participated in the contest. Goethe has grouped 
the striking incidents with consummate skill and has- inter- 
woven a thread of romantic love. 

Apart from its inherent charm, the drama is the highest 
representation of the "Storm and Stress" period of German 

iii 
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IV PREFACE. 

literature, and is worthy of especial study from this stand- 
point alone. The notes are mostly historical from the 
nature of the drama. The aim has been to give only such 
help as is needed to interpret the literary and historical 
features of the play. 

The text is based upon the Weimar edition of Goethe's 
works. It deviates in only a few forms and there it follows 
Goethe's original manuscript. The orthography follows that 
now adopted in the principal states of Germany. The 
bibliography aims to guide only to the more important 
works which treat of the subject. 

For helpful suggestions and constant interest in this work 
my thanks are due to Prof. W. T. Hewett of Cornell Uni- 
versity. 

SYLVESTER PRIMER. 
Austin, Texas. 
April 24, 1898. 
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INTRODUCTION. 



I. GOETHE'S FIRST LITERARY PERIOD. 

IcoNOCLASM ran riot in the eighteenth century and raised 
its sacrilegious hand against established authority, and tra- 
ditional rights and privileges. Tj wi^s ajyjgp pf ]-fvoju tion, 
restle gs and aggressive . Genius was deified ; nature was 
exalted ; the heart and the imagination became the sources 
of inspiration in poetry ; individualism was elevated to the 
throne of authority; and conventionalism assailed. In 
France Jean Jacques Rousseau, in a strain of impassioned 
eloquence, inveighed against the existing social order under 
the pretence of restoring primitive simplicity and virtue. 
Madame de Stael lent the softening influence of her nature 
to the movement and defended it in her works. In Eng- 
land Byron gave voice to the general unrest in passionate 
lyrics, and Sir Walter Scott touched it with that gentler 
romantic hue which it assumed in his writings and in those 
of his successors. It was a cry of suppressed nature 
against the formal and the artificial, and resulted in a 
literary revolution in Germany in which the various ele- 
ments of patriotism, Weltschmerz, and individuality sought 
expression. It has been well characterized as the Sturm- 
und Drangperiode, 

The first larger work of this period of "Storm and 
Stress" was Goethe's Götz von Berlichingen which fol- 
lowed his Studies on Shakespeare, to which Herder directed 
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VI 11 INTRODUCTION. 

his attention. Though fresh and vigorous, it showed a sov- 
ereign contempt for the accepted principles of the drama. 
Lessing pronounced it presumptive and immature, a dan- 
gerous departure from dramatic art, but it is patriotic and 
glorifies patriotism. It is an historic play rather than a 
tragedy, and contains only a series of disconnected adven- 
tures taken from the life of Götz von Berlichingen, a brave 
and generous knight who fought, alike for the Emperor and 
the oppressed, in the early part of the sixteenth century. 
There is no definite plot, no unity of action, only the per- 
sonality of Götz and a series of striking pictures to sustain 
the interest of the play. Though not a masterpiece, it was 
an advance in the right direction, and had a beneficial in- 
fluence upon German literature. 

In the spring of 1774, Clavigo appeared, a wonderful 
contrast to Götz, The plot is quite dramatic. A mer- 
chant of Paris (Beaumarchais) has more children than he 
is able to maintain properly. A friend in Madrid adopts 
two daughters, promising to leave them at his death an 
adequate support. The friend, however, dies without pro- 
viding for his adopted children, and they are forced to 
engage in business. The elder (Sophie) marries, and the 
younger (Marie) resides with her. Clavigo arrives at 
Madrid, poor and unknown, is received into Guilbert's 
family, and wins the love of Marie. They become engaged, 
and are to marry as soon as Clavigo can secure a suitable 
position. He becomes later a successful editor and is 
honored by a royal appointment. His ambition is now 
aroused and he forsakes Marie. Her brother arrives from 
Paris, visits Clavigo, and induces him to sign a statement in 
which he confesses his dishonorable conduct. Beaumar- 
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INl'RODUCTION. IX 

chais purposes to publish this statement to vindicate the 
honor of his sister, but Clavigo begs him to wait a few days 
and allow him time for a reconciliation. It is successful, 
and the engagement is renewed. Clavigo's friend, Carlos, 
appeals to his ambition, and he abandons Marie a second 
time. The two friends plan the arrest and imprisonment 
of Beaumarchais, but he escapes their toils through the 
kindly warning of the French consul. Marie dies upon 
hearing of Clavigo's faithlessness. The burial is to take 
place by night, and Clavigo, meeting accidentally the cor- 
tege, learns that it is the funeral of Marie. He becomes 
repentant, stops the procession, and wrings his hands in 
despair over her corpse. Beaumarchais arrives on the 
scene, draws his sword, they fight, and Clavigo falls. In^ 
Götz everything was new, wild and tumultuous ; here all is 
conformed to the rules of the drama. Artistically speak- 
ing, it is far superior to Götz, and marks an epoch in the 
German drama, though lacking the permanent elements of 
the latter and therefore less popular. In Götz there is a 
unity of person but not of action ; in Clavigo we have unity 
of action. In one respect it surpasses Lessing*s Emilia 
Galottiy for in the latter we find nothing but external de- 
velopment by means of malicious intrigue, while in Cla- 
vigo the action flows naturally from the tragic guilt of the 
hero ; in other words it is a tragedy of character, not of in- 
trigue. Clavigo does not reach the extreme of tragic guilt 
which leaves no room for reconciliation. 

The universal unrest of this period, the Weltschmerz, is 
expressed in Werther (1774). Its hero suffers from this 
malady. He is unsettled and feverish, but his restlessness 
arises ?rom his utter inability to comprehend the inequalities 
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X INTRODUCTION. 

of life, the riddle of existence, and from his longing for 
complete knowledge. He meets Lotte, loves her, learns 
that she is engaged to his friend, continues his visits to her 
even after her marriage. Life becomes a labyrinth out of 
which he finds no issue except in suicide. This novel 
represents the tragedy of uncontrolled and sentimental 
passion. The charm of its composition and the depiction 
of passion in its successive stages are perfect, and its 
influence was felt throughout Europe during this entire 
literary epoch. 

We omit the discussion of Erwin und ElmirCj Claudine 
von Villabelia, Stella, Mahomet, Der Ewige Jude, Prome- 
theus, and the satirical poems of the period, for they are 
unimportant for the development of Egmont, 

The fragments of Faust, which were written before 
Goethe's removal to Weimar, belong here. They show the 
restlessness of the poet's spirit, his irrepressible longing and 
discontent on account of the unattainable in knowledge and 
in life. They reveal the unsatisfied desire of the young poet 
in that critical epoch of his life, and are a poetic expression 
of ^he dark, demoniac spirit of the " Storm and Stress " 
period. 

This demoniac spirit in the human soul is best expressed 
by Goethe himself : " He believed that he detected some- 
thing in nature both animate and inanimate, psychical and 
non-psychical, which manifested itself only in contradictions, 
and therefore could not be brought under any one concep- 
tion, and, still less, comprehended in a single word. It was 
not divine, for it appeared devoid of reason ; not human, for 
it had no understanding ; not Satanic, for it was beneficent ; 
not angelic, for it often showed a spirit of maliciousness. 
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INTRODUCTION. XI 

It resembled accident, for it did not show cause and effect ; 
it resembled providence, for it indicated connection. Our 
whole environment seemed capable of being penetrated by 
it ; it seemed to control arbitrarily the necessary elements 
of our being ; it contracted time and extended space. It 
seemed pleased only with the impossible and appeared to 
reject the possible with scorn. This being, which seemed to 
interfere with everything else, to separate and to unitej I 
called demoniac, following the example of the ancients and 
of those who had noticed something similar. I sought to 
save myself from this frightful being by taking refuge in my 
usual way behind a picture (©i(b)," which here probably, 
refers to his Egmont} 

This demoniac being is not identical with fate, though it 
is so intimately connected with it that one is inconceivable 
without the other. Those who believe in the demoniac, and 
have experienced it in themselves, believe also in the neces- 
sity of all the phenomena of life and of the world, therefore 
in the necessity of their acts ; for them there is no free will. 
Egmont recognized this power from without, determining 
destiny, and he speaks of being impelled by invisible spirits. 
Man fancies that he directs his life and guides himself.^ 

This short but fertile period in Goethe's literary career 
reflects the meteoric brilliancy of his early talent rather than 
the steady light of his maturer manhood, but it is full of 
genius, of fire and ardor, which make it especially profitable 
for the study of the poet. It does not represent the perfect 
literary form of his classical period, but it is vigorous and 
manly and in no way inferior in interest and power. 

1 Wahrheit und Dichtung, Buch 20, Weimar ed., vol. xxix, pp. 173 ff. 

2 Compare Paul Klaucke, Egmont, pp. 177 ff. 
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XU INTRODUCTION. 

IL HISTORICAL OUTLINE. 

Caesar's delightful description of the Netherlanders {Bel- 
gae) has lent a charm to their early history, and their later 
struggles for religious and political freedom have inspired 
alike love of liberty and an admiration for their courage 
and fortitude. During the Frankish empire, the country 
was divided into dukedoms, countships, and bishoprics, 
which were independent in everything save in name. As 
the cities grew in influence, they secured from their princes 
special rights, which gave them early a liberal and almost 
independent constitution. Freedom was traditional, and a 
sturdy independent spirit characterized the citizens. These 
privileges, however, were destined to become the fertile 
source of trouble, for they aroused the envy of the nobles 
and led to a long struggle to maintain the rights which 
their charters had bestowed. For a long time neither side 
gained any decided victory of a permanent character, 
though the increasing influence of the House of Burgundy, 
to which they were subject, led to long and bitter conflicts. 

In 1433, Philip the Good of Burgundy usurped the gov- 
ernment of the counties of Holland, Zealand, Friesland, 
and Hainault. He already ruled over a considerable por- 
tion of the Netherlands, for he had inherited Flanders and 
Artois, had acquired Namur by purchase, and seized Bra- 
bant, Limburg, Antwerp, and Mechlin. A few years later 
he became titular lord of Luxemburg. Under his reign the 
provinces were very prosperous, but the rights and privileges 
of the citizens were abridged. He weakened the nobility 
by the luxurious splendor of his court. The church lost its 
simplicity and spiritual power through the corruption of 
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INTRODUCTION. XIU 

wealth and patronage. His son, Charles the Bold, ruled 
with an iron hand, and completely crushed the few remaining 
privileges of the people. The cities, however, were growing 
stronger, and when he perished at Nancy in 1477, they 
stood out for their rights and forced his daughter and suc- 
cessor, the Duchess Mary, or Lady Mary, to grant them the 
"Great Privilege" of March, 1477, which put an end to 
the centralizing despotism of the Burgundian dukes. Mu- 
nicipal government was reformed, and the States General 
established. 

Lady Mary married Maximilian of Austria in August, 
1477, which brought the Netherlands under the rule of the 
House of Hapsburg. He allied himself to the burgher 
party, though he was careful not to let them gain anything 
by it. When Lady Mary died in March, 1482, Maximilian, 
as guardian of his son Philip, became governor of the 
Netherlands. The conflict between popular rights and the 
absolute authority of the ruler continued with varying suc- 
cess throughout his entire reign. In 1494 Maximilian was 
elected Emperor of Germany, but before leaving the country, 
his son Philip was declared of age and made his successor. 
The latter abolished the "Great Privilege," but ruled 
peacefully over the provinces and re-established the trade 
with England. In 1496 he married Joanna of Ara gon^ 
daughter of Ferdinand and Isabella, afterwards heiress of 
the new monarchy of Spain. The issue of this marriage 
was two sons, Charles, afterwards Charles V of Germany, 
and Ferdinand, and four daughters. Philip died in 1506, 
and Maximilian became the guardian of Charles, who was 
then only six years of age. He appointed his daughter, 
Margaret of Savoy, ruler of the Netherlands in 1507. 
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XIV INTRODUCTION. 

Charles was declared of age in 15 13 and ruled wisely for 
the short time he remained. On his accession to the 
Spanish (15 17) and Imperial (15 21) thrones, he reap- 
pointed his aunt, Margaret of Austria, governor, at the same 
time establishing a Privy Council to assist her. He united 
all the provinces under one rule. In 1524 he purchased 
Friesland and secured the temporalities of Utrecht in 1528, 
so that he now ruled over seventeen provinces. At the 
death of Margaret in 1530 he redressed some of the griev- 
ances, reformed the administration, but enacted severe laws 
against heresy. He then appointed his sister Mary, Queen 
of Hungary, Regent of the Netherlands. He had little 
respect for the rights of the people, and chastised them 
severely when they endeavored to assert such rights as were 
still retained. But his affability and pleasant manners won 
their affection, and he enjoyed a popularity of which few 
monarchs could boast. In 1549 he visited the provinces, 
accompanied by his son Philip, in order that the people 
might see their future master. Philip swore to maintain 
their rights and customs. How faithlessly he kept his oath 
is a matter of history. The conflict between rights and 
privileges and absolute authority continued under his iron 
rule, and the result may be seen in the sketch of Egmont 
and Orange given below. 

III. EGMONT. 

Lamoral, Count of Egmont, Prince of Gavre, was born 
in 1522 of a noble, wealthy family which boasted of descent 
from the Frisian kings. His birthplace was in the north 
of Holland, on the German Ocean. His father married 



Digitized by 



Google 



INTRODUCTION. XV 

Fran^oise of Luxemburg, Princess of Gavre, from which he 
derived his second title, though he preferred the more 
modest one of his father, and was always known as Count 
Egmont. At the age of nine teen he confi maiid£d.A.-tfeefi ■ 
of light-horse in~the expedition of the Emperor, Charles V, 
against Algiers, a nd won distinction^ In T g45 h e m^rrjed 
^Ini^a üf' ^SvarS^ sister of Frederick, the Elector Palatine. 
In 15 46 he was invested with the Order of the Golden 
Fleece. In 1553 he was with the Emperor, Charles V, at 
the siege of Metz, and in 1554 he was sent at the heati of 
a Spanish Embassy to England, to solicit the hand of Mary 
Tudor for Philip II, and was present at the wedding. In 
1555 ^6 was a prominent figure in the brilliant gathering 
of the States-General, in the old palace of the Dukes of 
Brabant, when Charles V. transferred to Philip his sov- 
ereignty over the Netherlands. At the breaking out of the 
war between Spain and France in 1557, he was regarded 
as ou^ of the five principal generals in the Spanish service, 
and commanded the cavalry in the army which invaded 
France and invested St. Quentin. In the council before 
the battle the vehement eloquence of Egmont carried all 
before it. He urged with all the ardor of his fiery nature 
that the attack should be begun at once, maintaining that 
the opportunity to measure arms at an advantage with 
Montmorency, the great captain of his age, might never 
present itself again, and that they should not relinquish the 
prize which the fortune of war had so kindly placed in their 
hands. The Constable of France and the princes of the 
blood royal were within their grasp and it would be sheer 
madness to let them retire unmolested. They could deal 
a blow at the very heart of France and destroy their dear- 
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est foe. Egmont's views prevailed, and it was decided to 
attempt to cut off the retreat of the French. Egmont's 
quick eye detected an unprotected point in the enemy's 
lines of communication, and he stationed his cavalry so as 
to take advantage of it, and awaited an opportune moment 
for the assault. Then, at the head of two thousand light 
horse, he led a brilliant charge on the left flank of the 
enemy. The French cavalry wavered, the camp followers 
began a precipitate retreat, causing confusion and dismay 
in all the ranks of the army. It was the most signal victory 
which a Spanish monarch ever won. Among the noted 
prisoners were the Constable Montmorency, the Duke of 
Montpensier, the Marshal de Saint Andr^, the Duke of 
Longueville, and others. The city of St. Quentin fell soon 
after into the hands of Philip, and Admiral Coligny and 
Andelot his brother were also taken prisoners.^ 

Egmont's fame was heig htened by a second victory at 
Gravelines on July 13, 1556, over the !• rench aripy com- 
manded by Marshal de Thermes, which was returning to 
France after the invasion of Flanders. Philip desired to 
intercept De Thermes, and saw that the moment for a sud- 
den and daring blow had arrived. He therefore chose for 
this enterprise the most brilliant cavalry officer in his ser- 
vice, " the bold and rapid hero of St. Quentin." Egmont 
quickly collected all the forces available, posted his army 
at Gravelines and waited for De Thermes, who, seeing 
himself intercepted, crossed the river Aa below Grave- 
lines, in order to escape at low tide along the sands toward 
Calais. Egmont crossed the same stream just above the 
town and drew up his forces in battle array. De Thermes . 

1 Compare Motley, Dutch Republicy vol. i, p. I77ff. 
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now had the sea on his right, the Aa behind, and Egmont 
in front. Egmont selected the post of danger in the Very 
front of the battle. Impatiently he called out : " The foe 
is ours already, follow me all who love their fatherland." 
His horse was shot from under him at the very first onset, 
but he quickly mounted another and cheered his men to 
the attacTc. " The courage of despair inflamed the French ; 
the hope of a brilliant and conclusive victory excited the 
Spaniards and Flemings. It was a wild, hand to hand con- 
flict, general and soldier, cavalier and pikeman, lancer and 
musketeer, mingled together in one dark, confused and 
struggling mass, foot tp foot, breast to breast, horse to 
horse — a fierce, tumultuous battle on the sands, worthy of 
the fitful pencil of the national painter, Wouvermans." ^ A 
detachment of cavalry succeeded in turning the left flank 
of De Thermes, and Egmont completed the rout by a bril- 
liant charge. The battle was one of the most decisive in 
history, for it compelled the French monarch to consent to 
one of the most disastrous treaties in the whole annals of 
France. This victory gained Egmont many friends and 
one implacable foe, the Dtike of Alva, who had strongly 
advised against giving battle, and depreciated the triumph 
after it had been won, by enlarging upon the consequences 
had a defeat been suffered. Egmo nt now became the idol 
of the country. Philip II appointed him governor of 
nanders and Artois, and, at the conclusion of the peace by 
the treaty of Cateau Cambr^sis, the King of France selected 
him as one of the four hostages which were given as a 
pledge for its execution. 

1 Compare Motley, Dutch KepublUy vol. i, p. 196 ff, from whom this 
account is taken. 
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XVUl INTRODUCTION. 

After Margaret of Parma was appointed Regent (1559), 
Berlaymont, Viglius, Arras, Orange, and Egmont became 
members of the State Council. The council of three, by 
whose deliberations the Duchess was to be guided, consisted 
of the Cardinal Granvella as chief, Orange and Egmont. 

The first problem that met the new administration was 
the religious question^\Khich.jyas forced upon the Nether- 
lands by the order of Philip II to enforce ^6 terrible 
edict of 1550, for the suppression of heresy and the intro- 
duction of the Inquisition, against Protestantism. Granvella 
insisted on carrying out the King*s wishes, but Orange, Eg- 
mont, and Horn opposed these measures, and finally wrote a 
joint letter to the King to persuade him either to remove 
or to modify his decrees. All were aware that the signing of 
this letter might prove their death-warrant. Their efforts 
were unavailing, and even a second letter had no effect. 
The policy of Philip did not change, and the leading men 
of the Netherlands were of the opinion that a personal 
conference with the King might bring about a better under- 
standing. In 1564, Egmont was chosen as special envoy 
from the Netherlands to Philip, and was instructed to secure 
a modification of the edicts, the removal of the Inquisition, 
and a better observance of the rights guaranteed by Philip 
when he ascended the throne. Egmont's reception at 
Madrid was most brilliant. He dined frequently at the 
King's table, an honor rarely accorded, and drove with 
him daily in the royal carriage. He was flattered and 
loaded with favors and presents. Egmont hardly broached 
the subject which had brought him to Madrid. Philip 
neither promised nor made any change in the edicts, but 
completely duped the envoy. Egmont's rage upon his 
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return at the King*s more stringent orders for the enforce- 
ment of the edicts was impotent. His mission had been a 
failure. The indignation of the people was great, and the 
feeling became general that it was better to die than to 
live in perpetual slavery. 

It will not be possible to follow all the negotiations and 
measures in this long struggle between Philip and the 
Netherlands. The next most important effort was that of 
the lesser nobility, who drew up a " Request " to be pre- 
sented to the Duchess Regent in a formal manner by rep- 
resentatives of the league. A little before noon of April 
5th, 1556, they presented themselves, about three hundred 
in number, before the Duchess Margaret. " The emotion 
of the Duchess was evident, as the procession somewhat 
abruptly made its appearance ; nor was her agitation dim- 
inished when she observed among the petitioners many 
relatives and retainers of the houses of Orange and of 
Egmont, and saw the friendly glances of recognition ex- 
changed between them and their chiefs."^ Brederode, the 
most reckless of the nobility, made the speech and read 
the famous document, the " Request." They petitioned 
the Duchess to moderate the edicts and abrogate the In- 
quisition, as the recent resolutions of his Majesty with 
regard to these measures would produce a general rebel- 
lion. In the council that followed immediately after their 
departure, Berlaymont is reported to have exclaimed : 
"What, Madam, is it possible that your Highness can 
entertain fears of these beggars {gueux)7'' The Duchess 
finally promised to send an envoy to induce the King to 
grant the " Request." 

1 Motley, DuUh Republic, vol. i, p. 513. 
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Brederode now invited his confederates to a magnificent 
dinner which he ordered to be prepared in the Culemburg 
Mansion. It was at this feast that he proposed the toast 
of "Long live the Beggars," taking the expression from 
Berlayraont's remark, which had been overheard by one 
of their number. Toward the end of the dinner, Orange, 
Egmont, and Horn visited them for a moment and sought 
to exert a quieting influence on these wild spirits. 

Through the laxity with which the edicts of Philip were 
enforced and the growth of the popular religious move- 
ment, field- preaching became general, and many thousands 
assembled to hear their favorite preachers. It was the 
general hope that Egmont might be induced to head 
a movement against their oppressors, but he neither en- 
couraged them nor did he use drastic measures to suppress 
the rebellious attitude of the people. 

The year 1566 was destined to witness an outbreak 
which led to the most momentous consequences, for in 
this year the fury of the Iconoclasts (image-breakers) burst 
out in the Netherlands. It began in Antwerp and spread 
over Flanders and a great part of the Netherlands. Churches 
were sacked and shrines and symbols of the old faith de- 
stroyed. On the 2 2d of August, 1566, Orange, Egmont, 
Horn, Hoogstraaten, Mansfeld and others were summoned 
to Brussels to consider the proper measures to avert the 
popular storm. It resulted in the " Accord " of Margaret 
to Lewis of Nassau and certain nobles, by which liberty of 
worship was conceded in places where it had already been 
established and the Inquisition abolished. Margaret accused 
Orange, Egmont, Horn, and Hoogstraaten of favoring the 
people and of being lukewarm in defense of the govern- 
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merit Egmont's vacillating course destroyed his chances 
of becoming a national leader. He returned to Flanders 
and became a zealous supporter of the King. This late 
compliance, however, did not avail to save him. Philip 
had determined to crush the Netherlands. Orange knew 
the secret plans of both Philip and Margaret, and that his 
own life and that of the nobles was in danger, if they 
stayed in the Netherlands. He therefore decided to 
leave the country, but before his departure he had a 
memorable interview at Dendermonde with Egmont, Horn, 
Hoogstraaten, and Count Lewis, his brother, which however 
proved fruitless. Egmont would not unite with Orange in 
an effort to save the country, and the latter was left alone. 
Egmont soon after took the new oath of loyalty to Philip 
and became a firm royalist, participating in the capture 
of Valenciennes. He met Orange once more at Willebroek, 
where the famous parting occurred in which Orange shed 
tears over his lost friend. The Duke of Alva had* been 
sent to assume the reins of government, and Egmont had 
received a cordial letter from Philip, who had however, 
already signed his death-warrant, Philip desired to keep 
him in Brussels until after the arrival of Alva. The latter 
with a Spanish army reached Belgium in August, 1567. 
On the 2 2d of August, 1567, Egmont met the iron DuCe \ 
at Tirelemont. Alva received him coldly at first, but soon ^ 
dissembled his real feelings and showed him great respect. 
Egmont and the others were frequently warned of their 
danger, but they paid no attention to these warnings, rely- 
ing on the friendly letters of Philip. The Duke manifested 
the most friendly disposition, and sent to Egmont large 
presents of Spanish and Italian fruits. On September 9, 
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Don Ferdinand, the natural son of Alva, gave a magnifi- 
cent dinner and invited Egmont and Horn with others. 
Alva sent a message to the gentlemen to come to his home 
after the dinner, where he wished to consult with them 
about the plan of the citadel which he proposed to build in 
Antwerp. During the dinner, Ferdinand warned Egmont 
to escape on his fleetest horse, but Egmont was induced to 
remain by Noircarmes, who represented that flight would 
be interpreted as hostile to the King. Alva received them 
warmly, discussed with them the proposed citadel, and 
then left them to consider the plan still further. As the 
party was about to retire, an officer requested Egmont to 
wait a moment because he had a message for him. When 
the others had gone, he demanded his sword. A troop 
of soldiers filed into the room and resistance was useless. 
Horn was arrested in the yard, Bakkerzeel, Egmont's secre- 
tary, Alonzo de Loo, Horn's secretary, and Antony van 
Straalen, burgomaster of Antwerp, were also arrested on 
the same day. 

The consternation of the people at the arrest of their 
leaders was unbounded, but any public movement was sup- 
pressed by the stern precautions of Alva. Egmont was 
temporarily confined in the Maison de Jauche or Jasse,^ 
then occupied by Alva. "The windows were barricaded, 
the daylight excluded, the whole apartment hung with 
black." 2 He was not permitted to see his friends, and his 
room was lighted day and night by candles ; Spanish atten- 
dants administered to his wants and Spanish soldiers were 
his guards. "The captain of the watch drew his curtain at 

1 Goethe, foUowing Slrada and the early historians, gives the place 
as the Culemburg palace. 2 Motley, Dutch Republic, vol. ii, p. 125. 
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midnight, and aroused him from sleep that he might be 
identified by the relieving officer." ^ Here he remained 
from the ninth to the twenty- third of September, when both 
he and Horn were removed under a strong guard to Ghent, 
where they were kept in close confinement. Two months 
later they were both tried before the so-called " Blood- 
Council," a court established by Alva, founded without royal 
authority and contrary to the charters of the country, sim- 
ply to register Alva's decrees.^ They themselves only ac- 
knowledged three courts, the Order of the Golden Fleece, 
of which both were members, the jurisdiction of the Joyeuse 
Entree (Netherlands' Magna Charta), a constitution which 
Philip had sworn to uphold, and the jurisdiction of the 
peers of the realm, but their protestations against the ille- 
gality of the court before which they were summoned were 
of no avail. They could easily have proved their innocence 
before any responsible court, for even one of the members 
of the " Blood-Council," the president, Pierre Arsens, de- 
clared that Egmont deserved a signal reward for services 
rendered to the state rather than punishment for imputed 
crimes. 

In the last act of his life Egmont showed himself worthy 
of his fame. He had been brought with Horn from Ghent 
to Brussels on the third of June under guard of ten com- 
panies of infantry and one of cavalry, and lodged in the 
" Broodhuis opposite the City Hall, on the great square of 
Brussels." ' Alva pronounced sentence against him on 
the fourth of June, 1568, and directed that it should be 

1 Motley, Dutch Republic^ vol. ii, p. 125. * i^i^j,^ p^ 162. 
• See the description of Egmont^s last hours, in Motley, ibid., 
pp. 198-206. 
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executed on the following day. That very afternoon (the 
fourth of June) Alva sent the Bishop of Ypres to communi- 
cate the sentence to Egmont and prepare him for his death. 
It was midnight when the Bishop arrived. Egmont was 
sleeping in his chamber on the second story of the " Brood^ 
huis** and was awakened by the approach of his visitor. 
Appalled by the terrible fate of one who occupied so ex- 
alted a position, the Bishop was speechless and in silence 
placed the death-warrant in Egmont's hands. " He read 
the paper through without flinching, and expressed as- 
tonishment rather than dismay at the tidings.'* ^ His hope- 
Tul spirit and conscious innocence, and above all his blind 
">— confidence in the justice of the King, deceived him even 
at that moment, and he could not realize the fatal intelli- 
gence. " He asked the Bishop, with many expressions of 
amazement, whether pardon was impossible ; whether de- 
lay at least might not be obtained? '* ^ Convinced by the 
Bishop's reply that there was no hope, he complained of 
the unjust and cruel sentence and protested that he had 
always served his King faithfully and loyally. After a time 
he became calm, and wrote a letter to the King affirming 
his innocence and pleading for compassion on his wife and 
children, also a letter to Alva. He spent the remainder 
of the night in religious conversation with the Bishop, and 
in prayer and meditation. On the way to the scaffold he 
read aloud the sixty-first Psalm, beginning, " Hear my cry 
O God : attend unto my prayer," which contains also the re- 
markable petition for the King : " Thou wilt prolong the 
King's life and his years as many generations. He shall 

^ See the description of Egmont's last hours, in Motley, Dutch 
Republic f vol. ii., pp. 198-206. 
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abide before God forever : O prepare mercy and truth 
which may preserve him." He died bravely, after expres- 
sing bitter regret that he was not permitted to fall fighting 
for his country and his King. He thus showed in his last mo- ' 
ments that loyalty to his sovereign, which had cost him his life, 
^mont was personally courageous, and generous to a 
fault. He possessed an inordinate vanity and was easily led^ 
by those who understood his weakness. His education was ^ 
limited, and he had little ability in matters of state, but was 
a brilliant soldier. His principles were in the main good, 
though he was reckless and indiscreet, and lacked a knowl- 
edge of human nature. \ During the troubles in the Nether- 
lands his course had been variable and uncertain. He had 
noble impulses and the pride of high rank, which made him 
intolerant of the dominion of strangers. He was sanguine 
by nature, a royalist from habit and conviction, and un- 
scrupulous in his measures when he had determined upon 
his course. He has become a great historical figure, though 
he cannot be considered a great man. By his execution, ac- 
companied as it was by cruelty and perfidy, Philip has made 
him the national champion, though he possessed none of 
those elements of which national heroes are made. He 
had no real sympathy with the people. When Orange left 
the Netherlands to avoid the threatening danger, Egmont 
was at first disturbed, but soon became cheerful at the 
thought that now he was without a rival in the land, and 
could quietly play the principal role. His sad fate has 
converted him into a popular idol, and poetry has made 
him the romantic champion of freedom, while the hatred 
for Alva which the execution of these two illustrious victims 
called forth, has made them immortal in song and story. 



Digitized by 



Google 



XXVI INTRODUCTION. 

IV. ORANGE. 

The founder of the house of Nassau was probably Count 
Otho of Laurenburg, who resided on the banks of the Lahn 
in the tenth century, the brother of King Konrad I. Some 
of his successors built the castle of Nassau on the steep hill 
overlooking the river, from which they received the title of 
Counts of Nassau. In 1 25 5 two brothers, Walram and Otho, 
divided the inheritance and founded the two branches of the 
house. The line of Otto which ruled over Dillenburg, Beil- 
stein, and Siegen has ever been the more brilliant, and, under 
Count Henry of Nassau, it became united with the house 
of Orange. This Count won the good will of Francis I by 
effecting the peace of Noyen between France and the 
Netherlands, in 15 16. As a reward he received from 
Francis permission to marry Claudia, the sister of Philibert 
of Orange and Chalons. 

Orange (Aurusio), in Provence, first became important 
as a Roman colony and was declared an independent 
countship in the eleventh century. Count Bertrand de 
Baux (1181) received the title of Prince of Orange from 
Frederick I, and since then the principality has played an , 
important part in history. On the death of Philibert of 
Orange and Chalons, in 1530, the inheritance fell to his 
sister's son Ren^ (Renatus),sonof Count Henry of Nassau- 
Dillenburg. When the emperor, Charles V, entered Holland 
in 1540, in order to restore order, he appointed Ren6 of 
Chalons, Prince of Nassau, Stadtholder of the Netherlands. 
Ren6 died without issue and left his principality to his 
cousin, William of Orange, the founder of the Dutch Re- 
public. Born at the palace of Dillenburg, Nassau, April 16, 
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1 533» the eldest son of William of Nassau and Juliana 
Stolberg, a woman of great piety who devoted much thought 
and care to the training of her children, he was educated 
at the court of Brussels in the Roman Catholic faith. He 
soon attracted the attention of Charles V, who entrusted to 
him at the age of twenty- two the command of the army on 
the French frontier. Charles leaned upon his shoulder in 
that brilliant assembly in Brussels, when, in 1555 he trans- 
ferred the Netherlands to his son Philip II. He also 
selected Orange to carry the insignia of the Empire to 
Ferdinand, King of the Romans, when he resigned the 
imperial crown. Under Philip II, Orange took an active 
part in the war with France and negotiated the preliminary 
arrangements for the treaty of Cateau-Cambr^sis (1559), 
and was one of the hostages sent to France for the due 
execution of the treaty. Henry II of France revealed to 
him a plan for the massacre of all Protestants in France 
and the Netherlands. Though horrified at the disclosure. 
Orange discreetly kept silent and gained the epithet of 
"The Silent," which has clung to him ever since, though he 
was frank, open, and generous by nature. Philip appointed 
him a member of the Council of State which was to assist 
his half-sister, Margaret of Parma, in the government of the 
Netherlands. He opposed the persecution of the Prot- 
estants and joined Egmont, Horn, and others in urging 
Philip to remove his minister. Cardinal Granvella, chief of 
the Council, from his position, and declined to attend the 
sessions so long as Granvella remained. Philip yielded in 
1564, though he insisted that the decrees of the Council of 
Trent and the royal edicts should be enforced, and the 
Inquisition established in every town and village of the 
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Netherlands. Orange opposed these measures and dis- 
claimed any responsibility for the consequences. The 
rash measures of the " Beggars " did not meet his hearty 
approval, but after Margaret's concessions/ Orange restored 
order in Antwerp. When Orange became convinced that 
Philip had determined to proceed to extreme measures, he 
sought at Dendermonde to induce Egmont, Horn, and the 
other nobles to join in a united effort to maintain the rights 
of the Netherlands against the encroachments of Philip II. 
Failing in this, he resigned his offices in 1567, and with- 
drew from the Netherlands to his castle of Dillenburg in 
Nassau. Here he could defy every summons to Brussels 
and await the proper time of action. It was not long de- 
layed, for Alva's stem measures convinced the Netherlanders 
that they must fight for freedom or else become slaves. 
Orange and his brothers, Louis and Adolf, took the field. 
Orange invaded Brabant, but his first campaign was unsuc- 
cessful. On the advice of Coligny he issued letters of mark 
to seamen against the Spaniards and the "Sea Beggars" 
harassed the enemy's coast for long years. Orange as- 
sumed the functions of Stadtholder of Holland and Zealand 
ini5 72, became a Protestant and devoted his life to his coun- 
try. The war continued with varying vicissitudes and com- 
plicated negotiations until 1580 when Philip issued a ban 
against Orange and set a price upon his head. On the 
tenth of July, 1584, he was assassinated by Balthazar Gerard, 
in his own house at Delft. 

"William of Orange was tall and well formed, of a dark 
complexion, with brown hair and eyes. He was a man of 
a singularly upright and noble character. He has been 

1 Compare above under Egmont, p. xx f. 
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charged with excessive ambition ; but his ruling motive was 
undoubtedly a love of justice, for the sake of which he 
often risked his life and willingly sacrificed his wealth and 
leisure. He was a born statesman, capable of forming 
wise and far-reaching plans, and of modifying them to suit 
the changing circumstances in which it was necessary to 
execute them. In moments of difficulty he displayed 
splendid resource and courage, and he had a will of iron, 
which misfortunes were never able either to bend or to 
break. To him chiefly belongs the honor of having per- 
manently crippled the tyrannical power of Spain, and of 
having founded the independence and greatness of the 
United Provinces."^ 

V. MARGARET OF PARMA. 

Margaret of Parma was born in Brussels in 1522, and 
died at Ortona, Italy, in 1586. She was the natural 
daughter of Charles V by Margaret von der Geenst, a lady 
of noble Flemish family in Oudenarde. In 1536, she be- 
came the wife of Alessandro de Medici, Duke of Florence, 
one of the most debased and infamous characters in his- 
tory, who was her senior by twelve years. He was assassin- 
ated the same year and she was married at the age of 
twenty, to Ottavio Famese, Duke of Parma, the nephew of 
Pope Paul III, at that time only thirteen years of age, who 
was thereby confirmed in his paternal inheritance of the 
duchies of Parma and Piecenza. Her birth, undoubted 
capacity, and training in the astute school of Italian poli- 
tics, above all her familiarity with the Netherlands and her 

1 James Sime, EncyclopcBdia Britannicay under William of Orange. 
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orthodoxy in matters of religion, suggested her to Philip as 
a suitable successor when he was about to take his depar- 
ture from the Netherlands in 1559. Her administration, 
which lasted eight years, was mild and beneficent in com- 
parison with that of Alva and Don Luis de Requesens who 
followed her. She left the Netherlands on December 30th, 
1567, with an ample pension from Philip, and passed the 
remainder of her life chiefly in Italy. Alexander Farnese, 
the great commander, was her son. 

Strada (p. 29) says : " She had not only a mind surpass- 
ing that of woman but also a masculine form and walk, so 
that she seemed not so much a woman endowed with a 
manly spirit as a man dressed as a woman. Indeed she 
had such strength that she was accustomed to hunt deer, 
even changing horses during the course (a thing that 
strong men seldom do). She also had hair on her chin 
and upper lip. And what is rare in women, unless in the 
case of very strong ones, she suffered likewise from the 
gout." 

VI. ALVA. 

Fernando Alvarez de Toledo, Duke of Alva, was born in 
1508, of a family that boasted of imperial descent, for the 
brother of a Byzantine emperor was said to have con- 
quered that city and to have transmitted its name as a 
part of his family title. When a child he lost his father in 
battle with the Moors on the isle of Gerbes. He was 
brought up by his grandfather and trained from his tender- 
est youth to arms. His earliest teaching was that of hatred 
to the infidels and vengeance for the death of his father. At 
sixteen he fought in the battle of Fontarabia, in which he 
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contributed by his brilliant and desperate courage to the 
success of the day. He accompanied Charies V. on his 
campaign against the Turks in 1530, and was distinguished 
by the favor of that great emperor, who made him a gen- 
eral at the age of twenty-six. Young, brave, and enthusi- 
astic, his life at this period, with his mad ride from Hungary 
to Spain and back in seventeen days in order to see his 
young wife, is like a page of romance. He accompanied 
the Emperor on his memorable expedition to Tunis in 
1535. But his most brilliant feat was performed in 1546-7 
in the war against the Smalcaldian league, in which he com- 
manded the imperial forces. He crossed the Elbe in the 
face of the enemy and won the battle of Mtihlberg. The 
Elector John Frederick who was surprised at his devotions 
in the church, fled in dismay, leaving behind him boots of 
such immense size that they were said to have been kept as 
trophies in the house of Alva in Toledo. He was present 
at the siege of Metz where he did his duty faithfully, but 
could not prevent disaster. He finally succeeded in in- 
ducing Charles V. to raise the siege in order to avoid 
further misfortune. He accompanied Philip H to Eng- 
land in 1554, and was present at the nuptials of his mas- 
ter. The following year he was sent as viceroy and general- 
issimo to Italy and commanded the army engaged in a war 
with the Pope. Alva had subdued the Campagna and was 
at the gates of Rome, when he was compelled by Philip's 
orders to negotiate a peace. In 1559, he went at the 
head of the splendid embassy to Paris to espouse, in the 
name of his master, Elizabeth, daughter of Henry, King 
of France. He became Governor of the Netherlands in 
1567. One of the first acts of his administration there was 
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the arrest of Egmont and Horn, which was followed later 
by their execution. In a short time he totally annihilated 
every privilege of the people. His cruelty in the country 
is well known and led to the freedom of the Netherlands, 
for it aroused their anger and united them in their struggle 
for liberty. In December, 1573, Alva was recalled, partly 
from his own wish, also on account of the failure of his poHcy, 
and because of the dissatisfaction of Philip. He enjoyed 
his renown for some time after his return, but soon fell into 
disgrace on account of his son's conduct, and was imprisoned 
for two years. He was appointed general of the army in 
Portugal in 1581 and was victorious over the enemy. He 
died in 1583 at the age of seventy-four. 

Motley describes him thus : " He was the most successful 
and experienced general of Spain, or of Europe. No man 
had studied more deeply, or practised more constantly, the 
military science. In the most important of all arts at that 
epoch he was the most consummate critic. In the only 
honorable profession of the age, he was the most thorough 
and the most 'pedantic professor . . . He did not combine 
a great variety of vices, but those which he had were col- 
ossal, and he possessed no virtues. Avarice, stealth, feroc- 
ity, vindictiveness, bloodthirstiness, sternness, haughti- 
ness. In person he was tall, thin, erect, with a small head, 
a long visage, lean, yellow cheeks, dark, twinkling eyes, 
adust complexion, black, bristling hair, and a long sable- 
silvered beard descending in two waving streams upon his 
breast." ^ 

1 Motley, Dutch Republic, vol. ii, pp. 104 ff, from whom most of 
the account was taken. 
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VII. FERDINAND. 

Little is known of Ferdinand. He was the natural son 
of Alva, with the rank of Grand Prior of Toledo, and already 
a distinguished soldier at the time of his father's memorable 
march to the Netherlands. Alva led about ten thousand 
soldiers on his march from Italy to Brussels, of which some 
twelve hundred were cavalry, the command of which was 
held by Ferdinand, and Frederick, his legitimate son and 
heir. Alva himself led the advance division, Ferdinand, 
with Colonel Lodoiio as aid, the middle division, and the 
Marquis of Cetona the last. The army marched in three 
divisions ; the second division ' marched over the same 
ground that the first division had passed over on the pre- 
ceding day; the third division followed the second twenty- 
four hours later and in the same order. Alva had thus 
entrusted an important command to Ferdinand. After 
arriving in Brussels Alva used his sons skillfully to allay sus- 
picion, for their youth and sociability were better adapted to 
attract the gay and lively Flemish nobles than his sternness. 
Ferdinand felt a warm and unaffected friendship for Eg- 
mont, whose brilliant exploits in the field had excited his 
youthful admiration. He and Egmont became exceedingly 
intimate, banqueted, masqueraded, and gambled together. 
Ferdinand gave a magnificent dinner and seated Egmont 
next to himself. Toward the close of the meal he whispered 
to Egmont, urging him to fly from the city on his swiftest 
steed. 

In the drama he is a most attractive character and is 
essential to its development. The play requires that the 
work of Egmont should not cease with his death. Ferdi- 
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nand, when he leaves the prison, assumes his part as an 
apostle of freedom, with the glorious purpose to defend the 
liberty which his father had come to destroy. By means 
of this character Goethe solves the delicate problem of 
Egmont*s death in a most pleasing way and prepares us for 
Egmont's vision of Clärchen. The pure and disinterested 
friendship between Egmönt and Ferdinand softens the 
sterner features of Egmont's tragic death and reconciles us, 
as it did him, to his fate. 

VIII. CLÄRCHEN. 

"The poet must know what effects he wishes to produce, 
and shape the nature of his characters accordingly. If I 
had wished to make Egmont just as history portrays him, 
the father of a dozen children, his frivolous actions would 
have appeared very absurd. Therefore, I had to have 
another Egmont, who would harmonize better with his 
actions and my poetic design; and that is, as Clärchen 
says, my Egmont. And what good were the poets, if they 
wished simply to repeat the story of history. The poet 
must go farther and give us, when possible, something 
higher and better." * Perhaps we need no better introduc- 
tion to the character of Clärchen than this. In Clärchen 
Goethe has certainly portrayed a woman of indescribable 
naturalness and grace, who makes us forget that one who 
could thus think, feel, and act, was but a plain burgher 
maiden. She helps to show the effects of the personal 
charm which Egmont exerted upon all who came in contact 
with him. His subjects, soldiers, servants, secretary, are all 

1 Gespräche mit Eckermanny I, 327 (Jan. 31, 1827). 
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devoted to him ; evenJlie son of his deajest,foe becomes 
hi^^iend; the friendship of the Regent, Margaret, is 
almost love ; but above all is to be placed the love of 
"Clarcheh, *who acquires her complete poetic and humanistic 
justification from the fact that she is fully .cognizant of 
Egmdnt's^reatness and leaves nothing unturned to save 
him, no t for herself, ^buHior the country. 

Clärchen and Gretchen in Faust, are sisters, says Schröer,^ 
and the cause of their creation lies in the personal experi- 
ences of the poet. In the autumn of 1775 his engagement 
to Lili Schönemann was broken on account of family ob- 
jections. He was sick of a love limited and circumscribed 
by conventionalities, and he desired to love and be loved 
free from all such restraint. It is thus he represents love 
in Faust and Gretchen, in Egmont and Clärchen. It is a ^ 
union of intellect and nature. No learned wife could have 
charmed Faust like Gretchen and no princess at court 
would have made Egmont so happy as Clärchen. Egmont- 
sought to enjoy a Jove as free and ideal afr his whole being. 
She is not, as the Weimar critics thought, something be- 
tween lass (2)ime) and goddess. There was nothing frivo- 
lous about her. She is natural, spontaneous and even 
heroic. The people are unsympathetic, but Clärchen rep- 
resents the noblest part of the people. She has a child's 
enthusiasm for Egmont before she has seen him, but when 
she has seen him she loves him. She forgets her citizen- 
lover Brackenburg and lives only for Egmont, hence her 
loyalty and heroism in the fifth act. 

1 In Kürschner's Deutscher National- Litteratur, vol. Ixxxix, Goethe's 
Werke ^ vol. viii, p. 414. 
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IX. GENESIS OF THE PLAY. 

Goethe himself did not recollect how he was first attracted 
to Egmont The first thought of Egmont was probably in 
1 7 74, possibly in June, or even in the preceding year. In 
September, 1774, he again took up Egmont. In the be- 
ginning of December, 1778, he was occupied with Egmont, 
for on December ist he wrote several 'scenes ; December 
5th, the scene between Alva and son; eight days later the 
early monologue of Alva. April 6, 1779,^ he promised 
Frau von Stein the whole play by the first of June, but on 
May 26, 1779, ^c wrote: "My Egmont is progressing, 
though it will not be ready by June ist." He again 
"wrote on Egmont^' on the 15th of June and on the 24th 
he wrote to Frau von Stein that he had finished an ad- 
ditional scene which he could hardly decipher again. On 
September 7 th he writes to Frau von Stein : " I send you 
all that I have completed of Egmont and all my other 
things. Keep them for me." Again on November 9th he 
writes to her : " Wrote a scene on Egmont during my trip 
over the difficult way to the Leuker Bad," and on March 
16, 1780, he writes, "working on Egmont'' His Tasso 
now seems to have occupied the poet for a year and a half, 
for the next entry is on December 12, 1781, in which he 
says : "My Egmont will soon be ready, and if it were not 
for the troublesome fourth act, which I hate and must 
necessarily rewrite, I might finish this dilatory piece this 
year." The next notice we find is dated March 16, 1782 : 

1 These notices are taken from Goethe's Tagebücher und Briefe 
of the dates given. It will not be necessary to cite volumes and pages 
here. 
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" I shall now take up Egmont once more and I hope finally 
to complete it," but the very next day (17th) he adds : "I 
am moderately industrious ; I should like to finish Egmont 
and I see my way clear to it." On the 20th he writes again : 
"My Egmont is my only pleasant prospect for eight days." 
The same day he adds : " Now I will sit down and read an 
old historian (Strada) that Egmont may either be reani- 
mated or buried," and in the evening he says : " I have 
read, made extracts and written ... I am hopeful for 
Egmanty though it progresses more slowly than I thought." 
On March 2 2d he writes: "In Strada, who wrote the old 
Netherland war, are some excellent descriptions of persons 
which I will translate for you." The next entry occurs on 
April 6th and merely remarks that he has done nothing on 
Egmont, 

The poet seems to have completed the work in some 
form, for on the 5th of May, 1782, he sent a copy to Jenny 
von Voigts, the daughter of Moser, author of the Patriotische 
Phantasien, who had defended Götz against the sharp criti- 
cism of Frederick the Great. In the next three years we 
can find no mention of Egmont, either in Goethe's diaries 
or in his letters. The next mention is made before his 
departure for Italy in the year 1 786, in a letter to Frau 
von Stein in which he asks whether she has a copy of his 
Egmont, He had evidently taken so little care of the 
manuscript that he had lost all trace of it. He took this 
work as well as other unpublished manuscript along with 
him to Karlsbad, whence he set out for Italy. Here he 
devoted his first leisure time to Iphigenie, Tasso, and his 
other literary projects. That he also intended to complete 
Egmont \% shown by a letter to the- Herders, of December 
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13, 1786 : When Iphigenie is finished I shall begin 
Egtnont. To Seidel he wrote January 13 that he was 
about to take up Egtnont as he did not like to publish 
fragmentarily. To the Duke Karl August he wrote January 
20, 1787, that he should despatch the revised copy of Iphi- 
genie on that very day, and then proceed to finish Egtnont 
that it might constitute a complete whole. Other references 
occur on January 25 th and February 20th. His serious 
work upon it was begun after his return from his visit to 
Naples and Sicily. At the beginning of July he writes ; 
" Yesterday after sunset I went to the Villa Borghese . . . 
on this very walk I laid my plans to finish Egtnont, When 
I do start it will go rapidly." We glean the following 
notices from his letters from Rome to his friends in Weimar : 
Rome, July 6, 1787.^ ** Egtnont \^ in the workshop and I 
hope it will turn out well. At least I have always had 
symptoms when at work that have never deceived me. It 
is quite strange that I have so often been detained from 
ending the piece, and that it will now be finished in Rome. 
The first act has received the final touches ; there are whole 
scenes in the piece which I need not change." July 9 th, 
" I am industrious, my Egtnont progresses. Strange that 
they are just now acting the scene in Brussels as I wrote it 
twelve years ago ; ^ many things will now be considered a 
pasquiir July 17th: ^^ Egtnont has already reached the 
fourth act ; I hope it will give you joy. In three weeks I 
hope to have it done and shall send it to Herder." July 
30th; "Remained at home all day and was industrious. 

1 Zweiter römischer Aufenthalt. Hempel ed. vol. xxiv. 
* In the Austrian Netherlands the people rose against taxation and 
church reforms and finally drove the Austrians from Belgium. 
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Egmont approaches its completion, the fourth act is as good 
as done. As soon as it is done, I shall send it post haste. 
What joy will be mine to hear from you that you applaud 
my production. I feel quite young again in writing this 
piece. May it also make a fresh impression upon the 
reader!" August ist: "The fourth act of Egmont is 
finished ; in the next letter I hope to announce to you the 
end of the piece." Without date: "On this very walk I 
made preparations to end Egmont When I once begin, it 
will go quickly." August nth: ^^ Egmont is finished and 
at the end of the month will be dispatched, then I shall 
wait in mental anxiety for your judgment." The same day 
to Karl August : " I hope to close one more epoch at 
Easter, my first (or really my second) literary epoch. 
Egmont is done." September ist: "To-day I can say 
that Egmont has been finished; during this time I have 
been working here and there on it. I send it to Zürich \ 
for I desire that Kayser ^ should compose the interludes and 
the other music for it. Then I wish you much joy with it." 
September 5th : "I must write on a morning that is a fes- 
tival one for me ; to-day Egmont has really been actually 
finished. The titles and the dramatis personce are written 
off and some gaps which I left, filled in ; now •! rejoice 
beforehand at the hour when you will receive it and read it. 
Several sketches accompany it." September 6th : " Eg- 
mont starts with this letter, but will arrive later because I 
have sent it by post. I am real curious and desirous of 
hearing what you say to it. Perhaps it would be well to 

^ Christopher Kayser of Frankfort, endowed by nature with excep- 
tional musical talents, who composed the music for some of Goethe's 
pieces, Erwin und Elmire, Claudine^ and especially Egmont. 
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begin printing it immediately. I should rejoice if the piece 
were immediately given to the public. See how you can 
do so ; I shall not delay the rest of the volume." ^ October 
27th : "I wish very much to learn of Egmonfs arrival and 
hear how you like it.** Later in the letter : " The arrival 
of Egmont rejoices and calms me and I wish for some re- 
port about it that is probably on its way." November 3d : 
"The reception of Egmont makes me happy and it will 
not lose, I hope, by a second reading ; for I know what I 
have woven into it and that it cannot at once be read out 
of it. What you praise I wished to make, and when you 
say that it is accomplished, I have succeeded in my en- 
deavor. It was a very difficult task which I never should 
have finished without the greatest freedom of thought and 
feeling. Think what it means to revise what was written 
twelve years before, and finish it without rewriting it com- 
pletely. The special conditions of the times have rendered 
the work more difficult and yet more easy." 

X. PLAN AND LITERARY VALUE OF THE WORK. 

I. PLAN. 

" After I had pictured in Götz von Berlichingen the sym- 
bol of a significant world-epoch in my own way, I looked 
carefully about me for a similar political movement in actual 
history. The revolt of the Netherlands attracted my atten- 
tion. In Götz a capable man perishes in the delusion that 
in times of anarchy the powerful man who is kindly disposed 
is of significance. In Egmont^ firmly established institutions \ 

1 Goethe was then re-editing his works and Egmont formed a part of 
the fifth volume. 
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cannot stand before vigorous, well-calculated despotism." ^ 
" The complications in the Netherlands were highly drama- 
tic, and as the chief figure about which the others could 
be grouped stood Count Egmont, whose manly, chivalrous 
greatness pleased me most. But for my purpose I had to 
change his character so that it would possess such qualities 
as befit a youth better than a man of years, an unmarried 
man better than the father of a family, an independent 
man better than one, who, though hberal, is fettered by 
these limitations. Now when I had thus reconstituted^ 
him in my thoughts and freed him from all constraint, I 
gave him the infinite love of life, the unlimited confidence 
in himself, the gift which draws all men to himself and thus 
wins the favor of the people, the silent love of a .princess, 
the pronounced love of a child of nature, the sympathy of 
a statesman, nay, even the son of his greatest foe." ^ 

Thus Goethe expressed himself about Egmont in after 
years, though it is evident that he is wide of the mark in 
some particulars. In Götz he depicts the mere personality 
of a hero, and in Egmont not a patriot who is ready to 
sacrifice all for his country, but the hero who rec- 
ognizes no danger and is blind to the coming storm. He 
could meet the enemies of his country on the field of battle, 
but he was powerless to oppose the machinations of states- 
men and the duplicity of kings. Goethe could not use such 
a vacillating character as the historical Egmont and therefore 
idealized him, "transforming him into a hero possessing 
the most beautiful philanthropy and endowed with the 
purest sentiment and the noblest heart, whom the splendor 

1 Wahrheit und Dichtung, Buch 19, Weimar ed., vol. xxix, p. 162. 
*Ibid., Buch 20, Weimar ed., vol. xxix, pp. 174-5. 
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of a court does not corrupt, and who clings firmly to the 
sacred rights of the Netherlands, but who is also penetrated 
with deep reverence for the majesty of the king, incapable 
of baseness, and never inclined to turn from the right. 
This unswerving confidence, this touching fidelity kept him 
from fleeing, though he knew that the purpose of the 
Spaniards whom he hated, was to subject the Nether- 
lands." ^ " He remained solely from the consciousness 
that he had done nothing to warrant the king or any one 
else in arresting or molesting him. It was not blind levity 
and vain self-confidence that obscured his better judgment, 
only the noble feeling that the basis of every strong mon- 
archy is justice, that majesty would not dare to disgrace 
itself by perfidy and contemptuous violation of justice/* ^ 
As Orange's watchfulness and distrust spring from his 
statesmanship, so Egmont's contempt for danger springs 
from his chivalrous nature ; he would not escape clandes- 
tinely and subject Philip to the suspicion of a deliberate 
crime against the nobles. 

In Götz Goethe had paid but little attention to the three 
unities. Time and place had been neglected altogether, and 
the action had been confined to incidents in the life of the 
hero. In Egmont there is a partial return to stricter dram- 
atic rules., ^he time is confined to the shortest possible period 
consistent with the organic structure of the pla)ü (The his- 
torical events upon which it is based followed one aaether 
rapidly. The image-breaking, the first historic event repre- 
sented in the drama, began on the 28th of Augus t. 1566, and 
Alva entered Brussels on the 2 2 (fofÄujfus t^ 1567. Egmont 

1 Düntzer, Goethe's Egmont^ pp. 46-7. 

2 Ibid. pp. 174-5. 
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and Horn were arrested on the 9th of September, 1567, a nd 
executed on the 5 th of June^jj.68. For dramatic purposes 
Go ethe places /\1vQ'g ^y^-^'^pi ini"^?^ ^^t^^y after^^ and in con- 
^^q»^^^ pf 4 ^ ]^n j,n i p ■ ] I ii ir^i^^ ^ p|n4 the execution of Eg- 



mont^only.n faw rinyn Ititfr , As the action centers in the 
'character of Egmont, Count Horn is not even mentioned, 
and Orange only appears in the parting scene between him- 
self and Egmont. Egmont is represented as the chivalrous 
hero and not as the astute statesman. 

We miss in £gmont^ sxiy x£^ dramatic plan. The piece 
is a series of actions and pictures , without any seemingcoji- 
ne ction witl i_plqt_or development, save that which results 
necessarily from the^personality of the hero. But this is a 
peculiarity of all Goethe's dramas. Action with him is a 
development of the inner experiences of his main characters. 
Here, it is the childlike consciousness of Egmont in his own 
rectitude, and his overweening confidence in eternal justice, 
thereby forgetting that opposing forces may prevail and 
triumph over the good. Blinded by this supreme confi- 
dence in right and justice, he sees no danger where others 
are cautious and apprehensive. /It is the criminal indiffer- 
ence of Egmont, the alarm of hiT friends, the futile efforts 
of Margaret to avoid a catastrophe, and the stem energy of 
Alva which constitute the dramatic movement, inspiring 
awe and dread because of its mysterious nature and silent 
advance upon the unconscious victimj The hero takes but 
little part in the action of the piece, which is found mostly 
in the popular scenes which portray the suppressed excite- 
ment of the Netherlanders in the terrible, irresistible crisis 
in which they are involved, and in the position of the 
Regent, surrounded and baffled by forces which to her are 
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inscrutable. As an historical play, frequent change of scene 
is a feature of the drama. No unnecessary introduction 
of unessential incident occurs ; everything tends to portray 
the characters and unify the movement. The lively and 
spirited representation of the different scenes holds the 
attention of the audience, so that the interest never flags. 
Every drama has its special form determined by the motive 
chosen, and dependent on the author's manner of exposi- 
tion. 

2. LITERARY VALUE. 

The reception of Egmont by Goethe's friends in Weimar 
was somewhat cool. Goethe, however, was gratified by 
many favorable criticisms, but even his intimate friend, Frau 
von Stein, objected to the character of Clärchen.^ The 
opinion of the Duke was not very favorable, for he com- 
plained that it was a series of scenes rather than a drama. 
Schiller also criticised the play severely. 

And yet there were words of praise from friends as we 
see in Goethe's letters, from which we have already made 
one quotation above.^ Later he writes : " I am heartily 
glad that my Egmont is applauded. I have never finished 
a piece with more conscientious care than this ; but it 
is difficult to satisfy the reader when one has already done 
something different ; the reader always wishes for something 
like that which preceded." 

Goethe realized the difficulty of revising a youthful work 
after he had reached a more artistic stage in his develop- 
ment, and acquired a greater and more profound knowledge 
of the dramatic art. He felt that he had to strengthen the 
weak places, moderate exaggerations, and blend all incon- 

^ Compare above, p. xxxv. 2 p^ xl. 
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gruities into a symmetrical whole which should be worthy of 
the poet of maturer judgment, and this he sought to do. 
His masterly power of description is shown in the popular 
scenes and in depicting the varying moods of the citizens 
of Brussels; his fine and lifelike characterization of the 
stern Alva, the intellectual Duchess of Parma, and the 
serious statesman, Orange, are striking portraitures, and 
the episode of Clärchen is a poetic masterpiece. Egmont 
illustrated the new dramatic style which demanded strict 
fidelity to nature and individuality, and is one of the finest 
illustrations of that tendency. Contrasted with the classi- 
cal type and that of the Renaissance, it has been justly 
called the German realistic style. Goethe has created a 
beautiful and imperishable memorial not only of the his- 
toric Egmont, who has become a favorite subject of poet 
and historian, but an enduring monument in German lit- 
erature. 

XL CLASSIFICATION OF THE PLAY. 

In his famous criticism^ of Egmont, Schiller says that ad- 
vancje is either one of action and situation, or of passion, 
and character, and that these elements furnish the material 
for the tragic poet; and although often all three features 
are present in one piece as cause and effect, neither the one 
nor the other is to be considered as the ulterior purpose of 
dramatic representation. In the first class everything must 
be subservient to the action, which should proceed from 
natural causes and produce natural effects. In the second 
class, the passion is the prominent feature and less action is 

^ See Kürschner, vol. cxxix, Schiller's Werke^ vol. xii, pp. 274 ff ., and 
the Hempel edition of Schiller, vol. xiv, pp. 5ioff. 
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required, while in the third class the personality of the hero 
claims the whole interest. The last class, the tragedy of 
character, is modem, dating from Shakespeare in his Mac- 
beth and Richard the Third. Egmont belongs here, for it 
contains "no prominent action, no predominant passion, 
no intrigue, no dramatic plan, nothing of all this, — but a 
mere series of several separate actions and pictures that are 
connected almost exclusively by character, which thus be- 
comes the central motive about which the subordinate inci- 
dents are grouped.*' 

We have already observed that in almost all of Goethe's 
plays the action is psychological, the real interest of the 
play being based upon the spiritual and emotional life of 
the hero rather than upon the movement of events. In 
tragedies of passion like Othello, or of character like Mac- 
beth and Egmont^ action is subordinate to character. The 
acts of Egmont are indecisive though they lead to momen- 
tous results ; they show inner activity rather than external. 
His determination to remain in spite of the remonstrances 
of his friends, his meeting with Alva, and the stand which 
he then takes are of this nature, and come too late to avert 
danger though they advance the development of the play. 
Whether we ascribe these acts to his overweening confidence 
in the justice of his cause, as some do, or to his perfect 
fearlessness in defending the cause of liberty contrary to 
the dictates of both reason and prudence, as do others, or 
whether these two elements are combined, for he was over- 
confident and fearless, there are dramatic motives in his 
presentation of a character which is astonishingly incredulous 
in the one case, and rashly inconsiderate in the other. AU 
centers in the character of Egmont, who sees no danger 
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though he walks on the brink of a precipice over which, 
through his own carelessness, he is sure to fall. 

The subordinate action of the play is well adapted to 
advance the main action, when we interpret the chief 
motive as a conflict between freedom and tyranny. The 
popular rising referred to in the first act and the image- 
breaking represent the first movement in the cause of free- 
dom, the suppression of which, and the more despotic sway 
introduced in consequence, lead to the departure of Orange, 
the remaining of Egmont and the resignation of Margaret, 
and show a progress in the action. The dispatch of Alva, 
and the arrest and execution of Egmont are the direct results. 
There is a certain relation between these historical events 
and the psychological development of the drama, for Egmont 
is so inextricably involved in them that it is impossible for 
him to withdraw. 

Goethe undoubtedly felt that the effect of this conflict of 
invisible forces (the powers of light and darkness so to 
speak) would be psychological, not real, not historical, and 
would not produce in the hearers such vivid, such lasting 
emotions as pure tragedy. Hence the introduction of 
Clärchen's vision, which was designed to heighten the effect ; 
this was passing from the psychological to the idealistic and 
the effect was poetic. It was an appeal from reason to 
fancy, very charming in itself, but is it justifiable ? Schiller 
calls it a leap, ** salto mortale ,' from reality into the melo- 
drama i^Opemweit) , and the critics have either condemned 
it absolutely or passed it by with faint praise. If examples 
are needed, they are to be found in the best of drama- 
tists. Richard III has a very startling dream just before 
the battle, which produces an effect much more directly 
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than any other means could have done. Schiller has used 
similar means to produce a dramatic effect, and violated 
stage rules, in his apparition of the Black Knight in the 
Jungfrau von Orleans, Similarly, Voltaire introduces a 
ghost in SemiramiSy in the daytime. Goethe has taken good 
care to make his vision appear natural. We must admit, 
however, that the vision stands in direct contrast to the 
happy realism of the rest of the play, though it introduces 
a solution which does not permit the spectator to rest in 
the tragic event with which it ends, for it was necessary to 
make real the connection of Egmonfs death with the final 
triumph of the Netherlands, and only a vision could accom- 
plish that. The vision also fills the hero with enthusiasm, 
and gives him courage to meet his martyr-death as a gift to 
the cause of the freedom which he loved. 

Schiller remarks that Egmont is not a great character, 
either in history or in the play. He is at least interesting 
in both history and poetry, and we need tragic rather than 
great characters in the drama. Critics deny the tragic 
element in the historical Egmont, but the conflict between 
loyalty to his King and sympathy with the popular move- 
ment introduces opposing forces which constitute the 
material of tragic interest. 

Goethe's Egmont may be held to mark the close of his 
earlier period or the beginning of his later, which is dis- 
tinguished by his perfect mastery of artistic form and ex- 
pression. 
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XII. SCHILLER'S REVIEW OF EGMONT AND 
ADAPTATION FOR THE STAGE.» 

During his Italian sojourn Goethe developed rapidly. 
All traces of the early stormy phase of his literary life disap- 
peared, and he entered upon what is usually called his 
classic period. Egmont was benefited by its revision in 
Rome, and, though it still bears traces of the earlier period, 
it is nevertheless to be placed among his classic writings. 
Schiller was at this time still under the influence of the 
" Storm and Stress" movement. He felt that Goethe had 
introduced something which was not in harmony with the 
principles of dramatic art, nor with the traditions of the 
German stage of that time.^ 

. Goethe did not accept Schiller's criticisms, as we con- 
jecture from his letter to Karl August of October ist, 1788, 
but he did not attempt to reply. 

Schiller places Egmont in the class of tragedies of char- 
acter, and mentions two important violations of dramatic 
rules; viz., that there is no unity of action® and that the 
hero is insignificant* He objects seriously to Egmont's 
free and easy way of looking at life, his indifference to 
serious matters, and his stealing away by night to his sweet- 
heart. He observes, however, truthfully that Egmont's 
character is intended to move us by its beautiful humanity, 
not by its greatness, nor by any thing, which he does for the 
nation. Schiller objects also to the ignoring of Egmont's 

1 Compare Kürschner, vol. cxxix; Schiller's Werke^ vol. xii, pp. 
274 ff., and the Hempel edition of Schiller, vol. xiv, pp. 510 ff. 

* Hermann Grimm, Vorlesungen über Goethe^ pp. 343 ff. 

* G>mpare above, pp. xlii, xliii. ^ Compare above, p. xliii. 
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family relation/ and to the substitution of a love affair that 
destroys both Brackenburg and Clärchen, and introduces 
misery and sorrow where peace and joy might have reigned, 
possible blemishes, but compensated for by a poetic beauty 
and touching naturalness which form one of the charms of 
the drama. 

Schiller does justice to Goethe's skill in giving a vivid 
and lifelike picture of the times and people in the popular 
scenes, and a true representation of the eminent characters 
portrayed in the play. On the other hand he completely 
condemns the vision of Egmont at the close, as disturbing 
the effect which the tragic end of the hero should have 
upon the audience. 

Schiller's stage adaptation^ of Egmont is really another 
criticism of Goethe's play. The changes extend through 
the whole drama. He strikes out the two scenes in which 
the Regent appears, places the popular scenes of the first 
and second acts at the beginning of the play and intro- 
duces an examination of Vansen by Egmont ; in the fourth 
act he introduces Alva's soldiers on the stage; Egmont's 
secretary appears in the scene between Egmont and Orange, 
and again in the scene between Egmont and Clärchen, 
merely to bring information contained in the suppressed 
parts, but necessary for the action ; the scenes with Clär- 
chen occur in the third act, and are then placed after the 
popular scene, which has been transferred from the fourth 
act. The fourth act is completely transformed. Goethe 

1 Compare above. 

2 Compare Kiirschner's edition, vol. cxxiv, Schiller's Werke, vol. vii, 
and Hempel edition, vol. vii, p. 411, where Goethe's Egmont and 
Schiller's adaptation are given. 
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was quite right in saying that Schiller's adaptation was 
cruel {grausam). 

Some of these changes are to be ascribed to Schiller's 
misconception of Goethe's drama; others were intended 
to give it more dramatic vividness and reality, but the whole 
attempt must be considered a failure, as it did not make 
the drama more effective as an acting play. 
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3Kargarctc »on ^arma, Zod^tex Stax\9 be« günften, SJc 

gentin ber iRieberlanbe. 
@raf (Sgmont, ^ring oon ©aiire. 
SBtl^elm oon Oranten. 
^ergog oon ^Iba. 
gerbinonb, fein natürlicher @o^n. 
SWac^iaüeU, im 2)ten(le ber 9?egentin. 
9{i(!^arb, (SgmonU @e^eimf(^reiber. 

^ ' \ unter Sltbo bienenb. 

(£1 dreien, (Sgmontd ©eliebte. 

S^re abutter. 

©racfenburg, ein S3ürger«fo^n. 

©oefl, ÄrSmer, 

Setter, @d,nelber, ^^^ ^ 

3tmmermann, ° ' 

©eifenfieber, J 

$u^(f; «Solbat unter (Sgmont. 

Siu^fum, 3inüalibe unb taub. 

SBonfcn, ein ©c^reiber. 

SBotf, ©efolge, SBati^en u. f. tu. 

!S)er ®6)aupla^ ifl in Trüffel. 
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Slrmbruftfc^iclen. 

@otbatcn imb ©ürgcr mit ^rmbrüpcn. 

fetter, ©ürger öon ©rüffcl, ©c^neiber, tritt öor unb fpannt 
bic Slrmbruft. @ocfl, ©ärger üon ©rüffel, trämcr. 5 

©oeft. 5Run fd^ie^t nur ^in, ba^ e« alle toirb! 3!^^ 
ne^mt mir*« bod^ nid^t! 3)rei Slinge fd^toarj, bie l^abt il^r 
eure %aQZ nid^t gefd^offen. Unb fo h)är* id^ für bie« ^a\)x 
3Keifter. 

fetter* SWeifter unb Äöniß baju. SBer mißgönnt'« eud^? 10 
3^r fottt bafür aud^ bie S^d)t boj)J)eIt bejahten; i^r foHt 
eure ©efd^idfUd^Ieit beja^Ien, h)ie'« red^t ift. 

^VLtjd, ein ^oHönber/ @oIbat unter @gmont. 

»ttt^cf. Setter, ben ©d^u^ l^anbr id^ eud^ ab, teile ben 
©etoinft, traltiere bie§erren; id^ bin fo fd^on lange ^ier 15 
unb für biete §öf(id^feit Sd^ulbner. gel^l* id^, fo ift*« al« 
toenn i^r gefd^offen ^ttet. 

@oeft. 3^ fottte brein reben, benn eigentlid^ berlier* 
id^ babei. 3)od^, Su^df, nur immerhin. 

»ttt^cf fd^teBt 3iun, ^ritfd^nteifter, Sleberenj! — ®in«! 20 
3h)ei! 3)rei! Sier! 

@oep. aSier SRinge ? 6« fei ! 

Mt. SSibat, §err König, ^od^ ! unb abemtal l^od^ 1 

»ttt^cf. 3)anle, il^r §erren. 3Bäre SWeifter ju biel! 
®anle für bie ß^re. 25 

^ttttx, 3)ie l^abt i^r eud^ felbft ju banlen. 
3 
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4 ®gmont. 

9lu^fum, ein griedtänbet; 3nDatibe unb taub. 

9hti|fitm. Xa^ id) tad) fage! 
@ocp. SBie ift»«, 2Hter? 

9lit4fuiit. 3)a^ id^ tud) fage! — (Sr fd^ie^t toie fein §err, 
5 er fd^ie^t h)ie ggmont. 

»ttifcf. (Segen il^n bin id^ nur ein armer ©d^ludEer. 5Kit 
ber Sud^fe trifft er erft, toie feiner in ber SBelt. Slid^t 
ettoa toenn er ®Iüdf ober gute Saune l^at, nein! toie er 
anlegt^ immer rein fd^toarj gefd^offen. @elemt l^abe id^ 
lo bon i^m. J)a« toäre aud^ ein Äerl, ber bei il^m biente unb 
nid^t« bon i^m lernte. — Slid^t ju bergeffen, meine §erren! 
6in Äönig nä^rt feine Seute, unb fo, auf be« Äönig« Sled^s 
nung, SBein l^er! 
Setter. 6« ift unter und auSgemad^t, ba^ jjeber — 
15 »ttt^cf. 3^ b^^ fremb unb Äönig, unb ad^te eure Oe« 
fe$e unb §erIommen nid^t. 

Setter» 3)u bift ja ärger al« ber ©J)anier; ber l^at fie 
un« bod^ bi^^er laffen muffen. 
9lit4fttm. 9Ba«? • 
2o @oeft (laut). @r h)iH un« gaftieren; er toitt nid^t l^aben, 
ba^ h)ir gufammenlegen^ unb ber ^5nig nur ba« Xot>t>elte 
ja^lt. 

9ltt4fttiit. Sa^t il^nl bod^ o^ne ^ßräjubij! 3)ag ift aud^ 
feine« §erm Slrt, f})Ienbib ju fein, unb e« laufen ju laffen, 
25 too e« gebeibt. «... .„ . 

*^ ö / @ie bringen SSein. 

«tte. S^ro 3Kaieftät SBo^l 1 §oc^ ! 
Setter (au »ntjrf). SJerfte^t fid^ ©ure SRajeftät. 
fßnt^d. Danle öon iperjen, toenn*« bod^ fo fein fott. 
®oeft. SBol^l ! ^tnn unferer fjjanifd^en 51Jlaieftät ®e« 
30 funb^eit trinit nid^t leidet ein 5Rieberlänber öon §erjen. 
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©oeft (taut), ^^ilij)!)« be« 3^^*^"/ Äönigg in ©Jjanien. 

Shtt^fnm* Unfer attergnäbißfter Äönig unb §err! ®ott 
geb* i^m lange« Seben. 

©»eft» §attet il^r feinen §errn 3Sater, Äarl ben fünften, 5 
nid^t Heber? 

«mfitm. ®ott tröft» i^n! 3)a« tpar ein §err! gr ^atte 
bie $anb über ben gangen @rbboben, unb n)ar eud^ aSe« 
in attem; unb toenn er eud^ begegnete, fo grii^t* er eud^ 
toie ein 3tad)bax ben anbem; unb toenn i^r erfd^rodfen 10 
toart, tou^t* er mit fo guter 5Dlanier — ^a, öerfte^t ntid^ — 
6r ging au«, ritt au«, toie*« il^m einlam, gar mit toenig 
2euten. §aben toir bod^ atte getoeint, toie er feinem ©ol^n 
ba« Slegiment ^ier aitxat — fagt* id^, öerftel^t mid^ — ber 
ift fd^on anber«, ber ift majeftätifd^er. 15 

fetter. @r lie^ ftd^ nid^t feigen, ba er l^ier toar, al« in 
5ßrunl unb löniglid^em Staate. 6r fj)rid^t toenig, fagen 
bie Seute. 

@»efit. @« ift fein §err für un« 3?ieberlänber. Unfre 
dürften muffen frol^ unb frei fein toie toir, leben unb U» 20 
Un laffen. SBir tootten nid^t öerad^tet nod^ gebrüdft fein, 
fo gutl^erjige Slarren toir aud^ ftnb. 

^ttttt. Der Äönig, benl* id^, toäre tool^l ein gnäbiger 
§err, toenn er nur beffere Slatgeber l^ätte. 

©oeft. 3iein, nein! @r l^at lein ®emüt gegen un« Sflie« 25 
berlänber, fein §erj ift bem Solle nid^t geneigt, er liebt 
un« nid^t; toie lönnen toir il^n toieber lieben? SSJarum ift 
alle SBelt bem ®rafen ggmont fo ^olb? SSäarum trügen 
toir il^n alle auf ben §änben? SBeil man il^m anfielt, 
ba^ er un« too^l toiH ; toeil il^m bie grö^lid^Ieit, ba« freie 30 
geben, bie gute 5IReinung a\x^ ben Slugen fielet; toeil er 
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md)t^ befi^t, ba« er bem 2)ürftigcn nid^t mitteilte, aud^ 
bem, ber'« nid^t bebarf. So^t ben ®rafen ®gmont leben! 
^u\)d, an t\xd) iff« bie erfte ®efunb^eit ju bringen! 
Sringt eure« §errn ®efunbl^eit au«. 

5 »ttt^cf. SSon ganjer Seele benn: ®raf ®gmont l^od^! 
9}it4fttm. Übertoinber bei St. Duintin. 
SSii^cf. ^em gelben t)on ®rat)elingen ! 
«ttc. §od^ ! 
9htt^ftttit. St. Duintin n)ar meine le^te Sd^lad^t. ^d^ 

lo fonnte faum me^r fort, laum bie fd^toere Süd^fe mel^r 

\d)Upptn, §ab' id^ bod^ ben ^ranjofen nod^ ein« auf ben 

^elj gebrennt, unb ba Iriegt* id^ jum 3lbfd^ieb nod^ einen 

Streiffd^u^ an« redete Sein. 

»ttt^cf. ®rat)elingen! g^reunbe! ba ging'«frifd^! J)en 

15 Sieg ^aben toir allein, ©rannten unb fengten bie fo'dU 
fd^en §unbe nid^t burd^ ganj glanbern? 3lber id^ mein', 
h)ir trafen fie ! ^f)xt alten l^anbfeften Aerie hielten lange 
toiber, unb toir brängten unb fd^ojfen unb l^ieben, ba^ fie 
bie 9Käuler öerjerrten unb il^re Sinien judften. 2)a toarb 

20 ggmont ba« $ferb unter bem Seibe niebergefd^offen, unb 
h)ir ftritten lange hinüber, herüber, 3Kann für 3Rann, ^ferb 
gegen ^Pferb, §aufe mit §aufe, auf bem breiten flad^en 
Sanb an ber See l^in. auf einmal !am*«, toie toom §ims 
mel herunter, bon ber SWünbung be« ^Jluffe«, ha\>, bau! 

25 immer mit Äanonen in bie granjofen brein. @« toaren 
©nglänber, bie unter bem Slbmiral SWalin öon ungefäl^r 
t)on 3)ünlirc^en ^er Vorbeifuhren, ßtoar viel l^alfen fie 
un« nid^t; fie lonnten nur mit ben fleinften Sd^iffen l^er« 
bei, unb ba« nic^t na^ genug ; fd^offen auc^ too^l unter 

30 un« — e« t^at bod^ gut! e« brac^ bie SBSälfd^en unb 
^ob unfern gjlut. 2)a ging'«! SRic!! racf! herüber, ^in. 
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über! 3lHe« tot gefd^lagen, aHeö ing SBaffcr gefj)renßt. 
Unb bie Aerie erf offen, h)ie fie ba« SBaffer fd^ntecften; 
unb toa^ h)ir §oHänber ioaren, gerab ^inten brein, Un^, 
bie toir beiblebig fmb, toarb erft ioo^l im SBaffer h)ie ben 
gröfd^en; unb immer bie ^einbe im ^lu^ gufammenge« 5 
l^auen, toeggefd^offen toie bie @nten. 3Ba« nun nod^ burd^^ 
brad^, fd^lugen eud^ auf ber ^lud^t bie Sauertoeiber mit 
§adfen unb 3Wiftgabeln tot. 5Ru^te bod^ bie toälfd^e 5ölas 
jeftät gleid^ bag $fötd^en reid^en unb ^riebe madden. Unb 
ben ^rieben feib il^r un« fd^ulbig, bem großen ggmont 10 
fd^ulbig. 

5We» §od^! bem großen ®gmont l^od^! unb abermal 
l^od^! unb abermal l^od^! 

fetter* §ätte man un« ben ftatt ber 3Jlargrete Don 
$arma gum Slegenten gefegt! 15 

@oef». gflid^t fo! SBBa^r bleibt toa^r! 3d^ laffe mir 
9Kargareten nid^t fd^elten. 9flun ift'« an mir. ®« lebe 
unfre gnäb*ge grau! 

mt. @ie lebe! 

^otft. SBa^rlid^, trefflid^e SBeiber finb in bem §aufe. 20 
®ie SRegentin lebe! 

^Htt. Älug ift fie, unb mä^ig in allem toag fie t^ut; 
^ielte fte*« nur nid^t fo fteif unb feft mit ben ?5faffen. 
Sie ift bod^ aud^ mit fd^ulb, ba^ h)ir bie bierjel^n neuen 
Sifd^of^mü^en im Sanbe l^aben. SBoju bie nur foHen? 25 
5Rid^t toal^r, ba^ man grembe in bie guten ©teUen ein* 
fc^ieben fann, too fonft ^bte a\x^ ben Äajjiteln getoä^It 
Würben? Unb toir foHen glauben, e« fei um ber SReli« 
gion toiHen. ^a eg l^at fid^. 3ln brei ©ifd^öfen fatten 
loir genug; ba ging*« el^rlid^ unb orbentlid^ ju. 9flun mu^ 30 
bod^ aud^ jeber t^un alg ob er nötig toäre; unb ba fe^t'g 
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atten Slugenblicf aSerbru^ unb §änbel. Unb je mel^r il^r 
ba« 3)inß rüttelt unb f^üttelt,befto trüber toirb*«. 

@ie trinfen. 

&ot% 3)a« toar nun be« Äönigg SBBiUe; fte !ann nid^tg 
5 babon^ noc^ baju t^un. 

gutter» 3)a fotten toir nun bie neuen ^falmen nid^t 
fingen, ©ie ftnb toal^rlid^ gar fd^ön in Sleimen gefegt, unb 
l^aben red^t erbauUd^e SBeifen. Die foHen h)ir nid^t fingen, 
aber ©d^etmenlieber, fo öiel toir tooHen. Unb toarum? 6« 
lo feien Äe^ereien brin, fagen fie, unb ©ad^en, ®ott toei^. 
3id^ l^ab' il^rer bod^ aud^ gefungen ; eg ift jeftt toa« 9ieueg, 
id^ l^ab' nid^tg brin gefe^en. 

»ttt^cf. 3^ tooHte fie fragen ! ^n unfrer ^romnj fin» 

gen toir toa« toir tooHen. I)ag mad^t, ba^ ®raf (Sgmont 

15 unfer ©tattl^alter ift ; ber fragt nad^ fo ettoa« nid^t. — 3" 

©ent, ^J)em, burd^ gang ^lanbern ftngt fte, hjer Selieben 

l^at. (ßout). @« ift ja too^l nid^t« unfd^ulbiger, ate ein 

geiftlic^ Sieb? gflid^t toa^r, SSater? 

9lttt|fttm. @i h)o^n @g ift ja ein ©otte^bienft, eine 

2o ßrbauung. 

Setter, ©ie fagen aber, e§ fei nid^t auf bie redete 3lrt, 

nid^t auf il^re Slrt; unb gefäl^rlid^ ift'§ bod^ immer, ba 

lä^t man'« lieber fein. 2)ie 3«qwiption«biener fd^leid^en 

l^erum unb Jjaffen auf; mand^er e^rlid^e 9Rann ift fd^on 

25 unglüdflid^ geworben. 2)er ®eh)iffen«jh)ang fel^Ite nod^. 

3)a id^ nid^t t^un barf toa« id^ möd^te, lönnen fte mid^ 

bod^ beulen unb ftngen laffen toa« id^ h)iH. 

(Socft. 3)ie Snquifttion fommt nid^t auf. SlSir ftnb nid^t 

. gemad^t, toie bie ©j)anier, unfer ®eh)iffen tt^rannifieren gu 

y» laffen. Unb ber 2lbel mu^ aud^ beizeiten fud^en, i^r 

bie %lüQÜ ju befd^neiben. 
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Setter. 6« ift fe^r fatal. SBenn'« ben Ueben Seuten 
einfättt in mein §au« ju ftiirmen, unb id) ft^* an meiner 
Slrbeit, unb fumme juft einen franjöfifd^en ^Pfalm, unb 
benle nid^tg babei, toeber &\xM nod^ Söfe«; id^ fumme il^n 
aber, toeil er mir in ber Äel^le ift; gleid^ bin id^ ein 5 
Äe^er unb toerbe eingeftedft. Dber id^ ge^e über Sanb, 
unb bleibe bei einem Raufen SJoIfe fielen, ba^ einem neuen 
^rebiger ju^ört, einem bon benen bie au^ 3)eutfd^lanb 
gefommen ftnb; auf ber ©tette ^ei^* id^ ein SRebell, unb 
fomme in ©efal^r, meinen Äoj)f ju verlieren. §abt i^r je 10 
einen j)rebigen ^ören? 

8oeft. SBadfre Seute. Steulid^ l^ört id^ einen auf bem 
gelbe t)or taufenb unb taufenb SKenfd^en fj)red^en. 2)ag 
toar ein anber ®elöd^, al3 toenn unfre auf ber Äanjel 
l^erumtrommeln unb bie Seute mit lateinifd^en 33rodfen er« 15 
h)ür8en. 2)er fjjrad^ bon ber Seber toeg; fagte, h)ie fie 
un« bi«l^er l^ätten bei ber 5iafe l^erumgefü^rt, un« in ber 
^umm^eit erl^alten, unb tt^ie tt^ir me^r @rleud^tung ^aben 
fönnten. — Unb ba« betoie« er tnd) alle« au« ber Sibel. 

fetter. 3)a mag bod^ aud^ toa« bran fein. 3^ f^gt'« 20 
immer felbft, unb grübelte fo über bie ©ad^e nad^. 5Dlir 
iff« lang im Ropf l^erumgegangen. 

fSut^a. @« läuft il^nen aud^ alle« SSolt nad^. 

©oeft. 3)a« glaub* id^, too man toa« ®ute« l^ören lann 
unb toa« 9leue«. 25 

Setter. Unb toa« iff« benn nun ? 9D?an lann ja einen 
jeben )jrebigen laffen nad^ feiner SlSeife. 

»tttlif. grifc^, i^t §erren! Über bem ©d^toä^en Der« 
ge^ il^r ben SBein unb Oranien. 

Setter. 3)en nid^t ju bergeffen. 3)a« ift ein red^ter 30 
aBall : toenn man nur an il^n beult, meint man gleid^, man 
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fönne fid^ jointer i^n toerfteicn, unb bcr S^eufel bräd^te 
einen nid^t ^erbor. §ocl^! aBill^elm toon Dranien, f)od)\ 

Socft, 9iun, 3llter, bring' aud^ beine (Sefunb^eit, 
5 9lttt|fttm. 3llte ©olbaten ! Sitte ©olbaten ! 6« lebe bet 
Ärieg! 

»ttt^cf. »ratoo, Sllter! SlHe ©olbaten! 6« lebe bet 

Ärieg ! 

Setter. Ärieg! Krieg! SBi^t i^r aud^ \oa^ x\)x ruft? 

lo 35a^ eg eud^ leidet bom 9)tunbe ge^t, ift tool^l natürlid^; 

text lumj)ig aber unfereinem babei ju 9Kute ift, fann id^ 

nid^t fagen. 3)a§ ganje S^i^r ba« ©etrommel ju l^ören; 

unb nid^tg ju ^ören, aU h)ie ba ein §aufen gebogen lomntt 

unb bort ein anbrer, h)ie fie über einen §ügel famen unb 

15 bei einer 3Kül^le hielten, h)ie mel ba geblieben finb, toie 

biel bort, unb h)ie fie fid^ brängen, unb einer gewinnt, 

ber anbere Verliert, o^ne ba^ man fein 2^age begreift, hjer 

h)a§ gewinnt ober Verliert. 2Bie eine ©tabt eingenommen 

h)irb, bie 33ürger ermorbet toerben, unb h)ie*g ben armen 

2o Leibern, ben unfd^ulbigen Äinbern ergebt. 3)ag ift eine 

9?ot unb Slngft, man beult jeben Slugenblidf: „^a lommen 

(ie! 6§ ge^t ung aud^ fo.'' 

Socft. 35rum mu^ aud^ ein Sürger immer in SBaffen 
geübt fein. 
25 Setter. 3a, eö übt fid^, toer ^rau unb Äinber l^at. Unb 
bod^ l^ör' id^ nod^ lieber t)on Solbaten, aU xdf fie fel^e. 
»ttt^cf. 2)a« foHt' id^ übel nehmen. 
Setter. 2luf eud^ ift'S nid^t gefagt, Sanb^mann. SDäie 
toir bie fj)anifd^en Sefa^ungen lo§ toaren, l^olten h)ir 
30 toieber 2ltem. 

^oep. (Seit! bie lagen bir am fd^toerften auf? 
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^ttttx. aSejier' ®r ftd^. 

©oefL ®ie l^atten fd^arfe Sinquartierung bet bir. 
^ttttt. §alt bein 3ila\xl 

©oefr Sie l^atten il^n vertrieben au« ber Äüd^e, bem 
ÄeHer, ber ©tube — betn 33ette. 5 

@ie lad^en. 

Setter. 2)u bift ein SCroJjf. 

»ttijcf. griebe, i^r §erren! 9)tu^ ber ©olbat griebe 
rufen ? — 3iun ba i^r toon un« nid^t« l^ören tooUt, nun 
bringt and) eure ©efunbl^eit au«^ eine bürgerlid^e &u 10 
funbl^eit. 

fetter. Da^n ftnb toir bereit! Sid^erl^eit unb SRul^e! 

®oe{it. Orbnung unb ^^reil^eitl 

»ttt^cf. SraiD ! bag ftnb aud^ h)ir jufrieben. 

@ie ftolen an unb tvleber^olen frd^Iid^ bie fBioxte, boc^ fo, ba| jebet ein 15 
anberi» audntft, unb eS eine Srt 5tanon ivitb. 2)et 9(tte ^ord^t unb fäQt 
enblid^ aud^ mit ein. 

«He* ©id^erl^eit unb SRu^e! Drbnung unb grei^eitl 



^alaft ber SRegentin. 

SRarg arete »on ^arma In Sagbllelbem. 20 

^ofteute. $agen. ^ebiente. 

9legentttt. ^I^r fteUt bag S^ßen ab, \d) toerbe ^eut 
nid^t reiten, ©agt SWad^iaöeHen, er foil ju mir lomnten. 

fine ge^en ab. 

2)er Oebanle an biefe fd^redflid^en Segebenl^eiten lä^t 25 
mir leine Sluice! Jiid^tg fann mid^ ergoßen, nid^tg mid^ 
jerftreuen; immer finb biefe Silber, biefe ©orgen loor mir. 
SRun toirb ber Äßnig fagen, bieg fei*n bie 3=oIgen meiner 
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®üte, meiner 3lad)f\d)t; unb bod^ fagt mir mein ®e» 
toiffen jjeben SlugenblidE, ba§ SRätlid^fte, ba« 33efte getl^an 
ju l^aben. ©ottte id^ frül^er mit bem ©türme be§ ®rims 
me^ biefe flammen anfad^en unb uml^ertreiben ? ^ä) 

5 l^offte fie ju umfteHen, fte in fid^ felbft ju öerfd^ütten. 
3a, U)a« id^ mir felbft fage, toa« id^ tool^l toei^, ent* 
fd^ulbigt mid^ öor mir felbft; aber toie toirb e« mein 
Sruber aufnel^men? 2)enn, ift e« ju leugnen? 2)er 
Übermut ber fremben Seigrer \)at ftd^ täglich er^öl^t; fie 

lo ^aben unfer Heiligtum geläftert, bie ftum)jfen ©inne 
be« ^öbete gerrüttet unb ben ©d^toinbelgeift unter fie 
gebannt. Unreine ©eifter l^aben ftd^ unter bie Slufrül^rer 
gemifd^t, unb fd^redflid^e 2:^aten fmb gefd^e^en, bie ju 
beulen fd^auber^aft ift, unb bie id^ nun einzeln nad^ 

»5 §ofe }u berid^ten l^abe, fd^nett unb einjeln, bamit mir 
ber allgemeine Stuf nid^t jut)or lomme, bamit ber König 
nid^t benfe man hJoHe nod^ mel^r öerl^eimlid^en. ^df 
fel^e lein 5Kittel, toeber ftrengeg nod^ gelinbe«, bem Übel 
ju fteuem. D toa« fmb toir ®ro^en auf ber 2Boge ber 

2o 5Dflenfd^l^eit? 3Bir glauben fie )u be^errfd^en, unb fte 
treibt un« auf unb nieber, l^in unb l^er. 

SOtac^iaüetl tritt auf. 

9legetttitt. ©inb bie Briefe an ben 5tönig aufgefegt? 
9Raii^ia)ien. 3" ^^"^^ ©tunbe toerbet i^r fie unter« 
25 fd^reiben lönnen. 

Wegentitt» §abt i^r ben Serid^t augfül^rlid^ genug 
gemad^t? 

^atS^xa^^tU. älu^fü^rlid^ unb umftänblid^, tt^ie e« ber 

Äbnig liebt, ^ä) crgä^le, h)ie guerft um ©t. Dmer bie 

30 bilberftürmerifd^e 2But fid^ geigt. SBSie eine rafenbe 
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MARGARET, DUCHESS OF PARMA. 
From a painting by Alonso Sancho Coello in the Royal Museum, Brussels. 
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?IJlen8e mit ©täben, Seilen, jammern, Seitem, ©triien 
öerfe^en, bon toenig ©etoaffneten begleitet, erft Äa})eIIen, 
Äird^en unb Älöfter anfatten, bie Slnbäd^tigen loerjagen, 
bie öerfd^loffenen ^Pforten aufbred^en, aUeg umle^ren, bie 
Slltäre nieberrei^en, bie ©tatuen ber ^ülxQtn jerfd^Iagen, 5 
alle ©emälbe berberben, atte§ toaS fie nur ©etoei^teg, 
©e^eiligte« antreffen, jerfd^mettem, jerrei^en, jertreten. 
SBie fid^ ber §aufe untertoeg^ öermel^rt, bie @inh)o^ner 
t)on ?)j)ern il^nen bie 2:i^ore eröffnen. SBie fie ben 2)om 
mit unglaublid^er ©dinette öertoüften, bie 33ibIiotl^eI be^ 10 
Sifd^ofg t)erbrennen. SBSie eine gro^e 5Wenge 33oIfö, öon 
gleid^em Unfinn ergriffen, fid^ über 5Wenin, Somineg, 
98erh)id^, SiHe verbreitet, nirgenb SBiberftanb finbet, unb 
h)ie faft burd^ ganj ^lanbem in einem 2lugenblidfe bie 
ungeheure 98erfd^h)örung fid^ erllärt unb au^gefül^rt ift. 15 

aiegentitt. 2ld^, toie ergreift mid^ auf§ neue ber 
©d^merg bei beiner 3Bieberl^oIung ! Unb bie ^urd^t ge* 
feilt fid^ baju, bag Übel hjerbe nur größer unb größer 
Serben, ©agt mir eure ©ebanlen, 5Kad^iabeII! 

Wlatf^\a}^tü. SSerjei^en eure ^o1)^\i, meine ©ebanfen 20 
fe^en ©rilJen fo äl^nlid^; unb toenn il^r aud^ immer mit 
meinen 2)ienften jufrieben toart, ^abt i^r bod^ feiten 
meinem 9lat folgen mögen, gl^r fagtet oft im ©d^erje: 
rr2)u fte^ft gu toeit, 3Rad^iat)ea! 2)u fottteft ©efc^id^t. 
fd^reiber fein; toer ^anbelt mu^ für'g 5Zäc^fte forgen." 25 
Unb bod^, l^abe id^ biefe Oefd^id^te nid^t borau^ erjäl^lt? 
Qai' xi) nid^t atte« \>oxa\x^ gefeiten? 

[Regentitt. "^^ fel^e aud^ biet Vorauf, o^ne e§ änbern 
}u fönnen. 

^a(Sixa)9tU. @in 3Bort für taufenb: ^\)x unterbrüdEt 30 
bie neue Se^re nid^t. Sa^t fie gelten, fonbert fie bon 
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ben Slec^tgläubigen, gebt i^nen Äird^en, fafet fie in bie 
bürgerlid^e Drbnung, fd^ränlt fie ein, unb fo ^abt i^r 
bie Slufrü^ret auf einmal gur Slu^e gebrad^t. 3^be an« 
bern 9Kittel finb öergeblid^, unb i^r loerl^eert ba§ Sanb. 

5 aiegctititt, ipaft bu bergeffen, mit toeld^em Slbfd^eu 
mein ©ruber felbft bie ^rage bertoarf, ob man bie neue 
Se^re bulben fönne? SBei^t bu nid^t, h)ie er mir in 
jebem 33riefe bie ©rl^altung be§ toal^ren ©laubeng auf« 
eifrigfte emj)fie^lt? ba^ er Sluice unb ®inigleit auf Äoften 

lo ber Sleligion nid^t ^ergefteUt h)iffen h)ill? §^Ö er nid^t 
felbft in ben $rot)injcn ®J)ione, bie toir nid^t fennen, 
um ju erfal^ren, toer fid^ ju ber neuen 9Keinung l^inüber 
neigt? ^ai er nid^t ju unfrer aSertounberung un« biefen 
unb jenen genannt, ber fid^ in unfrer 3lä1)t l^eimlid^ ber 

15 Äe^erei fd^ulbig mad^te? Sefie^It er nid^t ©trenge unb 

©d^ärfe? Unb id^ foH gelinb fön? ic^ foH aSorfd^läge 

tl^un, ba^ er nad^fel^e, ba^ er bulbe? SBürbe id^ nid^t 

alle§ 3Sertrauen, alien (Slauben bei i^m verlieren? 

^ü^xa}^tU. 5^ ^^i^ \t)o\)l, ber Äönig befiel^lt, er 

20 lä^t eud^ feine 2lbfid^ten toijfen. ^\)x foUt 3lu^e unb 
g^riebe toieber l^erfteHen, burd^ ein SRittel, ba« bie Oe» 
muter nod^ mel^r erbittert, bag ben 5lrieg unbermeiblic^ 
an aHen ®nben anblafen hjirb. ©cbenit h)a§ i^r tl^ut. 
2)ie größten Äaufleute finb angeftedt, ber Slbel, bag 

25 aSoIf, bie ©olbaten. SBag l^ilft eg auf feinen ©ebanfen 
bel^arren, h)enn ftd^ um ung aBeg änbert? Woä^U bodjf 
ein guter (Seift ^^ilij)j)en eingeben, ba^ eg einem Könige 
anftänbiger ift, 33ürger jtoeierlei ©laubeng gu regieren, 
alg fie burd^ einanber aufzureiben. 

30 9legetttitt. ©olc^ ein SEBort nie toieber. 3d^ toeife 
tüol^l, ba^ ^olitif feiten Sreu' unb ©lauben galten !ann. 
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bafe fie Offenheit, ©utl^erjigfeit, ^Jad^giebigfeit au^ xirii 
fern §erjen au^fd^Iie^t. ^n toeltUd^en ©efd^äften ift 
bag leiber nur ju iDa^r; foBcn h)ir aber aud^ mit (Sott 
fjjielen, h)ie unter einanber? ©oBen h)ir gleichgültig gegen 
unfre beh)äl^rte Se^re fein, für bie fo t)iele il^r Seben 5 
aufgeoj)fert l^aben? 3)ie fottten toir Eingeben an l^er^ 
gelaufne, ungeh)iffe, ftd^ felbft h)iberfj)rec^enbe Steuerungen? 

WlatSixa^^tU. ®enlt nur be^tüegen nid^t übler \)on mir. 

aiegetttitt. 3^ ^^i^^^ ki^ wnb beine 2^reue, unb tDei^, 
ba^ einer ein e^rlid^er unb t)erftänbiger 3Kann fein lo 
lann, toenn er gleid^ ben näd^ften beften SEBeg jum §eil 
feiner ©eele t)erfel^It l^at. 6« finb nod^ anbere, SKad&ias 
bell, SDlänner bie ici^ fd^ä^en unb tabeln mu^, 

Wlatf^ia^^tU, SEBen bejeid^net i^r mir? 

»egctttitt. 3^ ^<^^^ c^ geftel^en, ba^ mir ggmont 15 
l^eute einen red^t inner.Iid^en tiefen Serbru^ erregte. 

anail^iaiiett* ^urd^ t^eld^eS ä3etragen? 

Slegentiii. 2)urd^ fein getüöl^nlid^e^, burd^ ©leid^gültigs 
feit unb Seid^tfmn. ^6) erhielt bie fd^redlid^e SSotfd^aft, 
eben aU \6) öon öielen unb i^m begleitet au§ ber Äird^e 20 
ging. 3^ W^^ meinen Sd^merj nid^t an, id^ beflagte 
mid^ laut unb rief, inbem id^ mid^ ju i^m hjenbete: 
tf®^^i, toag in eurer ^roioinj entfte^t! 35a« bulbet il^r, 
®raf, t)on bem ber Äönig fid^ aUeö t)erfj3rad^ ? " 

WlatS^ia^ttU, Unb h)a« antlDortete er? 25 

Slegentitt. Sil« trenn e« nid^t«, aU trenn e« eine 
5Rebenfad^e träre, öerfe^te er: SBären nur erft bie 9{ies 
berlänber über i^re 3Serfaffung berul^igt ! 2)a« übrige 
toürbe fid^ leidet geben. 

WlatS^iatnU. 3SieHeid^t l^at er hjal^rer, aU Ilug unb 30 
fromm gefJ)rod^en. SBie foH g^^^^wen entfte^cn unb 
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bleiben, tüenn ber 5RieberIänber ftel^t, ba^ eg mel^r um 
feine Sefi^tümer aU um fein SBo^I, um feiner ©eele 
§eil ju t^un ift ? §aben bie neuen Sifd^öfe mebr ©eelen 
gerettet, aU fette $frünben gefd^mauft, unb finb e§ nid^t 

5 meift g^rembe ? 5Roci^ h)erben alle Statt^alterfd^aften mit 
9lieberlänbem befe^t; laffen fid^ e« bie Bpankx nidbt 
ju beutlid; merlen, ba^ fie bie größte unh)iberftel^Iic^fte 
Segierbe nac^ biefen ©teHen em})finben? SBiH ein SSoIf 
nid^t lieber nad^ feiner 2lrt bon ben ©einigen regiert 

lo tüerben, afö bon ^remben, bie erft im £anbe fid^ ft)ieber 
Seft^tümer auf Unfoften aller ju erh)erben fud^en, bie 
einen fremben 3Ka^ftab mitbringen, unb unfreunblid^ unb 
ol^ne ^eilne^mung l^errfd^en? 
Slegentiii. ®u fteUft bid^ auf bie ©eite ber ®egner. 

15 SRai^iaöeÄ. 3Kit bem §erjen getüi^ nic^t, unb lüottte, 

id^ fönnte mit bem 33erftanbe ganj auf ber unfrigen fein. 

mt^tniin. SBenn bu fo h)illft, fo tl^ät* e« 5»ot, id^ 

träte il^nen meine SRegentfd^aft ah, benn ®gmont unb 

Dranien machten ftd^ gro^e Hoffnung, biefen 5pia^ ein« 

20 june^men. ®amalg haaren fie (Segner; je^t finb fie 
gegen mid^ berbunben, finb greunbe, unjertrennlid^e 
^reunbe geh)orben. 
aWad^iaöeö. 6in gefä^rlid^eS ^aar. 
JRegentitt. ©oH ic^ aufrichtig reben; id^ fürd[;te Dras 

^25 nien, unb id; fürd^te für (ggmont. Dranien finnt nichts 
®uteg, feine Oebanfen reid^en in bie g^erne, er ift l^eims 
lid;, fd^eint alle§ angunel^men, n)iberf})rid^t nie, unb in 
tieffter g^rfurd^t, mit größter SSorfic^t t^ut er h)a§ il^m 
beliebt. 

30 SKttd^iaticW. Stecht im ©egenteil ge^t ©gmont einen 
freien ©c^ritt, afe totnn bie SBelt i^m gel^örte. 
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92egetttitt» (Sr trägt ba§ §am)t fo ^oc^, al« ft)enn bic 
i^anb ber SKajeftät nid^t über i^m fd^lüebte. 

aRad^iaöeÄ» i)te Slugen be« 3SoII« finb aHe nac^ il^m 
gerichtet, unb bte §erjen l^dngen an i^m. 

Slegetttitt» 9lie l^at er einen ©d^ein bermieben, al« 5 
h)enn mernanb SRed^enfci^aft t)on i^m ju forbern ^ätte. 
Slod^ trägt er ben 9iamen Sgrnont. ©raf ®gmont, freut 
i^tt, ftc^ nennen ju l^ören, aU toollte er nidfjt t)ergeffen, 
ba^ feine 3Sorfal^ren Sefi^er bon (Selbem toaren. SBarum 
nennt er fid^ nid^t ^prinj toon (Saure, ft)ie eS i^m ju^ 10 
lommt? SBarunt t^ut er ba«? SffiiH er eriof d^ne Siebte 
h)ieber geltenb machen? 

^lat^xat>tU. 3^ ^^It^ ^^^ f"^ ^i"^»^ treuen Wiener 
be« Äönig«. 

aieöetttiii* SBenn er toottte, h)ie toerbient lönnte er 15 
fid^ um bie ^Regierung madden; anftatt ba^ er un« fdfjon, 
o^ne ftd^ ju nu^en, unfäglid^en 3Serbru^ gemad^t l^at. 
©eine ©efeUfc^aften, ©aftma^Ie unb ®elage l^aben ben 
2lbel me^r toerbunben unb t)erlnü}3ft, al« bie gefä^rlid^s 
ften l^eimlid^en 3"f^"i*«^^Jwnfte. 5Wit feinen ©efunbs 20 
l^eiten ^aben bie (Säfte einen bauernben Slaufdf), einen , 
nie ftd^ toerjiel^enben ©c^toinbel gefd^öj)ft. 2Bie oft fe^t 
er burd^ feine ©c^ergreben bie ©emüter be« SSoIf« in 
Setoegung, unb loie ftu^te ber ^ßöbel über bie neuen 
Sibreen, über bie t^örid^ten Slbjeid^en ber Sebienten! 25 

tWod^ioöett. 3d^ bin überjeugt, e« toar o^ne Slbftdfjt. 

dit^tnün. ©d^Iimm genug. 2ßie id^ fage: er fd^abet 
un«, unb nüftt fid^ nid^t. ©r nimmt ba« (grnftlid^e 
fd^erj^aft; unb h)ir, um nid^t mü^ig unb nad^Iäffig ju 
fd^einen, muffen ba« ©d^ergl^afte emftlid^ nel^men. ©0 30 
l^e^t ein« ba« anbre; unb h)a« man abjuft)enben fuc^t. 
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bad mac^t ftc^ erft red^t. @r ift gefäl^tlici^er aid ein 
entfci^iebncd Qaupt cinet SScrfc^tDörung ; unb ic^ mü^te 
mic^ fe^r irten tpenn man i^m bei §ofe nic^t ailed gebenft. 
^d) lann nic^t leugnen, ed öerflel^t toenifl 3^i*/ *^ßfe ^^ 

5 mic^ nid^t em}3fittblic^, fel^r emj)finblic^ mac^t. 

Sy^ad^iatiell. @r fc^eint mir in aUem nad^ feinem @e« 
toiffen ju ^anbeln. 

92e0entttt* ©ein ©etpiffen l^at einen gefäHiflen Sj)iegel. 
©ein Setragen ift oft beleibigenb. @r fielet oft aud, aid 

lo toenn et in ber ööHigen Überjeugung lebe, er fei §err, 

unb tooUe ed und nur aud GJefäHigleit nic^t füllen laffen, 

tooHe nn^ fo gerabe nid^t jum Sanbe j^inaudjagen ; ed 

toerbe ftc^ fd^on geben. 

3»oii^iat>eÄ. 3^ 6'**^ ^w^/ 1^0* f^i"« Offenheit, fein 

15 glüdlid^ed Slut, bad aQed 3Bid^tige leicht be^anbelt, nic^t 
ju gefä^rlid^ aud. ^^x fc^abet nur il^m unb eud^. 

92egenHm 3^ 'I^fl^ nic^td aud. 3^ fj)red^e nur t)on 
ben untoermeiblid^en folgen, unb id^ fenne il^n. ©ein 
nieberlänbifc^er 3lbel unb fein golben 3SIie^ t)or ber Sruft 

2o ftärlen fein 3Sertrauen, feine Äül^n^eit. Seibed lann i^n 
\)ox einem fc^netten ft)illfürlid^en Unmut bed Äönigd fc^ü* 
$en. Unterfuc^' ed genau ; an bem ganjen UnglüdE, bad 
glanbern trifft, ift er boc^ nur allein fd^ulb. @r l^at 
juerft ben fremben Se^rem nac^gefel^n, \)aV^ fo genau 

25 nid^t genommen, unb toielleid^t fid^ ^eimlid^ gefreut, ba^ 
toir etn)ad ju fc^affen Ratten. Sag mid^ nur ; \oa^ x6) auf 
bem §ergen ^abe, foH bei biefer (Selegenl^eit baöon. Unb 
id^ toiH bie ?ßf eile nic^t umfonft öerfd^iegen ; ic^ toeig too 
er em})finblic^ ift. ©r ift and) emj)finblid^. 

30 3Roii^iatieÄ. §abt i^r ben 9lat jufammen berufen laffen? 
Äommt Dranien aud^? 
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ffitqtntin. 3^ ^^^^ ^^^ 2lnth)er}3cn urn i^n gefc^idt. 
3jci& h)itt il^ncn bic 2aft ber 38eranth)ortung naf)^ genug 
juft)äljcn; jte foUcn fic^ mit mir bcm Übel emftlid^ ents 
gegenfe^en ober ftd^ aud^ aU SRebeHen erflären. @ile, 
b«a^ bie Sriefe fertig lüerben unb bringe mir fte jur 
Unterf<^rift. SDann fenbe ](S)mU ben betüäl^rten 3Sa«!a 
nad^ 3Kabrib; er ift unermübet unb treu; ba^ mein 
Sruber juerft burc^ i^n bie 9laci^ric^t erfal^re, ba^ ber SRuf 
il^n nid^t übereile. ^(S^ h)ill i^n felbft nod) frred^en, el^' 
er abgel^t. 

SWoii^iaöeÄ* ©ure Sefel^Ie foUen fd^nell unb genau 
befolgt toerben. 



©ürgerl^aui?. 

Clare. Clären« SWutter. SBradt enburg. 

(Slare. SBoUt il^r mir nid^t ba^ ©am l^alten, SradEen* 15 
burg? 

IBratfenburg. 3^ l^ü** ^^cb, berfd^ont mid^, Slärc^en. 

(Store. 2Ba« ^abt i^r h)ieber? SBarum t)erfagt il^r 
mir biefen Meinen Siebe^bienft ? 

IBraffenburg. ^l^r bannt mic^ mit bem ßtoirn fo feft 20 
t)or eud^ ^in, id^ fann euem Slugen nid^t au^tüeid^en. 

(Slore. ©riHenl Äommt unb l^altet! 

abutter (im ©effei ftridenb). ©ingt bod^ ein« ! SradEenburg 
felunbiert fo l^übfd^. ©onft toart il^r luftig, unb ic^ l^atte 
immer toa« ju lachen. 25 

SSratfenburg* @onft. 

©tare. SBir toollen fingen. 

SSraifenbttrg. 28a« i^r tooQt. 
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©(ore. Slur ^übfd^ munter unb frifc^ toeg I 6« ift ein 
©olbatenliebd^en, mein Seibftücf. 

®ie toicfelt (S^orn unb ftngt mit Srarfenburg. 

^ie trommel gerill^retl 
5 2)aS $fcifrf|cn gefpielt! 

3Kein ßicbfter getoaffnct 

3)em Raufen beftel^h, 

3)ie Söngc ^od^ fül^ret, 

^ie Öeute regieret. 
10 ^ie flopft mir bag ^erje ! 

3Bie wont mir bag 93Iut ! 

O l^ätt' ic^ ein 3BämmgIein, 

Unb ^ofen unb $ut! 

^ä) folgt' il^m jum %^ov 'nau3 
15 Wit mutigem ©cftritt; 

®ing' burd^ bie ^roöinjen, 

®ing' überall mit. 

^ie fjeinbe fcfton weictien, 

SBir fd^iefeen bo brein. 
20 3BeIc^ ®Iücf jonber gleid^n, 

@in SWanngbilb ju fein ! 

Sracfendurg l§at unter bent ©ingen Slard^en oft angefe^en ; jule^t bleibt 

i^nt bie (Stimme ftocfen, bte X|rönen fommen t^m in bie Slugeu, er lä^t ben 

Strang fallen unb ge|t anS i^enfter. (Slärd^en fingt bad Sieb aOein aud, bie 

25 aWutter iüinft i^r l^alb untoiDig ; fie fte^t ouf, ge^t einige <B(S)xitt nac^ i^m ^in, 

fe^rt f^aif) unfd^IIiffig lieber um, unb fe|t [id). 

aWtttter. aSa« giebt'S auf ber (Saffe, »ratfenburg? 3ci^ 
l^öre marfd^ieren. 
»rorfettbitrg. 6g ift bie 2t\htoaö)t ber SRegentin. 
30 6(are. Urn biefe ©tunbe? h)ag foU bag bebeuten? 

@ie fte^t auf unb ge^t an \>a^ genftcr ju »racfenburg. ®ag ift uici^t bte 
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täglid^e SBad^e, ba^ finb tüeit me^r 1 ^aft aUe i^re §aus 
fen. D Sradenburg, ge^tl ^ört einmal Wa^ e« giebt? 
@§ mu^ cth)a« Sefonbere^ fein, ©e^t, guter Sradenburg, 
t^ut mir. ben ©efaUen. 
S3raf!ett(ttrg. 3^ Ö^^^I 3^ ^i" ö'^i^ toieber ba. 5 

Gl rel(^t tl§r abgel^enb bie $anb ; fic giebt i^m bic irrige. 

SRittter. 3!)u fd^idft i^n fd^on ft)ieber tüeg! 

©lore* 3^ '^i'^ neugierig unb aud^, öerbenft mir'^ 
nic^t, feine ©egentüart tl^ul mir h)el^. 3^ ^^ife immer 
nid^t ft)ie id^ mid^ gegen i^n betragen foH. 3^ ^^^^ ^o 
Unrecht gegen i^n, unb mid^ nagt'g am i&erjen, ba^ er 
t^ fo lebenbig fü^It. — Äann id^'^ bod^ nid^t änbem! 

amttter. ß« ift ein fo treuer Surfd^e. 

(Slare. 3^ lann'« aud^ nic^t laffen, id^ mu^ i^m 
freunblid^ begegnen. 3Keine §anb brüdt fic^ oft untjer* 15 
fe^en« ju, toenn bie feine midf) fo leife, fo Iiebet)oII ans 
fafet. 3^ ma6)t mir 3Sorh)ürfe, ba^ id^ il^n betrüge, ba^ 
id^ in feinem §erjen eine t)ergeblid^e §offnung nä^re. 
3d^ bin übel bran. 2Bei^ ®ott, id^ betrüg' i^n nidfjt. 
Sd^ ft)iH nid^t, ba^ er l^offen foH, unb id^ fann i^n bod^ 20 
nid^t öerjtoeifeln laffen. 

SWtttter. ®a§ ift nid^t gut. 

®(are. 3^ ^ß**^ ^^^ 0^^^"/ w^*> ^^^ i^^ ^^^ ^^^ 
too^l in ber ©eele. 3^ ^^^^^ i^^ heiraten fönnen, unb 
glaube, id^ toar nie in i^n öerliebt. 25 

Setter, ©lüdlid^ toärft bu immer mit i^m getoefen. 

®(are. SBäre t)erforgt, unb l^ätte ein rul^ige^ Seben. 

SWittter. Unb ba§ ift aUeS burc^ beine ©d^ulb bers 
fc^erjt. 

Q.laxt. 3^ ^^^ ^" ^^"^^ lounberlic^en Sage. 3Benn 30 
id^ fo nac^benle, ft)ie e« gegangen ift, toei^ \d)'^ tüo^I 
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unb toei^ e« nic^t. Unb bann barf id^ ßgmont nur toicber 
anfc^cn, toirb mir aHeg fel^r bcgrciflici^, ja h)äre mir toeit 
m e ^ r begreiflid^. äd^, h)a« iff« ein 3Rann 1 aiHc $ro* 
binjen beten i^n an, unb ic^ in feinem 2lrm foUte nic^t 
5 ba« glücflid^fte ®efd^ö})f bon ber SBelt fein? 

SRtttter. SBie toirb'g in ber 3ufunft toerben? 

©(ore. 2lc^, id^ frage nur, ob er mid^ liebt; unb ob 
er mid^ liebt, ift ba^ eine grage? 

Butter» 3Ran l^at nichts aU §erjen^angft mit feinen 
lo Äinbern. 2Bie ba§ au^gel^en tpirb ? 3^"^^^^ ©orge unb 
Rummer I 6« ge^t nic^t gut au«! ®u l^aft bid^ un« 
glüdEIid^ gemad^t, mid^ unglüdEIid^ gemad^t! 

(S(ore geiaffett. g^r liefet e« bod^ im anfange. 

abutter. Seiber h)ar id^ ju gut, bin immer ju gut. 
15 ®(are. SBenn (Sgmont t)orbeiritt unb id^ an« g^enfter 
lief, fd^altet i^r mid^ ba? 2^ratet i^r nid^t felbft an« 
genfter? SBenn er herauf fal^, läd^elte, nidfte, mic^ grüßte, 
toar e« eud^ jutoiber ? ganbet i^r eud^ nid^t felbft in eurer 
^od^ter geehrt? 
2o aWtttter. 3Kad^e mir nod^ 33ortDürfe. 

©(are gerührt. SBeun er nun öfter bie ©tra^e lam, unb 

h)ir tüo^I füllten, ba^ er um meinettoiHen ben SBeg mad^te, 

bemerltet i^r*« nid^t felbft mit l^eimlid^er greube ? SRieft 

i^r mid^ ab, h)enn id^ l^inter ben Scheiben ftanb unb i^n 

25 erhjartete? 

Wiittt. ^a6)U idf), ba^ e« fo tüeit lommen foHte? 

©(are mit ftodcnber (Stimme unb jurücfflcl^altencu S^räncn. Unb h)ie 

er un« abenb«, in ben 3Kantel eingefüllt, bei ber Samjje 
überrafd^te, h)er tüar gefc^äftig, i^n gu emj)fangen, ba ic^ 
30 auf meinem ©tu^l h)ie angefettet unb ftaunenb fi^en 
blieb? 
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aRtttter. Unb lonnte \6) fürd^ten, ba^ bicfc unglücfKd^c 
Siebe ba^ Huge ßtärd^en fo bajib l^tnrei^cn tüürbe? 3^ 
mu^ e§ nun tragen, ba^ meine ^oc^ter — 

Stare mit auSbrec^enben Xl^ränen. 5IRutter ! ^i)X tüoHt'ö nun 1 

3i^t ^aht eure g^reube, mid^ ju ängftigen. 5 

SRutter tpeincub. SBeine nod^ gar! mad^e mid^ noc^ elenber 
burd^ beine Setrübni^. Sft mir'« nid;t Äummer genug, 
ba^ meine cinjige S^od^terein t)erh)orfene« ®efc^ö}3f ift? 

®(ttre aufftc^enb unb latt. 3Serh)orf en ! ßgmont« ©eliebte, 
t)erh)orfen? — SBeld^e g^ürftin neibete nidfjt bag arme lo 
Slärd^en um ben $la^ an feinem iQerjen 1 D 5Kutter — 
meine 3Kuttcr, fo rebetet i^r fonft nidfjt. Siebe 3Rutter, 
feib gut 1 . 3)a« aSolf, toa« bag benft, bie 5Rad5)barinnen, 
toag b i e murmeln — 3)ief e ©tube, biefeg Heine §aug ift 
ein §immel, feit ©gmontg Siebe brin tool^nt. 15 

SRtttter» 5IRan mu^ i^m ^olb fein, bag ift h)a^r. (Sr 
ift immer fo freunbli^, frei unb offen. 

©rare* @g ift feine fatfd^e 2lber an i^m. ©el^t, 
3JIutter, unb er ift bodf) ber gro^e ©gmont. Unb toenn 
er }U mir fommt, h)ie er fo lieb ift, fo gut! toie er mir 20 
feinen ©tanb, feine 2^a})ferfeit gerne berbärge ! loie er um 
mid^ beforgt ift ! f nur 3Kenf c^, nur g^reunb, nur Siebfter. 

^Intttt. Kommt er too^l l^eute? 

(Slore. §abt i^r mid^ nid^t oft ang genfter ge^en fel^n ? 
§abt i^r nic^t bemerft, ft)ie ic^ l^ordfje, toenn 'g an ber Jl^ür 25 
raufd^t ? — Db td^ fd^on toei^, ba^ er t)or 9iad^t nidfjt 
fommt, t)ermut' id^ i^n bod^ jcben äugenblidf, t)on morgeng 
an, toenn ic^ aufftel^e. SBär' i^ nur ein 93ube unb fönnte 
immer mit i^m gelten, ju §of e unb überaß ^in ! Könnt' 
tl^m bie ga^ne nad^tragen in ber ©d^Iac^t 1 — 30 

abutter. ®u toarft immer fo ein ©J^ringingfelb ; alg 
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ein Heine« Äinb fc^on, bau toll, balb nac^benllid^. 3*^^* 
bu bic^ nid^t ein tDenig beffer an? 

(Slore. aSieUcic^t, SKutter, toenn ic^ Sangetoeile l^abe. 
— GJeftern, benit, gingen t)on feinen Seuten öorbei unb 

5 fangen Sobliebd^en auf i^n. SQSenigften« toar fein 5Rame 

in ben Siebern! bag übrige lonnte id^ nic^t toerfte^n. 

Da« §erj fd^Iug mir bi« an ben §al« — ic^ l^ätte fie 

gem jurücfgerufen, h)enn id) mx6) nid^t gefd^ämt l^ätte. 

flutter. 3lmm hid) in a(S)tl 3)ein l^eftige« SBefen 

lo t)erbirbt nod^ aHe«; bu berrdtft bid^ offenbar \>ox ben 
Seuten. SBie neulid^ bei bem aSetter, h)ie bu ben §oljs 
fcbnitt unb bie 8efd^reibung fanbft unb mit einem Sd^rei 
riefft, ®raf ©gmont 1 — ic^ toarb feuerrot. 

©(are. §ätt' id^ nid^t fd^reien foUen? 6« h)ar bie 

15 ©c^Iad^t bei ©raöelingen, unb id^ finbe oben im 8ilbe 
ben Sud^ftaben 6. unb fud^e unten in ber Sefd^reibung 
6. ©te^t ba: „®raf ©gmont, bem ba« ^Pferb unter bem 
Seibe tot gefd^offen toirb.'' 3Rid^ überlief'S — unb l^emac^ 
mu^t' id^ lad^en über ben l^oljgefd^ni^ten Sgmont, ber fo 

2o gro^ h)ar al« ber Il^urm t)on ©rabelingen gleid^ babei, 
unb bie englifd^en ©d^iffe an ber ©eite. — SQSenn ic^ mid^ 
manchmal erinnere, toie id^ mir fonft eine ©d^lad^t t)or« 
gefteHt, unb Wa^ x6) mir aU 3Käbc^en für ein S5ilb t)om 
©rafen (Sgmont machte, tüenn fie t)on i^m erjä^Iten, unb 

25 toon allen ©rafen unb dürften — unb toie mir'« jeftt iftl 

^racfenburg !ommt. 

(Store. aSie fte^t*«? 

»rarfettburg* 3Kan h)ei^ nid^t« ©etoijfe«. 3« S^önb^nt 

foil neuerbing« ein Tumult entftanben fein ; bie Slegentin 

30 foH beforgen, er möd^te fid^ l^iel^er verbreiten. Da« 
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©d^Io^ ift ftarf befell, bie Sürger jtnb jal^Ireid^ an ben 
I^oren, bag 3SoIf fummt in ben ©affen. — 3^ ^iß "^^ 
fd^neS ju meinem alten SSater. stis tooat' er geilen. 

(Store* ©iel^t man eud^ morgen? 3^ ^^^ "^^ ^i" 
toenig anjie^en. Der 3Setter fommt, unb ic^ fe^e gar ju 5 
lieberlid^ an^. §elft mir einen Slugenblicf, 3Jlutter. — 
Slel^mt bag 8uc^ mit, Sracfenburg, unb bringt mir lüieber 
fo eine i^iftorie. 

SWtttter. Sebt h)ol^I. 

iBraffettiurg feine ig^anb reic^enb. @ure iQanb ! 10 

(Slore t^te ^anb toerfagenb. SBenn il^r ft)ieber lommt. mmtx 

unb Zoä^ttt ad. 

Sraifeniurg aaein. gc^ l^atte mir borgenommen, gerabe 
toieber fort ju gel^n; unb ba fie eg bafür aufnimmt unb 
mid^ gelten lä^t, möd^t' id^ rafenb toerben» — UnglüdEs 15 
lid^erl unb bid^ rill^rt beineg SBaterlanbeg ©efd^idE nid^t? 
ber toad^fenbe 3^umult nid^t? — unb gleid^ ift bir Sanbg« 
mann ober ©Jjanier, unb toer regiert unb toer Siedet l^at? 

— SBar id^ bod^ ein anbrer S^nge alg ©d^ullnabe ! — 
SEBenn ba ein ßjercitium aufgegeben toar : „Srutug Siebe 20 
für bie greil^eit, jur Übung ber 9lebe!unft,'' ba loar boc^ 
immer gri^ ber erfte ; unb ber 3le!tor fagte : toenn^g nur 
orbentlic^er toäre, nur nid^t aHeg fo über einanber ge* 
ftoIj)ert. — 2)amalg loc^t» eg unb trieb! — 3e$t fd^Ie})})* 
ic^ mid^ an ben 2lugen beg 9Käbd^eng fo l^in. Äann id^ 25 
fie bod^ nid^t laffen 1 Äann fie mid^ bod^ nic^t Keben ! — 
Slc^ — Slein — ©ie — ©ie fann mid^ nid^t ganj öer« 
toorfen l^aben 9lid^t ganj — unb l^alb unb nid^tg ! 

— 3^ ^wlb' eg nid^t länger! ©oUte eg loal^r fein, 

tüag mir ein ^reunb neulid^ ing Dl^r fagte? ba^ fie 30 
nad^tg einen 3Kann ^eimlid^ ju ftd^ einlädt, ba fie mid^ 
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güc^tig immer t)or Slbenb an^ bem §aufe treibt» 5Rein, 
e^ ift nic^t toa\)x, e§ ift eine 2üge, eine fd^änblid^e öer« 
leumberifd^e Sügel glärd^en ift fo unfd^ulbig al§ xd) 
unglücflid^ bin. — ©ie l^at mid^ öerh)orfen, l^at mic^ t)on 

5 i^rem §erjen gefto^en Unb ic^ foH fo fortleben? 

3ci^ bulb*, id^ bulb' eg nic^t. ©dfjon ft)irb mein 

^aterlanb \>on innerm 3^if*^ ^«ftiger betoegt, unb id) 
fterbe unter bem ©etümmel nur ab! ^d) bulb' e§ nid^t! 

— SBenn bie 3:romj)ete fUngt, ein Sd^u^ fällt, mir 
lo fä^rt'g burd^ 3Karf unb Sein! Slc^, eg reijt mid^ nid^t! 

eg forbert mid^ nid^t, and) mit einjugreifen, mit ju retten, 
ju toagen. — ßlenber, f d^imj^flic^er 3"f^ö^t> • 6^ if* ^^ff^^ 
id^ enb* auf einmal. 9leulid^ ftürgt' id^ mid^ ing SBaffer, 
ic^ fani — aber bie geängftete 9latur toar ftärfer ; id^ 

15 fül^lte, ba^ id^ fc^n)immen fonnte, unb rettete mid^ toiber 

SBiUen. Äönnt' id^ ber 3^^*^« t)ergeffen ba fie mid^ 

liebte, mid^ ju lieben fd^ien! — SBarum l^at mir*g 5IJlarf 
unb Sein burc^brungen, bag ®lüdf? SBarum ^aben mir 
biefe Hoffnungen allen ®enu^ beg gebeng aufgejel^rt, in* 

20 bem fie mir ein ^arabieg t)on toeitem jeigten ? — Unb 
jener erfte Äu^ ! ^ener einzige ! — §ier, Me $anb auf bcn 
xm legenb ^ier toaren toir allein — fie tüar immer gut 
unb freunblid^ gegen mid^ geh)efen — ba fd^ien fie fid^ ju 
ern)eid^en — fie fal^ mid^ an — alle ©innen gingen mir 

25 um, unb id^ fül^lte i^re 2\ppin auf ben meinigen. — Unb 

— unb nun ? — ©tirb, Slrmer 1 3Bag jauberft bu ? er 

jiel^t ein glöfc^en aus bcr jQfc^e. ^C^ tüiH bid^ nic^t Umfonft aug 

meineg Sruberg Soltorfäftd^en geftol^len l^aben, ^eilfameg 
®ift! ®u follft mir biefeg Sangen, biefe ©d^toinbel, 
30 biefe 2:obegfd^n)ei^e auf einmal berfd^lingen unb löfen. 
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^weiter 2luf3ug^ 



^lafe in SBrüffcl. 
Setter unb ein S^^^^^^^^^^^ treten gufammcn. 

Svxmtxmtifttv. Ba^V id^'g nid^t t)orau^? 3to^ bor 
ad^t ^agcn auf ber S^nft fagl' id^, e^ toürbe fd^tüere 5 
§änbel geben. 

Setter* ^\V^ benn tüQ!f)x, ba^ fie bie Äird^en in glan« 
bem gej)Iünbert l^aben? 

Btttttttenneifter. ®anj unb gar ju ©runbe gerid^tet 
f)ah^n fte Äird^en unb RaptUtn. 3lx6)i^ afö bie toier 10 
nadften SBänbe l^aben fie ftel^en laffen. Sanier £um}3ens 
geftnbell Unb bag mad^t unfre gute Baä^t fc^Kmm. 
SBBir l^ätten el^er, in ber Drbnung unb ftanb^aft, unfere 
©ered^tfame ber SRegentin bortragen unb brauf galten 
foHen. Sieben toir je^t, berfammeln tDir ung je^t, fo 15 
l^ei^t eg, h)ir gefeHen ung ju ben 3lufh)ieg[ern. 

Setter, ^a fo ben!t jeber juerft: ft)ag foUft bu mit 
betner 9lafe boran? I^ängt bod^ ber §atö gar nal^ bamit 
gufammen. 

3tttttttermeifter. 3Kir ift'g bange, iDenn^g einmal unter 20 
bem $adE ju lärmen anfängt, unter bem 33oII, ba§ nid^tg 
gu berlteren ^at. SDie brauchen bag jum SSortbanbe, 
tborauf h)ir ung aud^ berufen muffen, unb bringen bag 
Sanb in UnglüdE. 
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@oeP tritt bagu. 

(Saeft* ®uten SCag, i^r §crrn ! 2Ba« ßiebt'g 5Reueg? 
3ft 'g tpal^r, ba^ bie 8ilberftünner gerabe ^ierl^cr i^ren 
2auf ncl^men? 

5 S^mmenneifter* §ier foUen fie nic^t^ anrüJ^rcn. 

©aeft. 6^ trot ein ©olbat bei mir ein, Soba! ju 
laufen; ben fragt' iä) au«. SDie Slegentin, fo eine tüadre 
Huge grau fie bleibt, bie^mal ift fie au^er eJ^ffw^Ö* 
6« mu^ fe^r arg fein, ba^ fte fid^ fo gerabeju l^inter 

lo t^re SBac^e berftedt. Die Surg ift fc^^arf befe^t. 3Ran 
meint fogar, fie tDoUe au§ ber ©tabt flüd^ten. 

Bimmermeifiter. §inau« foU fte nic^t! '^\)xt (Segen«: 
tüart befd^ü^t un«, unb h)ir tooUen i^r me^r Sic^er^eit 
öerfd^affen al« i^re ©tu^bätte. Unb tpenn fie xxni unfere 

15 Siechte unb grei^eiten aufredet erl^ält, fo tooUen toir fte 
auf ben igänben tragen. 

©cifcnjieber tritt bagu. 

©eifenfteber. ©arftige §änbe( ! Üble §änbel ! ®« 

toirb unrul^ig unb ge^t f d^ief au« ! — §ütet eud^, ba^ il^r 

2o ftiHe bleibt, ba^ man tni) nid^t aud^ für äuftoiegler l^ält. 

©oeft. 3!)a lommen bie fieben SBeifen au« ©riec^enlanb. 

©eifenfteber. 3^ ^^^6/ ^^ P"b biele, bie e« ^eimlic^ 

mit ben ßafeiniften galten, bie auf bie Sifc^öfe läftem, 

bie ben Äönig nid^t fd^euen. Slber ein treuer Untertl^an, 

25 ein aufridfjtiger Äat^olile ! — 

(SS gefeat ftc^ nad^ unb nac^ adertei 93o(t au i^nen unb ^on^t 
3San[cn tritt bagu. 
»ttitfen. ©Ott grü^' eud^ §enen! SBa« 5Reue«? 
3itttmermetfter. Qitbt eud^ mit bem nid^t ab, ba« ift 
3o ein fc^Ied^ter ÄerL 
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Setter» 3ft e« nid^t ber ©d^reiber beim 3)oItor SBietg ? 

Bimtnermeifter* (Sr l^at fd^on toiele ^txxm gel^abt. 
@rft h)ar er ©d^reiber, unb h)ie i^n ein patron nad) 
bent anbem fortjagte, ©d^elmftreid^e falber, }3fufd^t er 
je^t 9lotaren unb Slbbofaten ing iQanbtoerl, unb ift ein 5 
8rannth)einja^f. 

(SS fommt me^T iQoIC sufammen unb ftel^t tru))^tveife. 

S^attfeu» 3l^r feib aud^-4jerfammelt, ftedft bie Äö})fe 
jufammen. ®§ ift immer reben^tpert. 

@0eft- 3^ *>^"f* öud^. . 10 

Sanfett. SBenn je^t einer ober ber anbere §erj l^atte, 
unb einer ober ber anbere ben Äo^f baju, ft)ir fönnten 
bie fj)anifd^en Äetten auf einmal fj^rengen. 

@0eft, §erre! So mü^t i^r nic^t reben. SBir l^aben 
bem Äönig gefd^ft)oren. 15 

Sattfett» Unb ber Äönig un«. 3Rerft ba^. 

Setter, ©a« lä^t fic^ ^ören ! Sagt eure 5IJleinung. 

eittige attiere» §orc^, ber t)erfte^t'«. 2)er ^at pfiffe. 

Sattfett. 3^ ^^^^^ ^"^" ^^^^^ ^Patron, ber befa^ 
Pergamente unb Sriefe bon uralten Stiftungen, Äon« 20 
traften unb ©erec^tigleiten; er l^iett auf bie rarften 
Sudler. 3" einem ftanb unfere ganje SSerfaffung: ioie 
ung 9lieberlänber juerft einjelne dürften regierten, aHeg 
nac^ ^ergebrad^ten Siedeten, ^Privilegien unb ©etool^ns 
l^eiten; toie unfre 95orfal^ren aHe ©l^rfurd^t für il^ren 25 
fjürften gel^abt, toenn er fie regiert h)ie er foHte; unb 
h)ie fie fid^ gleid^ borfal^en, toenn er über bie ©d^nur 
l^auen tooUte. ®ie BtaaUn toaren gleid^ l^interbrein, 
benn jebe ^robinj, fo Hein fie toar, l^atte il^re Staaten, 
il^re Sanbftänbe. 30 

3titttiterttteifter. §altet euer 3JIaul! ba« toei^ man 
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lange! 6in jcbcr rcc^tfc^affenc Sürger ift, fo Dicl er 
hxand^t, bon ber SSerfajfung unterrichtet. 

Setter. 2a^t i^n reben ; man erfährt immer ettüaö me^r. 

Soeft. @r l^at ^an^ rec^t. 
5 aWe^rere. (Srgäl^It! erjä^It! ©o tüa^ ^ört man nic^t 
aUe 2^age. 

SJanfeiu ©o feib i^r Sürger^leute ! ^I^r lebt nur fo 
in ben ^ag l^in, unb h)ie i^r euer ®eh)erb t)on euern 
(SItern überfommen l^abt, fo lagt i^r aud^ ba« SRegiment 
lo über eud^ fc^alten unb ft)alten, ft)ie eS lann unb mag. 
31^r fragt nid^t nad^ bem i^erlommen, nad^ ber §iftorie, 
nad^ bem Stecht eine« SRegenten, unb über bag SSerfäum« 
ni« ^aben eud^ bie ©J^anier bag 9le$ über bie Di^ren 
gebogen. 
15 ©ocft. SBer benft ba bran, toenn einer nur bag tags 
lic^e »rot \)at^ 

Setter. 3Serflud^t ! 3Barum tritt aud^ leiner in 3^iten 
auf, unb fagt einem fo titva^i 

Sattfen. 3^ W ^^ ^"^ 1^^*» 2!)er Äönig in Bpanxtn, 

20 ber bie ^ßrobinjen burd^ gut (Slüdf jufammen befi^t, barf 

bod^ nic^t brin fd^alten unb toalten anberg alg bie Ileinen 

dürften, bie fie e^emalg einzeln befagen. Segreift i^r bag? 

Setter, (grflärt^g ung. 

»ttttfen. @g ift fo flar alg bie ©onne. SWügt il^r 
25 nid^t nad^ euern Sanbred^ten gerid^tet toerben? SBol^er 
fame bag? 

@iii öürgcr. SBa^rlid^ ! 

Sanfctt. §at ber Srüffeler nid^t ein anber Siedet ate 
ber 3lntn)er^)er? ber ainttoerj^er ate ber ©enter? aBol^er 
30 lame benn bag? 

«itbeter S3ärger. ä3ei @ott ! 
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»oitfeit. 2l6er, \Dtnn i^r'g fo fortlaufen la^t, toirb 
man'g eud^ balb anberS toeifen. ^fui ! SBaS Äarl ber 
Äü^ne, griebrid^ ber Ärieger, Äarl ber 3^ünfte nid^t 
fonnten, bag tl^ut nun ^i^ilij)^) burd^ ein SBeib. 

©oeft. ^a, ja 1 2)ie alten dürften ^aben'g aud^ f4)on 5 
j)ro6iert. 

»oitfett. greilid^ ! — Unfere 3Sorf al^ren pa^itn auf ♦ 
SBie fie einem §errn gram tourben, fingen fie i^m eth)a 
feinen ©ol^n unb 6rben toeg, l^ielten i^n bei fid^, unb 
gaben il^n nur auf bie beften Sebingungen l^eraug. Un« 10 
fere SBäter toaren Seute! 3)ie tonnten toaS i^nen nü^ 
toar! 2)ie tou^ten ettoaS ju f äffen unb feft ju fe^en! 
Steckte 5Dlännerl 2)afür ftnb aber aud^ unfere ^rim* 
legien fo beutlid^, unfere greil^eiten fo t)erfic^ert. 

©eifenfieber. SBag fjjred^t il^r öon grei^eiten? 15 

^a» ^olt 3Son unfern greil^eiten, \>on unfern ^ribis 
legien! ©rjäl^It noc^ toag bon unfern ^rimlegien. 

»oitfeit. SBir Srabanter befonberö, obgleid^ alle $ros 
binjen t^re SBorteile l^aben, h)ir fmb am ^errlic^ften ber« 
fe^en. 3^ ^^^^ ^^^^ gelefen. 20 

©oeft. Sagt an. 

Setter. £a|t ^ören. 

(Bin »arger, ^ä) bitt» eud^. 

»aufcit. ©rftlic^ ftel^t gefd^rieben: 2)er §erjog bon 
Srabant fott ung ein guter unb getreuer ^^xx fein. 25 

©oeft. ®ut! ©te^t bag fo? 

Setter. ®etreu? Sft bag h)a^r? 

»attfen. SBie id^ eud^ fage. ®r ift ung ber^)flid^tet, 
h)ie h)ir il^m. 3^^^*^^^^- ®^ \^^ ^^i"^ SKad^t ober eignen 
SBiflen an ung beh)eifen, merfen laffen, ober gebenfen 30 
JU geftatten, auf feinerlei SBeife. 
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fetten @(^ön ! Bi)'6n ! nic^t bctoeifen. 

^otft. aiid^t merfcn laffen. 

(gilt mhtxtt. Unb nid^t gebcnfen ju geftattcn! ®ag 
ift bcr §am)t^)unft. SRiemanben geftatten, auf fcinerlei 
5 SBeifc. 

ISattfett. ^it au^brücflid^en 3Borten. 

fetter. Schafft un« ba« »ud^. 

(£iit »ürgcr. 3a, h)ir muffen *g l^aben. 

«ttbere. 2)ag »u^! ba« »ud^! 
lo eilt auhtxtt. 3Bir toottcn ju bcr SRegenttn ge^en mit 
bem Sud^e ! 

eilt oitbcrcr. ^I^r fottt bag SBort fül^ren, §err 2)oftor. 

©eifcitftcber. D bic %x'6p^t ! 

Rubere. !Ro(^ ettt)a$ aud bem äSud^e ! 
15 ©cifeitfteber. ^c^ fc^Iage il^m bic Saline in bcn §afö, 
hjenn er nod) ein SBort fagt. 

^oö »oß. SBir tooüen fe^en, h)er tl^m ettoag tl^ut. 
©agt uns toaS öon ben ^rtt)ilegien ! §aben toir nod) 
mel^r ^rimlegien ? 
2o »aitfeii» 3Jland^erIet, unb fel^r gute, fel^r l^eilfame. 
®a fte^t and): 2)er Sanböl^err fott ben geiftlic^en ©tanb 
nic^t öerbeffern ober meieren, ol^ne 3Sertt)iIIigung beS 9lbel« 
unb ber ©tänbe! 9Jlerft ba«! Slud^ ben Staat be« 
SanbeS nid^t beränbern. 
25 @oeft. 3ft ba§ fo? 

ajoitfeit. 3^ ^iü^^ tnd) gef daneben jetgen, t)on jtoei, 
brei l^unbert 3^^^^" ^^^• 

»ärger. Unb toir leiben bie neuen Sifd^öfe? Der 
3lbel mu^ \m^ fd^ü^en, totr fangen §änbel an ! 
30 ?litbcre. Unb tüir laffen unS bon ber S^fluifition in« 
Soigl^om jagen? 
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»anfeit» 2)a§ ift eure ©d^ulb, 

^oi8 ajolt SBir ^aben nod^ (ggmont! noc^ Dranien! 
2)ie forgen für unfer 83efte8. 

3Joitfcit. 6ure Srüber in glanbern l^aben bag gute 
SBer! angefangen. 5 

Seifenfteber. £u $unb ! 

(gt ft^tägt i^n. 

«ttbere »tberfc^en pc^ unb rufen. Sift bu au(^ ein ©Jjanier? 

eitt anbetet. SBa§? ben (gl^renmann? 

eiti anbetet. 2)en ©elal^rten? 10 

@ic fatten ben (Seifenfieber on. 

Bintmetmeiftet. Um'g §immelg toillen, rul^t ! 

Slnbere mifc^en ft($ in ben ©treit. 

Bimmetmeiftet. Sürger, toao foH bag? 

93u6en <)feifen, »erfen mit (Steinen, l^e^en $unbe on, ©ürger fteön unb 15 
gnffen, 3Sot( löuft au, anbere gel^n geloffen ouf unb ob, onbere treiben atter* 
tei ©c^altS^offen, fd^reien unb iubitieren. 

9[nbete. greil^eit unb 5ßribilegien ! ^rit)ilegien unb 

greil^eit 1 

(ggmont tritt auf mit ©cglcltung. 20 

egttwnt. Stufig! SRu^ig, Seute ! SBag giebt'g? SRu^e! 
Sringt fte auSeinanber! 

Bintmetmetftet. ©ndbiger ^txx, i^r fommt toie ein 
(gngel beg §immelg. ©titte ! fe^t i^r nic^tg? ®raf 
©gmontl 2)em ®rafen (ggmont Sleberenj! 25 

ggmont. 2lu(^ l^ier? SBag fangt i^r an^ Bürger 
gegen Sürger ! ißält fogar bie 3?ä^e unfrer föniglic^en 
9legentin biefen Unfmn nic^t jurücf ? ®el^t augeinanber, 
gel^t an euer ©etoerbe. 6g ift ein übleg S^xä)tn, toenn 
il^r an 2Ber!tagen feiert. SBag toar^g? 30 

^er Xumult ftittt ftcl nac^ unb na^, unb otte ftel^en um il^n l^erum. 

3immetmetftet. ©ie fc^Iagen fic^ um i^re ^ßrimlegien. 
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^gmont. 2)ie fte nod^ muttoittig jertrümmem toerbcn 
— Unb toer f eib il^r ? ^\)x fc^eint mir rec^tlic^e Scute. 

BtmmenttetfteT. 2)ag ift unfcr Seftrcben. 

^grnont ©ureg 3^^^^"^? 
5 Bmmtxmti\ttx. ^immtxmann unb 3wnftmeiftcr. 

C^gmoitt* Unb i^r? 

©oeft. Ärämer. 

(ggmoitt 3^r? 

fetter, ©c^neibcr. 
lo ^gmottt* 3^ erinnere mic^, il^r l^abt mit an ben 
£it)reen für meine fieute gearbeitet. ®uer 9lame ift fetter. 

fetter. ®nabe, ba^ il^r txxi) beffen erinnert. 

d^gmottt. ^d^ bergeffe niemanben leidet, ben id^ eins 
mal gefeiten unb gefjjrod^en l^abe. — SBag an euc^ ift, 
15 Sluice ju erl^alten, Seute, bag tl^ut; i^r feib übel genug 
angefd^rieben. Sleijt ben Äönig nid^t mel^r, er l^at ju» 
le^t bod^ bie ®eh)alt in §änben. 6in orbentlid^er Sürger, 
ber fid^ el^rlid^ unb fleißig nä^rt, l^at überaß fo t>iel 
3=reil^eit al^ er brandet. 
2o 3immermetfter. 3f d^ tool^I ! bag ift eben unfre 9iot ! 
2)ie Stagbiebe, bie ©offer, bie gaulenjer, mit ßuer ®naben 
aSerlaub, bie ftänfern aug Sangertoeile, unb fc^arren au« 
§unger nac^ Privilegien, unb lügen ben 9ieugierigen unb 
Seid^tgläubigen toaS bor, unb urn eine Äanne Sier be« 
25 ja^It ju friegen, fangen fie §änbel an, bie mel taufenb 
TOenf^en unglücflid^ madden. 2)ag ift i^nen eben red^t. 
2Bir galten unfre §äufer unb Äaften ju gut öertoal^rt; 
ba möd;ten fie gem ung mit geuerbränben baöon treiben. 

egmottt. SfOen Seiftanb fottt i^r finben; e« fmb Tla^c 

30 regeln genommen, bem Übel fräftig ju begegnen, ©tel^t 

feft gegen bie frembe Se^re unb glaubt nid^t, burd^ 
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2luftul^r bcfcftige man ^riöilcgicn. Sleibt ju §aufe; 
Icibet ntd^t, ba^ fic fid^ auf ben ©trafen rotten. SSer« 
nünftige Seute fönnen biel tl^un. 

Snbeffen f^at fic^ ber größte ^aufe Verläufen. 

Smmttmtifttx. 2)anfen 6uer gjcellenj, banfen für bie 5 
gute SKeinung! 2lIIeg toaS an un§ liegt, ©emont 06. 
©in gnäbiger §err! ber ed^te 3?ieberlänber ! ®ar fo 
nichts ©^janifd^eg. 

fetter, fatten h)ir i^n nur jum Slegenten ! 3Kan 
folgt' il^m gerne. 10 

©oeft. 2)ag lä^t ber Äönig tool^I fein. 2)en ^piaft 
befe^t er immer mit ben ©einigen. 

Setter, §aft bu ba§ Äleib gefeiten? 2)a« h)ar mdi) 
ber neueften 2lrt, nad^ f^jamfd^em ©d^nitt. 

Bimmermetften 6in fc^öner §err! 15 

Setter, ©ein ^aU toär' ein red^teg ?Jreffen für einen 
©d^arfri4)ter. 

©oeft. Sift bu toll? h)a« fommt bir einl 

Setter. 2)umm genug, ba| einem fo ettoag einfällt. 
— 6« ift mir nun fo. SBenn id^ einen fc^önen langen 20 
ißate fe^e, mu^ ic^ gleid^ toiber SBillen beulen, ber ift 
gut fö^)fen. — 2)ie verfluchten (gjecutionen ! man friegt 
fie nid^t au§ bem ©inne. SBenn bie Surfd^e fd^loimmen, 
unb ic^ fel^' einen nadften S3uiel, gleich fallen fie mir ju 
®u^enben ein, bie id^ l^abe mit Stuten ftreid^en fe^en. 25 
Segegnet mir ein rechter SBanft, mein* id^, ben fä^* id^ 
fd^on am ^Pfal^I braten. S)eg 3?ad^t^ im 2:raume jtoirft 
mid^*§ an allen ©liebem; man h)irb thtn feine ©tunbe 
frol^. 3^i>^ Suftbarfeit, jeben Bpa^ ^ab* id^ balb ber* 
geffen; bie fürchterlichen ©eftalten finb mir toie öor bie 3p 
©time gebrannt. 
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(Sgmont^ ^ol^niing. 

@cf rctär 
an einem Xift^ mit papieren, er jte^t unruhig auf. 

Sehetftr. 6r fommt immer nid^t ! unb id^ toarte f d^on 

5 jtoei ©tunben, bte g^eber in ber §anb, bic 5Paj)ierc bor 

mir, unb eben l^eute möd^t' id^ gern fo jeitig fort. S^ 

brennt mir unter ben ©ol^len. 3^ ^^^^ ^^^ Ungebulb 

laum bleiben. rr©ei auf bie ©tunbe ba/ befahl er mir 

nod^, el^e er toegging; nun fommt er nid^t. ®g ift fo biel 

lo ju t^un, id^ toerbe bor 5Dlitternad^t nid^t fertig, ^reilid^ 

fie^t er einem aud^ einmal burd^ bie g^inger. 2)o(^ ^ielt' 

id^'g beffer, toenn er ftrenge toäre, unb lie^e einen aud^ 

toieber jur beftimmten 3^^^- 3Jlann fönnte ftd^ einrichten. 

3Son ber Slegentin ift er nun fd^on jh)ei ©tunben toeg; 

15 ioer toei^, toen er unterh)eg§ angefaßt l^at. 

©gmont tritt auf. 

^gmottt. 2Bie fte^t'g auS? 

©efretör. 3^ ^^^ bereit, unb brei Soten toarten. 

C^gmont. 3^ ^^^ ki^ ^öl^I ju lang geblieben ; bu mad^ft 
2o ein berbrie^Iid^ ©efid^t. 

@elr«tär. 6uerm Sefel^I ju gel^ord^en, toart* ic^ fd^on 
lange, ipier ftnb bie $aj)iere! 

Q^gmottt. 2)onna ßlbira toirb böfe auf mid^ loerben, 
toenn fie l^ört, ba^ ic^ bid^ abgel^alten i)ab^, 
25 ©elretor. 3^^^ f^^i^jt. 

d^gmont. 5lein, nein. ©4)äme bid^ nid^t. 2)u jeigft 
einen guten ©efd^mai. ©ie ift l^übfd^, unb e§ ift mir 
ganj red^t, ba^ bu auf bem ©d^Ioffe eine greunbin l^aft. 
aßag fagen bie Briefe? 
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©ehctor. 5Dland^erIei, unb iDenig (grfreulid^cg. 

d^gmottt S)a ift gut, ba^ tüir bie g^rcubc gu §^wfc 
l^aben unb fie nid^t t)on au^toartg ju ertoarten braud^en. 
3ft bid gefommen? 

@ehctftr. ®enug, unb brci Soten h)artcn. 5 

Q^gmottt ©ag' an! baS 5Rötigftc. 

@c!rctor. ©g ift atte« nötig. 

d^gmottt. 6inS nad^ bem anbcrn, nur gef4)h)inb! 

@cfrctor. §au^)tmann Sreba fc^idft bie ^Relation, toag 
toeiter in ©ent unb bet umliegenben ©egenb vorgefallen. 10 
®er S^umult ^at fid^ meiften« gelegt. — 

d^gmottt. 6r fd^reibt ttjo^l nod^ t)on einzelnen Unges 
jogen^eiten unb 2^oII!ül^nl^eiten ? 

@efretor. 3^ 1 ®^ fommt nod^ mand^e^ \>ox, 

d^gmoitt. SSerfc^one mid^ bamit. 15 

©efretSr. SRod^ fec^g finb eingebogen iDorben, bie bei 
3Serft)id^ bag 3JlarienbiIb umgeriffen l^aben. ®r fragt an, 
ob er fie auc^ toie bie anbern foil Rängen laffen? 

egmoitt. 3^ ^^^ ^^^ ißängenS mübe. 3Kan foil fie 
burd^jjeitfd^en unb fie mögen ge^en. 20 

©efretSr. 6« finb jlüei SBeiber babei ; foil er bie aud^ 
burc^jjeitf d^en ? 

d^gmottt. 2)ie mag er öertoarnen unb laufen laffen. 

Sehetär. Srinf bon 53rebag Komjjagnie h)ill l^eiraten. 
®er §au^)tmann l^offt', i^r lüerbet'g il^m abfd^Iagen. @§ 25 
fmb fo öiele SBeiber bei bem §aufen, f4)reibt er, ba|, 
to^nn toir au^jie^en, eS feinem ©olbatenmarfd^, fonbern 
einem 3i0^wners®efd^lej)^)e ä\)nl\6) fe^en h)irb. 

Q^gmottt. 2)em mag*^ noc^ l^ingel^en 1 6^ ift ein fd^öner 
junger Äerl; er bat mid^ nod^ gar bringenb, el^' id^ toeg» 30 
ging. 2lber nun fott^S feinem me^r geftattet fein, fo leib 
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mir'g tl^ut, ben armen 2:eufeln, bie ol^nebte« Qe^jlagt 
genug fmb, i^ren beften ©^)a^ ju öerfagen. 

@e!retSr. Q\t)t\ t>on euern Seuten, ©eter unb ^avi, 
l^aben einem ?0läbel, einer SBirtgtod^ter übel mitgef^)ielt, 
5 ©ie friegten fte allein, unb bie ®ime fonnte fid^ il^rer 
nid^t ertoel^ren. 

^gmottt* SEBenn eg ein el^rlid^ SKäbd^en ift, imb jte 

l^aben ®eh)alt gebrandet, fo fott er fie brei 2^age hinter 

einanber mit Sluten ftreid^en laffen, unb toenn fte eth)ag 

10 befi^en, fott er fo biel babon einjiel^en, ba^ bem 3Jläbd^en 

eine Slu^ftattung gereid^t hjerben fann. 

(Sefretftr, (giner t>on ben fremben Sel^rern ift l^eimlid^ 
burd^ 6omine§ gegangen unb entberft toorben. 6r f4)h)ört, 
er fei im Segriff nad^ ^ranfreid^ ju ge^en. 3laä) bem 
15 Sefel^I fott er entl^au^jtet toerben. 

^gmottt* ©ie fotten il^n in ber ©titte an bie ®renje 
bringen, unb i^m berfid^em, ba| er bag jtoeite 3Jlal nid^t 
fo toegfommt, 

SefretSr. (Sin S3rief \>on euerm (Sinnel^mer. Srfd^reibt: 
2o eg lomme toenig ©elb ein, er fönne auf bie SBoc^e bie 
»erlangte ©umme fd^hjerlid^ f4)iien ; ber 2:umult l^abe in 
atteg bie größte Äonfufion gebrad^t. 

©gmoitt. l)a^ ©elb mu^ l^erbei, er mag feigen toie er 
eg jufammenbringt. 
25 Sefretftr. ®r fagt, er h)erbe fein 3Köglid^fteg tl^un, 
unb tootte enblid^ ben Sla^monb, ber eud^ fo lange fc^ulbig 
ift, ber!lagen unb in SSer^aft nehmen laffen. 

©gmoitt. 3)er l^at ja berf^)rod^en ju beja^len. 

Sehetär. 2)ag le^te 3Kal fe^te er fid^ felbft bierje^n 2:age. 
30 ©grnimt. ©0 gebe man i^m nod^ bierje^n SCage; unb 
bann mag er gegen il^n berfal^ren. 
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Scfretor, ^l^r t^ut hJo^L ®g ift nid^t Unvermögen; 
eg ift böfer SBille. @r mad^t gelüt^ Srnft, toenn er fielet, 
i^r f^)a^t ntd^t. — ferner fagt ber ©innel^mer, er tooHe 
ben alten ©olbaten, ben SBitlüen unb einigen anbern, 
benen il^r ©nabengel^alte gebt, bie ©ebül^r einen l^alben 5 
3Jlonat jurüil^alten ; man f önne inbeffen Slat f d^affen ; fie 
möd^ten fid^ einrid^ten. 

C^gmottt* 2ßa§ ift ba einjurid^ten ? 2)ie Seute brauchen 
bag ©elb nötiger aU id). 2)ag foil er bleiben laffen. 

©eIretSr. SBol^er befehlt i^r benn, ba^ er bag ©elb 10 
nel^men foil? 

d^gmont. 2)arauf mag er benf en ; eg ift il^m im t>origen 
©riefe fd^on gefagt. 

©efretftr. 2)egh)egen t^ut er bie SSorfd^läge. 

(Jgmoitt. 2)ie taugen nic^t, er foil auf lüag anberg 15 
ftnnen. 6r foil SBorfd^Iäge t^un bie annel^mlid^ finb, 
unb i)or allem foil er bag ©elb fd^affen. 

@efretSr. ^i) l^abe ben Srief beg ©rafen Dliba 
toieber l^iel^er gelegt. 35erjei^t, ba^ id^ eud^ baran erins 
nere. ®er alte §err toerbient bor alien anbern eine aug* 20 
fü^rlid^e 2lnth)ort. 3^r tootttet i^m felbft fd^reiben. 
®eh)i^, er liebt tud) toie ein 3Sater. 

^gntont* 3d^ fomme nidj>t baju. Unb unter bielem 
SSerl^a^ten ift mir bag ©d^reiben bag SBerl^a^tefte. 2)u 
mad^ft meine §anb ja fo gut nad^, f4)reib* in meinem 25 
9lamen. ^d^ ertoarte Dranien. 3^ !omme nid^t baju 
unb toünfc^te felbft, ba^ i^m auf feine Sebenflid^feiten 
h)ag red^t Serul^igenbeg gefc^rieben tüürbe. 

©efretftr. ©agt mir nur ungefäl^r eure 3Jteinung; id^ 
toill bie 2lnth)ort fd^on auffegen unb fie eud^ Vorlegen. 30 
©efd^rieben foil fie hjerben, ba^ fie öor ©erid^t für eure 
$anb gelten fann. oofze^^v Google 
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(Sgntont (Sieb mir ben äSrief. IRac^bem er l^inetngefe^en. 

®uter e^rlid^er Sllter! SBarft bu in beiner gugenb aud^ 
too^I fo bebäc^tig? (grftieQft bu nie einen SBatt? Sliebft 
bu in ber ©d^Iad^t, too eg bie Klugheit anrät, leinten? 

5 — 3)er treue ©orgtidf^e ! ®r toill mein Seben unb mein 
®lü(f, unb fül^It nid^t, ba^ ber fd^on tot ift, ber urn 
feiner ©id^erl^eit toillen lebt. — ©d^reib* il^m, er möge 
unbeforgt fein; id^ l^anble h)ie id^ foil, id^ toerbe mid^ 
fd^on toa^ren: fein 2lnfe^n bei §ofe foH er ju meinen 

lo ©unftWfbraud^en, unb meinet t>ottfommnen S)an!e§ getoi^ 
fein. 
@efretftr. 9lid^tg toeiter? D er erwartet mel^r. 
egmimt. SBa« foil ic^ me^r fagen? SBiHft bu me^r 
SBorte madden, fo ftel^t'« bei bir. 6§ brel^t fid^ immer 

15 um ben einen ^Punft: id^ foil leben, toie id^ nic^t leben 
mag. Da| id^ frö^Iid^ bin, bie ©ac^en leidet ne^me, 
rafd^ lebe, bag ift mein (Slürf; unb id^ bertaufd^* e§ 
nid^t gegen bie ©id^er^eit eineg 2^otengeh)öIbeg. 3d^ 
l^abe nun gu ber fjjanifd^en Sebengart nid^t einen 93lut§= 

20 tro^)fen in meinen 2lbern; nid^t Suft, meine ©c^ritte nad^ 
ber neuen bebäd^tigen ^ofsÄabenj ju muftern. £eb' id^ 
nur um aufg geben ju beulen? ©oil id^ ben gegen» 
toärtigen 3lugenblii nid^t genießen, bamit ic^ beg folgen« 
ben getoi^ fei? Unb biefen toieber mit ©orgen unb 

25 ©rillen t>erje^ren? 

Sefretftr. ^^d) bitt' eud^, §err, feib nid^t fo ^arfd^ 
unb raul^ gegen ben guten 3Dlann. ^Ijx feib ja fonft 
gegen alle freunblid^. ©agt mir ein gefällig 2Bort, bag 
ben ebeln greunb berul^ige. ©el^t, toie forgfältig er ift, 

30 toie leif* er eud^ berührt. 

(ggmoitt. Unb boc^ berül^rt er immer biefe ©aite. Er 
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toet^ i)on alters l^er, toic öer^a^t mir bicfe ©rma^nuits 
gen fmb; fie madden nur irre, fie l^elfen nic^t«. Unb 
hjenn id^ ein 9iad^th)anbler toäre, unb auf bem flefä^r« 
lichen ©i^)fel eineS §aufeS fjjajierte, ift eS freunbfc^aft« 
lid^ mid^ beim Xiamen ju rufen unb mid^ ju toamen, 5 
ju toedfen unb ju töten? Sa^t jeben feineg ^ßfabeS gel^n; 
er mag fid^ h)al^ren. 

Sehetftr. ®g jiemt eud^, nic^t ju forgen, aber h)er 
tui^ lennt unb liebt — 

^gmottt In ben ©rief jei^cnb. 35a bringt er toteber bie 10 
alten 5Dlärd^en auf, toag toir an einem 2lbenb in leid^« 
tem Übermut ber ©efeHigfeit unb be« 3BeinS getrieben 
unb gef^jrod^en; unb toaS man barau§ für g^olgen unb 
Setoeife burd^S gauge Äönigreid^ gejogen unb gef(^Ie^)^)t 
l^abe. — 9iun gut ! toir l^aben ©(^ellen!aj3^)en, ^Barrens 15 
futten auf unfrer Wiener ^rmel ftidfen laffen, unb l^aben 
biefe tolle 3*^^^^ nac^l^er in ein SBünbel ^Pfeile ber« 
toanbelt, ein nod^ gefäl^rlid^er ©^mbol für alle, bie beuten 
h)oIIen, h)0 nid^t§ ju beuten ift. SBir l^aben bie unb 
jene 2^l^orl^eit in einem luftigen SlugenblidE em^)fangen 20 
unb geboren; fmb fd^ulb, ba^ eine ganje eble ©d^ar 
mit SettelfädEen unb mit einem felbftgetoä^lten Unnamen 
bem Äönige feine ^Pflid^t mit f^jottenber S)emut in« ©e* 
bäd^tnig rief; finb fd^ulb — toa« ift*§ nun toeiter? 3ft 
ein gaftnad^t8f^)iel gleid^ ^od^berrat? ©inb un^ bie 25 
lurjen bunten £um^)en ju mißgönnen, bie ein jugenblic^er 
5Kut, eine angefrifd^te ^^antafie um unferS Sebeng arme 
Slöfee l^ängen mag ? 2Benn i^r ba§ £eben gar ju ernfts 
l^aft nel^mt, h)a§ ift benn bran? SBenn unS ber SKor* 
gen nid^t ju ntnm g^reuben toedft, am 2lbenb nn^ leine 30 
£uft JU hoffen übrig bleibt, ift*« tool^I beg 2lns unb 3lu«» 
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jiel^cnS toert? ©d^eint mir bic ©onne l^eut', urn ba« 
ju überlegen, toad geftern toar? unb urn ju raten, ju 
t>erbinben, toaS nic^t ju enaten, nid^t ju t>erbinben ift, 
bag ©(^idfal eine« fommenben 2^age« ? ©c^enfe mir biefe 

5 Setrad^tungen; h)ir h)oIIen fie ©d^ülem unb Höflingen 
überlaffen. X'xt mögen finnen unb au«|tnnen, toanbeln 
unb fd^leid^en, gelangen tool^in fie fönnen, erfd^Ieic^en 
h)ag fie fönnen. — Äannft bu t>on allem biefen ettoa« 
brauchen, ba^ beine ®j)iftel fein Sud^ toirb, fo ift mir'g 

lo red^t. 2)em guten 2llten fd^eint alle« mel ju toic^tig. 
©0 bruit ein greunb, ber lang unfre §anb gel^alten, 
fie ftärfer nod^ einmal to^nn er jte laffen h)ill. 

©efretor. SBerjeil^t mir, e« toirb bem ^u^QänQtx 
fd^h)inblig, ber einen 5Dlann mit raffelnber ©ile balder 

15 fal^ren fie^t. 

^gittont. Äinb ! Äinb ! nid^t h)eiter ! 2Bie toon uns 
fid^tbaren ©eiftem gejjeitfd^t, gelten bie ©onnen^)ferbc 
ber 3eit mit unfer« ©d^idffal« leichtem SBagen burd^; 
unb un« bleibt nid^t« al«, mutig gefaxt, bie 3ügel feft* 

2o jul^alten, unb balb red^t« balb linf« öom ©teine l^ier, 

bom ©turge ba, bie SRäber toegjulenlen. SBol^in e« gel^t, 

toer toei^ e« ? ©rinnert er ftc^ boc^ laum, tool^er er lam. 

©efretar. §err! §err! 

©gmottt. ^6) ftel^e l^od^, unb fann unb mufe nod^ 

25 ^ö^er fteigen; id^ fü^Ie mir Hoffnung, 3Kut unb Äraft. 
^o6) \)aV id) meine« 2Ba(^«tum« ®i^)fel nic^t eneid^t; 
unb fte^' id^ broben einft, fo toitt id^ feft, nic^t angftlid^ 
ftel^n. ©ott ic^ fatten, fo mag ein S)onnerfd^Iag, ein 
©turmtoinb, ja ein felbft öerfe^Iter ©c^ritt mic^ abtocirt« 

^ Za.^^^ ^^^^^ ^*"^^^"' ^^ ^^^ö' ^* "^'* ^^^^ SCaufenben. 
m ^(iht nie öerfd^mä^t, mit meinen guten firiegggefettcn 
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um flcinen ®ch)inft ba§ blutige £o^ ju lüerfcn; unb 
foüt' id^ fnicfern, tocnn'g um bcn gangen freien SBert 
beg Sebeng gel^t? 

©efretär. D §err! 3^^ ^'fe* «i4>* ^«^ f"^ SBorte 
il^r frred^t! ®ott erhalt' eud^! 5 

d^gmottt 3?imm beine $aj)iere jufammen. Dranien 
fommt. S^ertige axx^, toaS am nötigften ift, ba^ bic 
Soten fortfommen, el^* bie %\)oxt gefd^Ioffen toerben. 
2)a« anbere l^at ^txt 2)en Srief an ben ©rafen la^ 
big morgen; toerfäume ni4)t Sbiren ju befud^en, unb 10 
grü^e fie toon mir. — ^ord^e, h)ie ftd^ bie Slegentin be« 
jtnbet; fie foil nid^t too^I fein, ob fte*g gleid^ öerbirgt. 

©cftetät ab. 

Oranien fommt. 

^grnottt. SBiHIommen, Dranien. 3^^ fd^eint mir nid^t 15 
ßanj frei. 

Oraitieit. 2Bag fagt il^r gu unfrer Unterhaltung mit 
ber Slegentin? 

@gmottt. 3^ f^"k i" i^^^^ 2lrt ung aufjunel^men 
nichts aiu^erorbentlid^eg. 3^ ^«^E^^ f^^ f^'^" öfter fo 20 
gefeiten, ©ie fd^ien mir nid^t ganj tool^I. 

Oratttett. 3Jlerftet il^r nid^t, ba^ fie gurüil^altenber 
h)ar? ®rft iDoIIte fie unfer Setragen bei bem neuen 
2lufrul^r beg ^Pöbelg gelaffen billigen; nad^^er merlte fie 
an, toag fid^ bod^ aui) für ein falfd^eg Sic^t barauf 25 
toerfen laffe; toid^ bann mit bem ©efjjräd^e ju i^rem 
alten gelDöl^nlid^en 2)iglurg: ba^ man i^re liebeboffe, gute 
9lrt, i^re greunbf4)aft ju ung 9iieberlänbern, nie genug 
erfannt, ju leidet bel^anbelt ^abe, ba^ nid^tg einen er* 
tüünfd^ten 9luggang nel^men tootle, ba^ fie am 6nbe 
tüol^I mübe toerben, ber Äönig fid^ ju anbem 3Jla|regeln 
cntfd^lie^en muffe. $abt il^r bag gehört? 
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(Sgw0ttt. 3lii)t aQed; ic^ backte unterbeffen an toad 
anberd. @ie ift ein SBeib^ guter Oranien, unb bte möc^« 
ten immer gem^ ba| {ic^ oiled unter il^r fanfted ^od^ 
gelaffen fd^miegte, ba| jjeber iperfuleg bie Sotoenl^aut 

5 ablegte, unb i^ren ÄunlelJ^of öerme^rte; \>a^, toeil fte 
frieblid^ gefmnt fmb, bie ®ärung, bie ein aSoH ergreift, 
ber ©turm, ben mäd^tige Slebenbul^Ier gegeneinanber 
erregen, jtd^ burd^ ein freunblid^ SSSort beilegen liefee, 
unb bie toibrigften Elemente ftd^ ju il^ren gü^en in 

lo fanfter ©intrad^t bereinigten. ®a« ift il^r gatt; unb ba 
fte e« bal^in nid^t bringen lonn, fo l^at fie feinen 3Beg 
al§ launifd^ ju toerben, ftd^ über Unbanftarfeit, Uns 
toeiSl^eit ju beflagen, mit fd^redfUc^en Sludfid^ten in bie 
3ulunft ju brol^en, unb ju brol^en — bafe fte fortgel^n 

15 h)itt. 

Draitieit. ©laubt il^r baömal nic^t, ba^ fie il^re 2)ros 
l^ung erfüttt? 

d^gmottt. 9iimmermel^r ! SBie oft l^abe ic^ fte fd^on 
reifefertig gefe^n! 3Bo toill fte benn l^in? §ier ©tatt« 

20 l^alterin, Königin; glaubft bu, ba^ fte eg unterJ^alten 

h)irb, am §ofc il^reg Sruberg unbebeutenbe 2^age abjus 

l^afjjeln? ober nad^ Italien ju gelten unb ftd^ in alten 

gamilienber^ältniffen ^erumjuf d^Iej)j)en ? 

Drottlcn. 3Jtan l^ält fie biefer ©ntfd^Iie^ung nid^t fällig, 

25 toeil il^r fte l^abt jaubem, toeil il^r fte f^abi jurüdftreten 

fe^n; bennoc^ liegt 'g too^l in il^r; neue Umftänbe treiben 

jte ju bcm lang berjögerten ßntfd^lu^. 2Benn fte ginge ? 

unb ber Äönig fd^iite einen anbern? 

Q^gmont. 9tun, ber h)ürbe fommen, unb h)ürbe eben 

30 aud^ JU t^un finben. SKit großen 5ßlanen, ^rojeften 
unb ©ebanlen toürbe er fommen, h)ie er affeS jurec^t 
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rüden, unterlDerfen unb jufammenl^alten iDotte ; unb iDürbe 
^eut' mit bicfcr Äleinigfeit, motöen mit einer anbern ju 
tl^un l^aben, übermorgen jene §inbemig finben, einen 
3Jlonat mit 6ntft)ürfen, einen anbern mit Sßerbru^ über 
fe^Igefc^Iagne Unternel^men, ein l^alb ^af)x in ©orgen 5 
über eine einzige ^ßrobinj jubringen. 2luc^ il^m lüirb bie 
3eit bergel^n, ber Äo})f fd^toinbeln, unb bie 3)in0e ft)ie 
juüor il^ren ®ang l^alten, ba^ er, ftatt ft)eite 5Keere 
nad) einer borgejognen ginie ju burd^fegeln, ®ott banfen 
mag, Iwenn er fein ©d^iff in biefem ©türme üom Reifen 10 
^ält. 

Dranien. 2Benn man nun aber bem Aönig ju einem 
SSerfud^ riete? 

(Sgmuttt* 2)er lüäre? 

Dranien. Qu feigen, ft)a« ber 3lum})f ol^ne §auj)t an« 15 
finge. 

(Sginiittt. 2Bie ? 

Dramen, ©gmont, id^ trage biele ^ai)xt l^er äffe un* 
fere SSerl^ältniffe am iperjen; id^ ftel^e immer tüte über 
einem ©d^ad^f})iele unb ^alte leinen gwg be§ ©egnerö 20 
für unbebeutenb; unb lüie müßige SDHenfd^en mit ber 
größten ©orgfalt fid^ um bie ©el^eimniffe ber 5latur 
befümmem, fo l^alt' id^ eö für ^Pflid^t, für 93eruf eine« 
dürften, bie ©efmnungen, bie SRatfc^Iäge affer ^Parteien 
ju fennen. ^6) ^abe Urfad^e, einen Slu^brud^ ju be^ 25 
fürd^ten. a5er Äönig l^at lange nad^ gelüiffen ©runb« 
fä|en gel^anbelt; er fte^t, ba^ er bamit nid^t auSlommt; 
toaS ift lüal^rfc^einlid^er, afe ba^ er eö auf einem anbern 
SBäege berfuc^t? 

Ggttwitt. ^d) glaub'« nid^t. SBenn man alt ft)irb 30 
unb l^at fo biel üerfuc^t, unb e« toiff in ber SBäelt nie 
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jur Drbnung fommcn, mu^ man e§ cnblid^ IdoI^I genug 
Ij^abcn. 

Oranien. @ind l^at er no6^ nid^t berfud^t. 

(Sgmiiitt. 9lun ? 
5 Drattiett. 350« SJoII ji^ fc^onen unb bie dürften ju 
berberben. 

Ggmnitt SGBie öiele l^oben ba§ fc^on lange gefürd^tet! 
®« ift leine ©orge. 

Drattien. ©onft h)ar*« ©orge; nad^ unb nac^ ift mir'« 
10 Vermutung, jule^t (Seloi^l^eit geloorben. 

egmiiitt Unb l^at ber Äönig treuere Wiener al« un«? 

Oranien* 2Bir bienen i^m auf unfere Slrt, unb unter« 
einanber lönnen loir geftel^en, ba^ toir be« König« Siedete 
unb bie unfrigen too^I abjuloägen toiffen. 
15 egmimt. SEBer tl^ut'« nid^t? SBir finb il^m unter* 
tl^an unb geloärtig, in bem toa« il^m julommt. 

Oranien. SBenn er fid^ nun aber me^r jufc^riebe, unb 
2^reurofigfeit nennte, loa« loir l^ei^en, auf unfre Siedete 
galten? 
2o ^gmont. SBir loerben un« berteibigen lönnen» 6r 
rufe bie SRitter be« SSIie^e« jufammen, loir lootten un« 
rid^ten laffen. 

Dranien» Unb loa« loäre ein Urteil bor ber Unter« 
fud^ung? eine ©träfe öor bem Urteil? 
25 @gmont. Sine Ungered^tigfeit, ber ftd^ ^i^iKjJj) nie 
fd^ulbig madden loirb; unb eine 2:i^orl^eit, bie id^ il^m 
unb feinen Späten nid^t jutraue. 

Dtttttien. Unb loenn fte nun ungered^t unb t^öric^t 
loären ? 
30 ©gmottt. 5lein, Dranien, e« ift nid^t möglid^, SEBer 
f ottte loagen, §anb an un« ju legen ? — Un« gefangen 
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ju nel^men, tväx' ein öerlotne« unb frud^tlofeg Unters 
neunten. 5Rein, fte Iwagen nid^t, ba^ ?Panier ber 2^^rans 
net fo l^od^ aufjufteden. 2)er SBinbl^aud^, ber biefe 
3lai)xxi)t überS Sanb bröd^te, iDürbe ein ungel^eureö ^euer 
jufamntentreiben. Unb iDol^inauö iDottten fie? SRid^ten 5 
unb berbamnten lonn nid^t ber Äönig allein; unb toottten 
fie meud^elntörberifd^ an unf er Seben ? — ©ie lönnen 
nic^t iDotten. ®in fd^redflid^er Sunb lüürbe in einem 
äuflenblidt baö SSoK bereinigen, ^a^ unb elüige S^ren^ 
nung bont fj^anifd^en 5Ramen lüürbe ftc^ gelüaltfant ers 10 
Karen. 

Dranien. 2)ie g^Iamnte lüütete bann über unferm 
®rabe, unb ba« S3Iut unfrer g^einbe flöffe jum leeren 
©ü^no})fer. 2a^ un« beulen, ©gmont. 

(&%mont. SBie fottten fie aber? 15 

Dranien* Sllba ift unterlüeg«. 

egmuitt ^d^ glaub 'd nid^t. 

Oraniem ^d^ tt)ei^ e$. 

©gtttiint ®ie Slegentin toottte nid^t« toiffen. 

Dranien. Um befto mel^r bin ic^ überzeugt. 3)ie 20 
SRegentin toirb il^m ?pia$ madden, ©einen 5Korbfwn 
lenn' id^, unb ein $eer bringt er mit. 

&^mmt 9lufd neue bie $rot)injen gu beläftigen ? ^aS 
3SolI ft)irb l^öd^ft fd^toierig lüerben. 

Oraitien. 5Kan lüirb fid^ ber ißäuj)ter öerfid^ern. 25 

Ggntimt* 9lein ! 9lein ! 

jDrattieit. Sa^ ung gelten, jeber in feine ^ßrobinj. 
S)ort lüotten ft)ir un« berftärlen; mit offner Gieloalt fängt 
er nic^t an. 

(Sgntont. STOüffen toir i^n nid^t begrüben, toenn er 30 
lommt? 
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jDnraien. SEBir jögem. 

(SptiQut. Unb tt)enn er und im 3lamm bed Adnigd 
bei feiner Snfunft forbert? 

jDranieit* ©ud^en toir Sludflüc^te. 
5 (Sgmiittt. Unb toenn er bringt? 

Orattieit. Sntfc^ulbigen tt)ir und. 

(]^gmiint Unb Iwenn er brauf beftel^t? 

jDrattieit. Äommen toir urn fo iDeniger. 

egmottt Unb ber Ärieg ift erllört, unb h)ir finb bie 
10 SRebetten. Dranien, lo^ bid^ nid^t burc^ Älugl^eit öer« 
fül^ren; ic^ ft)ei^, ba^ g^urd^t bi^ nid^t toeid^en mad^t. 
Sebenle ben ©d^ritt. 

Draniem 3^ ^^^^ i^w bebac^t. 

egnuitt 33ebenfe, ft)enn bu bid^ irrft, tooran bu fd^ulb 

15 bift, an bent öerberblid^ften Äriege, ber je ein Sanb 

berlDüftet i)at 2)ein SSeigern ift bad ©ignal, bad bie 

^robinjen mit einmal ju ben SGBaffen ruft, bad jebe 

©raufamleit red^tfertigt, tooju ©j^anien toon jel^er nur 

gern ben 3Sorlt)anb gel^afc^t l^at. 2Bad loir lange mül^s 

2o fejtig geftiHt l^aben, toirft bu mit einem SOäinfe jur fd^red» 

lid^ften Serloirrung auf^e^en. 3)enl* an bie ©täbte, bie 

gbeln, bad SSoIf, an bie ipanblung, ben gelbbau, bie 

©eloerbe! unb benfe bie Sertoüftung, ben 5Korb! — SRul^ig 

ftel^t ber ©olbat lool^I im g^elbe feinen Äameraben neben 

25 fid^ l^infatten; aber ben %l\x^ l^erunter toerben bir bie 

Seid^en ber Bürger, ber Äinber, ber Jungfrauen entgegen« 

fd^loimmen, ba^ bu mit ©ntfe^en baftel^ft, unb nid^t mel^r 

loei^t, loeffen ®ai)t bu berteibigft, ba bie ju Girunbe 

ge^en, für beren g^reil^eit bu bie SGBaffen ergriffft. Unb 

30 toie toirb bir*d fein, toenn bu bir ftiff fagen mu^t: %ixx 

meine ©id^erl^eit ergriff id^ fie. 
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Oranien. SGBir fmb nid^t cinjelne SDlenfd^cn, ©gntont. 
3ietttt e§ fid^, ung für 2^aufenbe l^injugeben, fo jicmt e§ 
fid^ aud^, unö für iCoufcnbe ju fd^onen. 

CFgmiiitt. aOäer fid^ fc^ont, mu^ ftd^ fclbft berböd^tig 
lüerben. 5 

Dranieit. SBer ftd^ lennt, fonn fieser bor^ unb rüdfs 
lüörtg gelten. 

egmoiit. 2)0« Übel, ba« bu fürd^tcft, lüirb geh)i^ burd^ 
beine 2:i^at. 

Drmtien. ®« ift Kug unb fül^n, bem unbermeiblid^en lo 
Übel entgegenjugel^n. 

(Sgmottt S3ei fo großer ©efal^r lommt bie leid^tefte 
Hoffnung in Slnfc^Iag. 

Dranieit* 2ßir l^oben nid^t für ben leifeften g^u^tritt 
5ßla| mel^r; ber Slbgrunb liegt f)axt bor un«. 15 

egmotit. 3ft be« König« ®unft ein fo fc^moler (Srunb? 

Dranien. ©0 fd^mal nid^t, aber fd^Iü})frig. 

(Sgmiiitt S3ei ®ott ! man ti)ui i^m Unred^t. 3d^ mag 
nic^t leiben, ba^ man ungleid^ öon il^m benit! ®r ift 
Äarl« ©ol^n unb leiner Sliebrigleit fä^ig. 20 

Draniett. 3)ie Äönige tl^un nid^t« 9liebrige«. 

(S%mont 3Ran fottte il^n lennen lernen. 

Oranien. ®ben biefe Äenntni« rät un«, eine gefäl^rlic^e 
$robe nid^t abjuloarten. 

d^moitt. Äeine ^robe ift gefäl^rlid^, ju ber man 5Kut 25 
^at. 

Oraniett. 35u toirft aufgebrad^t, ©gmont. 

(Sgmoitt. 3^ »"wfe "^i* meinen Slugen fe^en. 

Oranieit D fä^ft bu bie«mal nur mit ben meinigen! 
greunb, toeil bu fte offen l^aft, glaubft bu, bu fiel^ft. 3d^ 30 
ge^e! ©arte bu »Iba« Slnlunft ah, unb ®ott fei bei 
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bir ! aSielleid^t rettet bid^ mein aBeigem. SSielleid^t, ba^ 
ber Städte nid^t« ju fangen glaubt, toenn er un« nid^t 
beibe auf einmal toerfd^Iingt. aSieHeid^t jogert er, um 
feinen 3lnfd^Iag ftd^erer au^jufü^ren ; unb bieHeid^t ftel^eft 

5 bu inbeg bie ©ad^e in i^rer toa^ren ©eftalt. 3lber bann 
f c^nett ! f c^nett ! 9lette ! rette bic^ ! — 2eb ' tool^I ! — Safe 
beiner äufmerifamfeit nic^t« entgelten, toie öiel 5Kanns 
fd^aft er mitbringt, toie er bie ©tabt befe^t, ft)a« für 
5Kad^t bie SRegentin bel^ält, toie beine greunbe gefaxt ftnb, 

lo ®ieb mir 5Rad^rid^t ßgmont — 

Ggmoitt. SBa« toittft bu? 

Orimieit t^n 6et ber $anb faffenb. Safe bid^ Überreben ! @e^ 
mit! 
©gmoitt. SBie? 3:i^ränen, Dramen? 

15 Drttitieit. ©inen SJerlomen ju betoeinen, ift aud^ mann« 

^gmottt. 2)u toäl^nft mid^ verloren? 

Dranieit. 3)u bift*S. Sebenle! 35ir bleibt nur eine 

lurje grift. Seb' Ido^I! «ö. 
20 dtamont attein. 3)afe anbrer 5Kenf d^en ©ebanlen folc^en 

©influfe auf un« l^aben ! 3Jlir toär' e§ nie eingelommen ; 

unb biefer 5Kann trägt feine ©orglid^feit in mic^ l^erüber. 

— 9Beg! — 3)a§ ift ein frember 2:ro})fen in meinem 

aiute. ©Ute $Ratur, ft)irf il^n toieber l^erau« ! Unb toon 
25 meiner ©time bie. fmnenben SRunjeln iDegjubaben, giebt 

e« ja tool^I nod^ ein freunblid^ 3JlitteI. 
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^alaft bcr SRegcntin. 

aWargorete öon Marina. 

9»ttrgarcte. ^d) l^ättc mir'§ Vermuten fotten, §a! 
SBenn man in 5Kül^e unb Slrbeit bor fid^ l^inlebt, benit 5 
mon immer, man t^ue ba^ SKöglid^ftc ; unb ber bon toeitem 
jufiel^t wtb befiel^It, glaubt er Verlange nur ba« 5Köfllic^e. 

— D bie Äönige ! — 3<^ ^^^^ "i^* geglaubt, ba^ e« 
mid^ fo üerbrie^en fönnte. ®§ ift fo fd^ön ju l^errfd^en! 

— Unb abjubanfen ? — 3^ ^^^ei^ nid^t, ft)ie mein SSater 10 
e« lonnte; aber id^ lüiff e« auc^. 

9J{ a (^ i a ü e H erfc^eint im ©runbe. 

9Iegentin. ^^retet naiver, 5IRad^iatoett. 3^ benfe l^ier 
über ben Srief meinet Sruber«. 
^aä^ia^tU. ^d^ barf lüiffen, ft)a« er entl^ält? 15 

9Iegetttiit. ©0 öiel järtlid^e Slufmerffamfeit für mid^, 
afö Sorgfalt für feine Staaten. ®r rü^mt bie ©tanbs 
^aftigleit, ben %Ux^ unb bie 2^reue, toomit id^ bigger für 
bie SRed^te feiner SDlajeftät in biefen Sanben gelDad^t l^abe. 
®r bebauert mid^, ba^ mir bag unbänbige 33oIf fo biel 20 
ju fd^affen mad^e. ®r ift öon ber 2:iefe meiner ©inftd^ten 
fo üoHfommen überjeugt, mit ber Klugheit meinet 93es 
tragen« fo au^erorbentUc^ jufrieben, ba^ id^ faft fagen 
mu^, ber 93rief ift für einen Äönig ju fd^ön gefd^rieben, 
für einen ©ruber gemi^. 25 
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fl##npci. Sd ift itu6t ba$ crftc 9la(, ba| er tnif 
feine gete^^e Bufnebenl^tt be)etgt. 

Mcietliii* aber bad trfte 9lal, ba| cd rebncrifc^ 
5i«ur \\t. 
s VUäfUuM, 3(^ berftel^' eu(^ triebt. 

KegenHii« 3^r toetbet.— '^enn et meint, nac^ biefent 
Singange, o^e 3Rannf(^aft, ol^ne eine tleine Srmee 
h^etbe iif immer ^ier eine üble fjigur fjnelen. ffiir 
ff&iitn, fagt er, Unrecht getl^an, auf bie jt(agen ber ®ins 
10 tvo^ner unfre ®olbaien au^ ben $robin}en ju jie^en. 
(Eine Oefa^ung, meint er, bie bem Bürger auf bem 
9la<fen laftet, berbiete il^m burd^ il^re ©d^lDere, gro^e 
®^rttnge )u machen. 

fftadliatien. d^ tvürbe bie Gemutet äu^erft aufbringen* 
15 negentiti* !I)er Äönig meint aber, l^örft bu ? — ®r 
meint, ba^ ein tüchtiger Oeneral, fo einer, ber gar feine 
SRaifon annimmt, gar balb mit Soll unb Slbel, Sürgem 
unb ©auern fertig tuerben fönne;— unb fd^idt be«ft)egen 
mit einem ftarfen ^eete — ben $erjog bon 3llba. 
90 gRad^iatien. Sllba? 

Wegetititi. S)u tDunberft bid^? 

Vta^iane«. ^^r fagt, er fc^idt. @r fragt n^o^l, ob 
er fd^idfen foil? 

ttegentiti. J)er Äönig fragt nid^t, er fd^idft. 
«5 Vtadiiaiien* 60 n)erbet i^r einen erfal^men jtrieger in 
euren ^icnften ^aben. 

ttegentiit. 3« ««inen 3)ienften? Siebe gerab' ^erau«,. 
iDtac^iaben. 

W«iii«)iell. ^(^ mö(^t^ eu(^ nic^t borgreifen. 
50 WegeiiHii* Unb i* möcbte mid^ berfteDen ! g« ijl mir 
tmvfinbUd^, fe^r emjjfinblit^, Jc^ tooDte lieber^ mein 



Digitized by 



Google 




PHILIP THE SKCOND. 
F'rom' a painting by Pantoja de la Cruz in the library of the Escorial (1598). 
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Sruber fagte, toie cr'g benlt, ali ba^ er förmlid^e (^pu 
ftein unterfd^reibt, bie ein ©toat^felretor auffegt. 
fSftaä^iaittti. ©ottte man nid^t einfel^en? — 
9Iegentin. Unb id^ fenne fie intoenbig unb au^tüenbig. 
@ie möd^ten'g gern geföubert unb gelehrt l^aben, unb 5 
toeil fte felbft nid^t jugreifen, fo finbet ein jeber SSer* 
trauen, ber mit bem S3efen in ber §anb lommt. D mir 
ift'g, aU h)enn id^ ben Äönig unb fein ©onfeil auf biefer 
%aptU getoirit fal^e. 
ffftaä^iMtU. @o lebhaft? 10 

«egctttiii. e# fel^It lein 3ug. @g fmb gute SJlenfc^en 
brunter. 3)er el^rlid^e Slobrid^, ber fo erfahren unb ma« 
^ig ift, nid^t ju ^oc^ toW unb bod^ nid^td fallen lä^t, 
ber gerabe Sllonjo, ber fleißige g^reneba, ber fefte 2a§ 
3Sarga«, unb nod^ einige bie mitgel^en, loenn bie gute 15 
Partei mäd^tig toirb. 3)a fi^t aber ber l^o^Iäugige %0i 
lebaner mit ber el^men ©time unb bem tiefen ^euerblidt, 
murmelt jlüifd^en ben 3^^^^^ bon SBeibergüte, unjeitigem 
5Rad^geben, unb ba^ ^tauen tool^I toon jugerittenen 
sterben ftd^ tragen laffen, felbft aber fd^Ied^te ©tails 20 
meifter fmb, unb fold^e Bp'd^t, bie ic^ el^emal« toon ben 
JjoHtifd^en §erren l^abe mit burd^l^ören muffen. 

Wlaäiia^tU. ^f)x l^abt ju bem ©emälbe einen guten 
fjarbentojjf geloä^It. 

dlegentitt* ©eftel^t nur, 5Dlad^iabeff : 3n meiner ganjen 25 
©c^attierung, au^ ber id^ affenfaH^ malen lönnte, ift fein 
2:on fo gelbbraun, gattenfd^loarj, loie 3llba§ ©efid^tgs 
färbe, unb afö bie ^arbe, an^ ber er malt, ^titx ift 
bei il^m gleid^ ein (Sotte^Iäfterer, ein 5Kajeftätgfd^änber, 
benn au« biefem RapxUl lann man fie alte fogleid^ rä« 30 
bem, J)f allien, vierteilen unb verbrennen. — 3)aö ®ute. 
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ft)a« id^ ^ier get^an i)aU, jtc^t getoi^ in ber fjcme h)ie 
nid^tg au«, eben WtxV^ gut ift. — 3)a l^öngt er fid^ an 
jeben SKuttoiHen, ber vorbei ift, erinnert an jebe Unruhe, 
bie geftiHt ift; unb e§ h)irb bem Könige bor ben 3lugen 

5 fo boff 3Jleuterei, Slufrul^r unb 3:ottfül^nl^eit, ba^ er ftd^ 
borftellt, fte fräßen fid^ l^ier einanber auf, Iwenn eine 
flüd^tig öorübergel^enbe Ungejogenl^eit eineg rollen SSolfö 
bei ung lange toergeffen ift. 2)a fa^t er einen red^t l^erjs 
lid^en $a^ auf bie armen Seute; fie fommen i^m ab« 

lo fd^eulid^, ja toie 2^iere unb Ungeheuer toor; er fie^t fid^ 
nad^ Steuer unb @d^tx)ert um, unb lüä^nt, fo bänbige 
man 5Kenfd^en. 

aRafi^ianeS. ^^x fd^eint mir ju l^eftig, il^r ne^mt bie 
©ac^e ju l^od^. S3Ieibt i^r nic^t Slegentin? 

15 aiegeittiit. a5ag lenn* id^. @r lüirb eine ^"fi'^wftion 
bringen. — 3^ &i« i« ©taat^gefd^äften alt genug ge« 
toorben, um gu toiffen, h)ie man einen öerbrängt, ol^ne 
i^m feine 33eftattung gu nehmen. — ®rft toirb er eine 
^nftruftion bringen, bie toirb unbeftimmt unb fd^ief fein ; 

20 er lüirb um fid^ greifen, benn er l^at bie (Setoalt; unb 
lüenn id^ mid^ bellage, lüirb er eine gel^eime S'^fi'^w^tton 
borfd^ü^en; lüenn id^ fie fe^en lüitt, lüirb er mid^ l^er« 
umjiel^en ; lüenn ic^ barauf befte^e, lüirb er mir ein 
^apkx jeigen bag ganj lüag anber^ entl^ält; unb lüenn 

25 ic^ mid^ ba nid^t berul^ige, gar nid^t mel^r tl^un afe lüenn 
ic^ rebete. — 3«^^^ ^^^"^ ^^^ ^^^ i^ fürd^te, getl^an, 
unb loag id^ loünfd^e, lüeit abloärtg gelenft l^aben. 
aWaii^iaöett. ^i) lüoHt' ic^ fönnt' eud^ lüiberfjjred^en. 
IHegentiit» SßJag id^ mit unfäglid^er ®ebulb berul^igte, 

30 lüirb er burd^ ipärte unb ©rauf amieiten lüieber auf^e^en ; 
id^ lüerbe bor meinen 3lugen mein 2ßerl berloren feigen, 
unb überbieg nod^ feine ©d^ulb ju tragen i^aben^Q^j^ 
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9»ttii^iat>cÄ. grtoarten'« ©ure ipol^eit. 

dlegeittitt. ©0 bid ®eh)alt l^ab* id^ über mid^, um 
ftiHe ju fein. 2a^ i^n lommen; ic^ hjerbe i^m mit ber 
beften 3lrt $Ia^ madden, e^' er mid^ berbrängt. 

a^aii^tatiett. @o rafd^ biefen tt)id^tigen @c^ritt? 5 

9Iegeittin. ©c^toerer afö bu benlft. 2Ber ju l^errfd^en 
gelDol^nt ift, toer*§ ^ergebrad^t \)at, ba^ jeben SCag bag 
©d^idtfal bon 3:aufenben in feiner $anb liegt, fteigt öom 
2^l^rone h)ie in« ®rab. 3lber beffer fo, aH einem ©e* 
fj)enfte gleid^ unter ben Sebenben bleiben, unb mit ^o^lem 10 
Snfe^n einen $la| be^aujjten iDotten, ben i^m ein an« 
berer abgeerbt Ij^at, unb nun beft^t unb geniest. 



©lärc^eng SBol^nung. 

(Elärd^en. SD^utter. 

ffttttttt. ©0 eine Siebe h)ie Sradfenburg« l^ab* id^ nie 15 
gefeiten; id^ glaubte, fte fei nur in §elbengefd^id^ten. 

(Sl&rfi^eit ge^t in ber @tu6e auf unb af>, ein Sieb steiferen ben 2ipptn 
fummenb. 

mixdm aaein 

3ft bie ©ecle, bie Hebt. 20 

Gutter. ®r öermutet beinen Umgang mit ©gmont; 
unb id^ glaube, Iwenn bu il^m ein iwenig freunblid^ 
tl^äteft, toenn bu iDoHteft, er heiratete bid^ nod^. 
QX&ttSitn ftngt. 

greuböoK 25 

Unb leiböoll, 

©cbanfenöoU fein; 

Sangen 

Unb bangen 

3n fc^toebcnbcr ^ein; 30 
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^immel^cx^ jau^^enb 
gum Xobc Betrübt; 
(Bindliäi allein 
3ft bie ©eelc, bic Uebt. 

5 Wtutttt. 2a^ bag §eioj3oj)eio. 

ailkäitn. ©dieltet mir'« nic^t; e« ift etn fräftig 
Sieb. QaV id^ bod^ fc^on mand^mal ein gro^e« 5tinb 
bamit f^Iafen gelüiegt. 

aRtttter. 2)u l^aft bod^ nid^t« im Äo)[)fe aU beine 
lo Siebe. SSergä^eft bu nur nic^t atte« über bag ©ine. 
3)en Sradtenburg fottteft bu in ®l^ren l^alten^ fag' id^ 
bir. ®r lann bid^ nod^ einmal glüdflid^ madden. 

aian^en. @r? 

fEflntttx. D ja! ti fommt eine 3^**' — 3^^ Äinber 

15 fel^t nic^tg borau«, unb überl^ord^t unfre Srfal^rungen. 

2)ie Swgenb unb bie fd^öne Siebe, alle« f)a,t fein @nbe; 

unb e§ fommt eine 3^'*/ ^o man ®ott banit, tt>enn man 

irgenblDO unterlried^en fann. 

^larii^eit ft^oubert, fc^tDtigt unb fs^rt auf. 5Kutter, k^t bie 
2o 3^* !ommen bie ben %ob. 2)ran borjubenlen ift fd^redts 
l^aftl — Unb tcenn er fommt! SBenn h)ir muffen — bonn 
— iDoHen h)ir ung gebärben tt>ie tt>ir lönnen — Sgmont, 
id^ bid^ entbel^ren 1 — Sn «kronen. $Rein, e« ift nid^t mög« 
lid^, nid^t möglid^. 

35 Qqmoni in einem ditxtetmanUl, ben ^ut inS ©eftc^t gebrttdt QläX^ 

c^en! 

Q^Iärii^en t^ut etnen @c^rei, fa^rt suritcf. @gmont ! ®te eilt auf i^n 

iu. Sgmont! ©le umarmt i^n unb ru^t an i^m, D bu guter, lieber, 
fü^er! Äommft bu? bift bu ba! 
30 @0mottt. ®\xUn Slbenb, 3Kutter. 

abutter* ®ott grü^' ^nii), ebler iperr! 3Jleine Äleinc 
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ift faft bergangen, ba^ il^r fo lang' ausbleibt; fie l^at 
toieber ben ganjen S^ag bon m6) gerebet unb gefangen. 

(Sgmont gl^r gebt mir boc^ ein 9lad^teffen? 

aWtttter. 3" toiel (Snabe. SBenn toxx nur ettoa« 
l^ätten. 5 

eiarii^ctt. greilid^ ! ©eib nur rul^ig, 3Jlutter ; id^ l^abe 
fc^on atte« barauf eingerid^tet, \^ l^abe ettua« jubereitet. 
Serratet mic^ nic^t, 3Kutter. 
. ^Slntttt. Sd^mal genug. 

(Sförii^ett. SBartet nur! IXnb bann beni' id^: tuenn er lo 
bei mir ift l^ab' id^ gar feinen junger; ba foüte er ani) 
leinen großen 2l})J)etit l^aben, h)enn id^ bei il^m bin. 

egmottt. 3Jleinft bu? 

€^(ftrii^ett ftam^ft mit bent f^u^e unb lel^rt fid^ untoiKig um. 

(Sgmottt. SBie ift bir? 15 

eiard^ett. SBie feib il^r l^eute fo lalt! 3l^r l^abt mir 
noc^ leinen Äu^ angeboten. SBarum l^abt il^r bie 3lrme 
in ben 3KanteI getoidfelt toie ein SBod^enlinb? 3i^w^* 
feinem ©olbaten nod^ Siebl^aber bie 3lrme eingetoidfelt ju 
l^aben. 20 

(Sgmottt* 3^ 3^it^"/ Siebd^en, ju ^tiUn. SBenn ber 
©olbat auf ber Sauer fielet unb bem geinbe ettoa^ abliften 
möd^te, ba nimmt er fid^ jufammen, fa^t fid^ felbft in feine 
3trme unb faut feinen Slnfd^Iag reif. IXnb ein Siebl^aber — 

^BfUHtt. SBottt il^r ^\x6) nid^t fe^en ? e« euc^ nic^t be« 25 
quem madden? 3^ ^^^ ^^ i>i^ Äüd^e; ßlärd^en benft 
an nid^t« toenn il^r ba feib. 3l^r mü^t fürlieb nel^men. 

(Sgmottt. ®uer guter SBitte ift bie befte SBürje. awutter at. 

(Slftrii^en. IXnb toa« toäre benn meine Siebe? 

(Spnout So Diel bu toittft. 30 

Qillktüitn. aSergleid^t fte, toenn il^r ba« $erj l^abt. 
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C^gmont* 3^^^^^^^^ ^U^* ^ ^^ b«n fOtanttl ah unb fte^t in 
einem ^räc^tigen ftletbe ba. 

Qil&x^tn. D )e! 

C^gmont« $Run l^ab' td^ bie Sirmejrei. «t^etitfte. 
5 6:(airil^eit» Sa^t ! ^f)x berberbt eud^. €ie tritt surüd. 3Bie 
))räci^tig ! 3)a barf id^ euc^ nic^t anrühren. 

CSgmout. Sift bu jufricbcn ? 3^ bei:f})rad^ bit einmal 
fjjanifc^ ju fommen. 
aiarii^em 3^^ ^^^^ ^wd^ jeitl^er nid^t rneJ^r brum; id^ 
10 backte il^r tDotttet nid^t — 3tc^, unb ba« golbnc SBIie^! 
C^gmont. 3)a fiel^ft bu'd nun. 
€:(ärii^eu. ^a« l^at bir ber j(aifer umgel^angt? 
C^gmout. 3^/ Äi'^i^ • w"^ Ä^t^^ wnb 3^^^^^^ Ö^^^w i>^w^/ 
ber fte trägt, bie ebelften greil^eiten. 3^ erfenne auf 
15 ®rben feinen SRic^ter über meine §ö"i>Iwngen ate ben 
©ro^meifter be« Drben«, mit bem berfammelten Äa})itel 
ber SRitter. 

Q^llk^tn. D bu bürfteft bie ganje 2BeIt über bid^ 
rid^ten lajfen. — 35er ©ammet ift gar ju l^errlid^, unb 
20 bie 5pajfements3trbeit ! unb ba« ©eftidte ! — 3Kan toei^ 
nid^t h)o man anfangen foil, 
^gmottt. @iel^ bic^ nur fatt. 
aiard^eii. IXnb ba« golbne Slie^! gl^r erjäl^Itet mir 
bie GJefd^id^te unb fagtet, e« fei ein ^txifm alle« (Sro^en 
25 unb Äoftbaren, hDa« man mit 3Kül^ unb glei^ öerbient 
unb ertuirbt. (S« ift fel^r foftbar — id^ lann*« beiner 
Siebe toergleid^en. — 3^ *^<*Ö^ f^^ ^"^^^ fo ^^ Ö^tjen — 
unb l^emad^ — 
%mottt. SQ3a« tpiOft bu fagen? 
30 (Siarii^en. ^txnai) bergleid^t fid^'« auc^ tpieber nic^t. 
(Sgmottt. SQSie fo? 
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aiarii^cti* gd^ l^abe fie nid^t mit ajlül^' unb glet^ er* 
tporben, ntd^t toerbient. 

(SgmotU. gn ber Siebe ift e§ anber«. 3)u öerbienft 
fie, h)eil bu bid^ nic^t barum betuirbft — unb bie 2tnit 
erl^alten fie aud^ meift attein bie nid^t bamad^ jagen. 5 

G:(äirii^eu. $aft bu bad l;)on bir abgenommen? $aft 
bu biefe ftolje Slnmerlung über bid^ felbft gemad^t? bu, 
ben atte« SSoII liebt? 

C^gmottt §ätt' id^ nur ettoa^ für jie getl^an! fount' 
id^ ettpa« für fie tl^un ! @3 ift il^r guter SBitte, mid^ ju 10 
lieben. 

ai&rii^eu. 35u tuarft gehDi^ l^eute bei ber SRegentin? 

^gmoitt. ^d) tüax bei il^r! 

(S^lat^tn, 95ift bu gut mit il^r? 

iSqmout @$ fielet einmal fo au^. 2Bir finb einanber 15 
freunblid^ unb bienftlid^. 

dllkxüitu. IXnb im §erjen? 

(Sgmont. SQSitt ic^ il^r tpol^l. gebe« l^at feine eignen 
Slbfid^ten. 35ag tl^ut nid^t« jur Sad^e. Sie ift eine 
trefflid^e %xa\i, lennt il^re Seute, unb fäl^e tief genug, 20 
tütnn fie aud^ nid^t argtDöl^nifd^ h)äre. 3^ w<*^^ ^^^ 
Diel ju fd^affen, tueil fie l^inter meinem betragen immer 
©el^eimnijfe fud^t, unb id^ feine l^abe. 

(SXhtiS^tn. @o gar feine? 

CSgtnont. &i nun! einen f leinen §interl^alt. geber 25 
2Bein fe^t SBeinftein in ben ?Jäjfern an mit ber 3^^^« 
Dranien ift bod^ nod^ eine beffere IXnterl^altung für fie 
unb eine immer neue 3lufgabe. ®r ^at fid^ in ben Ärebit 
gefegt, ba^ er immer ettua^ ©el^eime« bor^abe; unb nun 
fielet fie immer nad^ feiner ©time, tuag er iüol^I benfen, 30 
auf feine ©d^ritte, too^in er fie tpo^l richten möchte. 
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Ciari^cii. aSerftettt fte ftc^? 

(Sgmont Slegentin, unb bu fragft? 

erSriiicii. aSerjctl^t, id^ tDottte fragen: gft ftc falfd^? 

(Sgmout 9lici^t tttc^r unb ntd^t tpemger al« jeber, bet 
5 feine Slbfic^ten eneid^en tüW. 

Criftrii^eu. ^if fönnte mx6) in bie SBelt nid^t finben. 
©ie l^at aber auc^ einen männlichen ©eift, fie ift ein 
anber SBeib al« h)ir 9lät^erinnen unb Äöd^innen. ©ie 
ift gro^, l^erjl^aft, entfd^Ioffen. 
lo %mout ^a, tDenn'g nic^t gar ju bunt gel^t. 35ie^s 
mal ift jie bod^ ein tuenig an^ ber tJ^^jfung. 

aiän^en. 2Bie fo? 

%mottt* ©ie l^at a\x6) ein 95ärtd^en auf ber DberIiJ)J)e, 
unb manchmal einen älnfall Don ^obagra. @ine redete 
15 atmajone! 

dUkttf^tn ©ine majeftätifd^e grau! 3^^ fd^eute mid^ 
toor fie ju treten. 

(Sgnuittt* Du bift bod^ fonft nic^t jagl^aft — ®« h)äre 
auc^ nid^t gurd^t, nur jungfräuKd^e Bi)am. 

30 (SiStvä^tn fd^Iägt bie Slugen nieber, nimmt feine ^anb unb le^nt fi(^ an t^n. 

^gmoitt. 3d^ berftel^e bid^, liebe« 9Jläbd^en ! bu barfft 
bie älugen auff dalagen. (Sr lu^t i^re siugen. 

(Slarii^eu. Sa^ mic^ fd^toeigen! £a^ mid^ bic^ l^alten. 
£a^ mid^ bir in bie Slugen feigen ; aUe« brin finben, 2^roft 

25 unb §öffnung unb greube unb Kummer, ©ie umarmt t^n unb 
Mti^non. ©ag' mir! ©age! ic^ begreife nid^t! bift bu 
ßgmont? ber ®raf (Sgmont? ber gro^e (Sgmont, ber fo 
biel Sluffel^n mad^t, Don bem in ben ä^i^wi^Ö^*^ ft^^^/ ^w 
bem bie ^ßrobinjen ^ngen? 

30 (Sgmottt. 9lein, ßlärd^eu, ba« bin id^ nid^t. 
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egmottt. ©iel^ft bu, Slärd^en ! — 2a^ m\6) fi^en ! — 

(£r fe^t fi(^, fte fniet fic§ toor ti^n auf einen ©cremet, legt t^re Arme auf feinen 

©d^oB unb fte^t t^n an. gener Sgmont ift ein berbrie^Itci^er, 
fteifer, falter ®gmont, ber an fic^ galten, balb biefe« Balb 
jene« (Sefid^t madden mu^; öejjlagt, toerlannt, berhDidelt 5 
ift, \t>tnn i^n bie ßeute für frol^ unb fröJ^Iid^ l^alten ; geliebt 
Don einem Solle, ba« nid^t tpei^, h)a§ e« hDitt; geehrt 
unb in bie §ö^e getragen toon einer 3Kenge, mit ber 
nid^tg anzufangen ift ; umgeben Don ^reunben, benen er 
fid^ nid^t überlaffen barf; beobad^tet Don 3Kenfd^en, bie ^ 
i^m auf alle SBeife beifommen möd^ten; arbeitenb unb 
fid^ bemül^enb, oft ol^ne 3^^*/ ^^^\^ ol^ne Sol^n — D la^ 
mid^ fd^toeigen toie e^ bem ergebt, h)ie e« bem ju 3Kute 
ift. atber biefer, Slärd^en, ber ift rul^ig, offen,. glüdflid^, 
geliebt unb gelaunt toon bem beften §erjen, ba« aud^ er ^5 
ganj lennt unb mit boller Siebe unb 3wtrauen an ba« 
feine brüdft. er umarmt ftc. 35ag ift bein (Sgmont. 

erärii^eii. So la^ mic^ fterben! 35ie 3BeIt ^at leine 
JJreuben auf biefe! 
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Strafte. 

Setter. 3 tmraerm elfler. 

Setter- §e! $ft! $e, Jlad^bar, ein 2Bort! 
5 Bimmennetfiter. ©el^ beine« $fab«, unb fei rul^ig. 
Setter. 3lux ein SBort. TOc^t« ?Reue«? 
Bimntermeifiter. 9lid^t« afe baft ung bon neuem ju 
reben verboten ift. 
Setter. SBie ? 
lo 3immermeifiter tretet l^ier and ipaud an. ^ütet eud^ ! 
35er ^erjog Don alba l^at gleic^ bei feiner 2lnfunft einen 
Sefel^I audgel^en laffen, baburd^ jtoei ober brei, bie auf 
ber Strafte jufammen fjjted^en, be« igod^öerratd ol^ne 
Unterfuc^ung fd^ulbig erflärt finb. 
15 Setter. D toe^! 

Bimmenneifiter. Sei etpiger ©efangenfd^aft ift verboten 
bon ©taatdfad^en ju reben. 
Setter. D unfre greil^eit! 

Bintmenneifiter. Unb bei ^^obedftrafe foil niemanb bie 
20 §anblungen ber SRegierung ntiftbilligen. 
Setter. D unfre Äöjjfe ! 

Bimtiiermeifter. IXnb mit groftem SSerfjjred^en toerben 
Säter, 3Jlütter, Äinber, Sertoanbte, greunbe, 35ienftboten 
eingelaben, toad in bem Snnerften be« §aufe« borgel^t, 
25 bei bem befonber« niebergefe^ten ©erid^te ju offenbaren. 
Setter, ©el^n toir na^ §aufe. 
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Bintntemteifiteir. IXnb ben golgfamen ift \)tx^pxoä)tn, 
ba^ fte tDcber an Seibe, nod^ @l^re, noc^ SSermögen 
einige Äränlung erbulben follen. 

Setter 2Bie gnäbigl SBar mir'« boc^ gleich tpel^ tpie 
ber §erjog in bie ©tabt lam. ©eit ber 3^^* ift «^^^'^ 5 
als tDäre ber $immel mit einem fd^tuarjen glor üBer« 
jogen, unb ^inge fo tief l^erunter, ba^ man fid^ büden 
muffe, um nid^t bran ju fto^en. 

Bimmemteifter* Unb tt>ie l^aben bir feine Solbaten 
gefallen ? ®elt ! bag ift eine anbre 3lrt Don Ärebf en aU lo 
tü\x fie fonft getDol^nt toaren. 

^ttttt. 5Pfui! 6« fd^ntirt einem ba« igerj ein, hDenn 
man fo einen Raufen bie ©äffen l^inab marfc^ieren fielet. 
Äerjengerab mit unbertoanbtem 95IidE, ein 2:ritt, fo biel 
il^rer fmb. Unb toenn fte auf ber Sd^ilbtoad^e ftel^en 15 
unb bu gel^ft an einem borbei, ift*§ afö toenn er bid^ 
burd^ unb burc^ feigen tooHte, unb fielet fo fteif unb 
mürrifd^ au«, ba^ bu auf allen ßdfen einen 3ud^tmeifter ju 
feigen glaubft. ©ie tl^un mir gar nid^t tool^I. Unfere SJlilij 
toar bod^ nod^ ein luftig SSoII ; fte nal^men fid^ toa« l^erau«, 20 
ftanben mit auSgegrätfc^ten Seinen ba, l^atten ben $ut 
überm D^r, lebten unb liefen leben; biefe Äerle aber 
fmb wie SJlafd^inen, in benen ein S^eufel fi^t. 

Bintntennetfier. 3Benn fo einer ruft: „§alt!'' unb an« 
fc^Iägt, meinft bu, man l^ielte? 25 

fetter* 3^ ^^^^ Ö^^i^ *>^^ 2:obe«. 

Bintmemtetfiter. ©e^n Wir nad^ $aufe. 

^^tx. @« Wirb nid^t gut. ätbieu* 

@oefl tritt baju* 
®oefr. JJreunbe 1 ©enojf en I 30 
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Bitnmevmeifiter. @ttQ! Sa^t und gelten. 

Setter. 9lur ju toiel ! 
(Soefr Die Stegentin ift tpeg. 
5 Setter. 9iun gnab' un§ ®ott ! 

Bimmermetfter. S)ie l^ielt und nod^. 
©oeft. 2luf einmal unb in ber ©titte. Sie lonnte 
fic^ mit bem iperjog nid^t öerttagen; fie lie^ bem 2lbel 
melben, fie fomme toieber. 9liemanb glaubt *«• 
lo Bimmermeifter. ®ott toerjei^'d bem 3lbel, ba^ er und 
biefe neue ©ei^el über ben §ald gelajfen l^at. ©ie 
l^ätten ed abtuenben lönnen. Unfre ^PriöUegien fmb l^in. 
Setter. Um ©ottedtDitten ni(^td Don ^Privilegien ! ^d^ 
tpittre ben ®erud^ Don einem Sjefutiondmorgen ; bie 
15 Sonne h)itt nid^t l^erbor, bie Slebel ftinlen. 
@oeft. Dranien ift and) h)eg. 
gimmerttteiftcr. So jinb toir benn ganj toerlaffen ! 
Soeft. ®raf ®gmont ift nod^ ba. 
Setter. ®ott fei 35anII Stärlen il^n alle ^eiligen, 
20 ba^ er fein Sefted tl^ut; ber ift allein toad öermögenb. 

SSanfen tritt auf. 

»atifen. ginb* id^ enblid^ ein J)aar, bie nod^ nid^t 
untergelrod^en fmb? 
Setter. 2:i^ut nn^ ben ®efatten unb gel^t fürbaß. 
25 »attfen. ^^x feib nid^t ^öflid^. 

gimmermeiftcr. ®d ift gar leine S^xt ju Äomjjlimenten. 

Surft tud) ber Surfel ioieber ? ©eib i^r f d^on burd^gel^eilt ? 

»attfen. gragt einen Solbaten nac^ feinen SDSunben! 

SBenn id^ auf ©daläge toad gegeben l^ätte, toäre fein 

30 2^age nid^td aud mir getoorben. 
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fetter. ®^ fann emftlic^et toerben. 

IBanfeu. 3^^^ fl^wrt Don bem ®eh)itter, ba« auffteigt; 
eine erbärmliche 3KattigIeit in ben (Sliebern, fd^einf«. 

Bimtnermeifter* 3)eine ©Heber toerben fid^ Balb h)o 
anber^ eine 3Rotion machen, tuenn bu nid^t rul^ft. 5 

SJattfett» airmfelige 3Käufe, bie gleic^ toerjhjeifein, hDenn 
ber ^au^l^err eine neue Äa^e anfd^afftl ?Rur ein bi^d^en 
anber«; aber h)ir treiben unfer SBefen toor tpie nad^, 
feib nur rul^ig. 

Bimntermeifter* 3)u bift ein DertDegener ^^augenid^t«. 10 

iBonfeu. ©eöatter 2:ro})f! £a^ bu ben §erjog nur 
getDäl^ren. 35er alte Äater fte^t au« aU toenn er 2:eu« 
fei ftatt 3Käufe gefreffen l^ätte unb fönnte fie nun nid^t 
»erbauen. Sa^t i^n nur erft ; er mu^ au^ effen, trinlen, 
fc^Iafen tpie anbere SJlenfd^en. ®« ift mir nid^t bange, 15 
toenn toxx unfere ^txt red^t nel^men. gm 3lnfange gel^t'« 
rafd^; nad^^er tuirb er auc^ finben, ba^ in ber ©jjeife« 
fammer unter ben ©})edEfeiten bejfer leben ift unb be§ 
9lad^t« ju ru^en, ate auf bem JJruc^tboben einjelne 
9Jläu«d^en ju erüften. ©el^t nur, ic^ lenne bie Statt« 20 
falter. 

Bimntenneifiter* SBa« fo einem 3Kenfd^en atte« burd^* 
ge^t! SSBenn id^ in meinem Seben fo ettoa« gefagt l^ätte, 
^ielt' id^ mid^ feine 3Kinute für fidler. 

Sonfett* Seib nur ru^ig. (Sott im §immel erfäl^rt 25 
t\i6)t^ Don eud^ SSBürmem, gefc^toeige ber Slegent. 

Setter. Säftermaul ! 

Sonfen. 3^ ^^^ anbere, benen e« beffer toäre, fie 
l^ätten ftatt i^re« ^elbenmutg eine ©d^neiberaber im 
Seibe. 30 

Bimntenneifter. 9Ba$ tDoQt i^r bamit fagen? 
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Sonfen* i&m! ben ®rafcn mein' xi). 

Setter, egmont! SBag fott ber fürchten? 

»ottfen* 3c^ bin ein armer Steufel, unb fönnte ein 

flanje« Sal^r leben Don bem tva^ er in einem Slbenbe 

5 verliert. Unb bo^ lönnt' er mir fein ©niommen eine« 

ganjen Sa^re« ^Atn, h)enn er meinen Äo})f auf eine 

aSiertelftunbe l^ätte. 

Setter, 35u benfft-bic^ toa« SRed^tö. ©flmont« §aare 
fmb gefd^eiter aU bein igirn. 
lo »anfett. Sleb't il^r! STber nic^t feiner. ®ie i&erren 
betrügen fic^ am erften. ©r fottte nid^t trauen. 

Setter. SSBa« er fd^h)ä^t! So ein i&err! 

»attfcti. eben-hDeil er lein ©d^neiber ift. 

Setter. lXngett)afd^en SWaul! 
15 »ttttfen. 35em tooÜV xi) eure ßourage nur eine ©tunbe 
in bie ©lieber tpünfd^en, ba^ fie i^m ba Unrul^' mad^te 
unb il^n fo lange mdU unb judte, bi« er au^ ber ©tabt 
müfete. 

Setter, gl^r rebet red^t untoerftänbig ; er ift fo ftd^et 
20 tüie ber ©tern am ^xmmtU 

»attfeti. §aft bu nie einen ftd^ fd^neujen gefeiten? 
2Beg \oax er! 

Slmmermeiftcr. SBer h)ill i^m benn h)ag tl^un? 

»anfen. 2Ber tt)ia? SBiUft bu'3 ettoa l^inbem? SBittft 
25 bu einen äfufru^r erregen, h>enn fie i^n gefangen nel^men ? 

Setter. 3(^! 

»anfctt. aSottt i^r eure 3li})})en für i^n toagen? 

Soeft. ©^ ! 

»anfeii fie tiac^äjfenb. ^f)l £)f)\ U^\ aSertounbert eud^ 
30 burc^g ganje %lp\)ahtt. ©0 iff« unb bleibt'«! (Sott 
betoa^re il^n! 
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Setter^ gd^ erfd^rede über eure IXnöerfc^ämtl^eit. ©o 
ein ebler re^i^tfd^affener SKann fottte tüa^ ju befürchten 
^aben. 

»ottfeu* 3)er ©c^elm ft^t überatt im SSorteil. 2luf bem 
Slrmenfünberftül^Ici^en i)at er ben SKd^ter jum Siarren; 5 
auf bem Slid^terftu^I mad^t er ben 3«<?wifiten mit Suft 
ium aSerbred^er» ^i) l^abe fo ein ^ProtofoH abjufd^reiben 
gehabt, too ber Äommiffariu« fd^toer 2ob unb ®elb Dom 
$ofe erl^ielt, toeil er einen el^rlid^en 2:eufel, an ben man 
tDoKte^ ium ©d^elmen \)tvf)'6xt ^atte. 10 

Simmtxmti^t. 35ag ift lieber frifd^ gelogen. SSBag 
iDoHen fie benn l^erau« berl^ören, toenn einer unfd^ulbig 
ift? 

Sonfen* D @))a4enIo^f! 3Bo nic^td ^eraud )u Der« 
l^ören ift, ba berl^ört man hinein, ßl^rlic^feit mad^t un« 15 
befonnen, auc^ too^I tro^ig. 35a fragt man erft red^t 
fachte toeg, unb ber ©efangne ift ftolj auf feine Unfd^ulb, 
h)ie fie 'S l^ei^en, unb fagt aUeS gerabeju, toaS ein SSer* 
ftänbiger verbärge. 3)ann mac^t ber 3>^quifitor aud ben 
Slnttoorten toieber S^agen, unb pa^t \a auf, h)o irgenb 20 
ein aQ3iberf})rüd^eId^en erf d^einen toiH ; ba fnü})ft er feinen 
©tridf an, unb lä^t fid^ ber bumme 2:eufel betreten, ba^ 
er l^ier ettoa« ju öiel, bort ettoaS ju toenig gefagt, ober 
tool^l gar auS @ott toei^ toaS für einer @rille einen 
Umftanb Derfd^toiegen l^at, aud^ too^I irgenb an einem 25 
@nbe fid^ l^at fd^redCen laffen; bann ftnb h)ir auf bem 
redeten SBeg ! Unb id^ öerfid^re euc^, mit mel^r Sorgfalt 
fuc^en bie Setteltoeiber nic^t bie Sumjjen au« bem Äel^s 
rid^t, ate fo ein ©d^elmenfabrifant au« Keinen, fc^iefen, 
öerfd^obenen, berrüdften, berbrüdften, gefd^Ioffenen, befann* 30 
ttn, geleugneten älnjeigen unb Umftänben ftc^ enblid^ 
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einen fti:o]^Ium})enen SBogelfc^eu gufammenfünfkelt, um ' 

toenigften« feinen S^flwift^«» i^ effigie l^cingen ju fönnen. 

Unb ®ott ntag ber arme 2:eufel banlen, toenn er fid^ 

nod^ lann l^angen feigen. 
5 Setter* S)er l^at eine öeläufige 3w"8^* 

Bintntermeifter. 3R\t ^jtiegen mag ba« angelten. 35ie 

2Befj)en lachen eure« ®efj)tnfte«. 
Soufen. Slad^bem bie Sjjinnen fmb. ©e^t, ber lange 

^erjog f)at tutfy fo ein rein atnfel^n Don einer Äreuj* 
lo f})inne ; nic^t einer bidbäud^igen, bie ftnb toeniger f(^Iimm, 

aber fo einer langfü^igen, fd^maHeibigen, bie bom ^ra^e 

nid^t feift toirb unb red^t bünne gäben jiel^t, aber befto 

Jähere. 
Setter, ©gmont ift Slitter be« golbnen Slie^e«; toer 
15 barf §anb an i^n legen? 9lur »on feine«gleic^en fann 

er gerid^tet toerben, nur bom gefamten Drben. 35ein 

lofe« 5KauI, bein bofe« (Setoijfen berfiil^ren bic^ ju fold^em 

©efc^toä^. 
IBoufen. SSBitt id^ il^m barum übel? 5Dlir fann'« red^t 
20 fein. 6« ift ein trefflid^er §err. 6in J)aar meiner guten 

greunbe, bie anbertoärt« fd^on todren gel^angen toorben, 

f}at er mit einem Sudfei boll ©daläge berabfd^iebet. 

$Run ge^t! ®e^t! 3d^ rat' e« euc^ felbft. SDort fel^' 

ic^ tDieber eine Slunbe antreten; bie fe^en nid^t an^ al« 
25 toenn fte fo balb Srüberfd^aft mit un« trinlen toürben. 

SQ3ir tootten'« abtoarten, unb nur fadste jufe^en. JJd^ 

l^ab' ein paax Slid^ten unb einen ©ebatter ©d^enftoirt; 

toenn fie bon benen geloftet ^aben, unb toerben bann 

nic^t jal^m, fo ftnb fte au«gej)id^te SSBöIfe. 
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gfetbt»»^. 39 ncm Sotcr «r<6 vuH ^croiftl? 

&bMu SBtr liHirieii auf ihi. 

^tMauoA. 3)te ^ur^ toaben Balb ^cr fem. 

®owc^ Stommeii fte Ijfeiite? 5 

gferbaunb. Oramcii tmb Cginimt 

®oiitc} idfe in &ühl 3^ Begreife ettoad. 

eun«. @o U^aW t% fur btd^. 

^erjog Don 9(ba. 
SBie et geteilt unb ^etDottritt, treten bie attbem surflcf. lo 

9t(«. ©ome). 

(Somt$ ttut i>or. $ett ! 

9(fio« 3)u l^aft bie äBad^en verteilt unb beorbett? 

pontes. 3luf« ö^'^öuefte. 3)ie täglid^en Slunben — 

9(00* ®enug. 3)u tparteft in ber ®alerie. ©iba 35 
toirb bit ben 9lugenbU(! fagen^ tpenn bu fie iu^caamm^ 
jie^en, bie S^öänge nac^ bem ^Palaft befe^en fol^. Dai 
übrige toei^t bu. 

Pontes. 3^/ $^^* ^^• 

9(00. @ilDa! ^ 

©iltio. §ier bin id^. 

9(fia. 9(Qed toad id^ bon je^er an btr geM^ v^^ 
aWut, ©ntfc^Ioflenl^eit, unauf^Itfom^ laihsTm: iW 
jeige l^eut\ 

©irtpo. 3«^ i>ö«^^ ^w«^/ i>a| t^ mir ^Ui^ss»-c s«: ^p 
ju jeigen, ba^ id^ ber alte bin. * - *- - 

«fto. Sobalb bie ^ürftoi bn mc tsx&sta r=r 
banr '^-gmontö ©efcan^iair p*^^---?*- a. 
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©Utio» Unb f)at er un^ nid^t fd^hDcigenb f)kxf)tx ge» 
Mrt? 

@ome^ ^aQt^tn ift nid^td )u fagen. ®eh)t^! 3Ser 
3eufle feiner Älugl^eit Wax, h)ie er bie Slrmee aug StaKen 
5 ^ier^er brad^te, ber l^at tttoa^ gefeiten. 2ßie er fid^ 
burd^. greunb unb ^Jeinb, burd^ bie ^anjofen, Aonig* 
lid^en unb Äe^er, burd^ bie ©d^tueijer unb SSerbunbncn 
gleid^fam burc^fd^miegte, bie ftrengfte SJlann^jud^t l^ielt, 
unb einen 3^0, ben man fo gefäl^rlid^ achtete, leidet unb 
10 ol^ne 3lnfto^ ju leiten tou^te! — SBir l^aben toa^ gefeiten, 
h)a« lernen fönnen. 

SUtio* 3lud^ l^ier! gft nid^t atte« ftitt unb ru^ifl, 
ate tpenn fein 3tufftanb gehjefen tpäre? 

&omt^. $Run, e« tear aud^ fd^on meift ftill aU h)ir 
15 l^erfamen. 

(Strno. 3" ^^" ^roöinjen ift e^ biel ruJ^iger getDorben; 
unb toenn ftd^ nod) einer betuegt, fo ift eg urn ju ent* 
fliel^en. 3lber auc^ biefem toirb er bie SBege balb toers 
f})enen, benf ic^. 
20 @omes* 9lun toirb er e.rft bie (Sunft be« König« ge* 
toinnen. 

Siltia. IXnb un« bleibt nic^t« angelegener aU un« bie 
feinige ju erhalten. Sßenn ber Äönig ^iel^er lommt, 
bleibt gehDi^ ber iperjog unb jeber, ben er emjjfiel^It, 
25 nid^t unbelol^nt. 

@ome^ ®Iaubft bu, ba^ ber Äönig fommt? 

©iftio. ®« toerben fo toiele Slnftalten gemad^t, ba^ e« 
l^öd^ft toal^rfd^einlid^ ift. 

®omea» Wild) Überreben fie nid^t. 
30 Siftio. ©0 rebe toenigften« nid^t babon. S)enn toenn 
be« Äönig« 3lbfid^t ja nid^t fein fottte, ju lommen, fo 
ift fie'« boc^ toenigften« getoi^, ba^ man e« glauben foil. 
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gerbinanb, Wha9 ttatürtid^er ©ol^n. 

gferbinoub. ^\t mein SSater noc^ nid^t l^erau^? 

©Uno. SBir toarten auf il^n. 

gferbittanb* Die gürften tuerben balb ^ier fein. 

@ome$* Kommen fte ^eute? 5 

gferbtttottb. Dranien unb (Sgmont. 

@ome$ leife iu @titoa. ^d^ begreife etn^ad. 

®i(tia. @o behalf ed für bid^. 

^ergog t)on ^(ba. 
993ie er herein unb l^eDoortritt, treten bie anbem surfld. 10 

%lba. @ome). 

Somes tritt i7or. igerr ! 

%lha. 2)u l^aft bie 3Bad^en verteilt unb beorbert? 

@omea* 3lufg genauefte. 35ie täglid^en Slunben — 

«100. ©enug. S)u toarteft in ber ©alerie. Sitoa 15 
h)irb bir ben 3lugenbIidE fagen, toenn bu fie jufammen« 
jie^en, bie 3wgänge nai) bem ?PaIaft befe^en fottft. 35a« 
übrige toei^t bu. 

Somes, ^a, iperr! «e. 

9(bo. @itoa! 30 

@i(oa. $ier bin id^. 

«Ibo. 3ltte« h)a8 ic^ Don jel^er an bir gefd^ä^t l^abe, 
aWut, Sntfd^Ioffenl^eit, unauf^altfame« 3lu«fü^ren, iai 
jeige ^eut\ 

®iroa. 3d^ banle euc^, ba^ il^r mir ©elegenl^eit gebt 25 
)u jeigen, ba^ id^ ber alte bin. 

«Ibo. ©obalb bie dürften bei mir eingetreten ftnb, 
bann eile gleid^ ®gmont« ©el^eimfd^rieber gefangen ju 
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nehmen. Su f)a\t aSe 9lnftalten gemad^t^ bie übrigen, 
tueld^e bejeid^net fmb, )u fa^en? 

®Utiii. SSertraue auf und. ^I^r ©d^icffal toirb fte, 
tote eine tool^Ibered^nete @onnen^nftemid, ^ünltlid^ unb 

5 fd^reilid^ treffen. 

9ttba. ipaft bu fte genau beobad^ten laffen? 
®Utiii. ^Üt, ben @gmont tor anbem. @r ift ber 
einjtge, ber, feit bu l^ier bift, fein ^Betragen nid^t gean« 
bert f)at 2)en ganzen Sag t>on einem $ferb aufd 

lo anbere, labet ®äfte, ift immer luftig unb unterl^altenb 
bei 2:afel, toürfelt, fdj^ie^t, unb fd^Ieid^t nad^t« jum Sieb« 
d^en. 3)ie anbem l^aben bagegen eine merlli^e 5ßaufe 
in il^rer fiebenSart gemadj^t; fte bleiben bei ftdj^; tor 
il^rer Xl^üre fie^t'd an^ aU toenn ein Jtranler im ^aufe 

15 toäre. 

«Iba. 3)rum rafdj^ 1 el^' fte ung toiber SBitten genefen. 

mtta. 3d^ ftette fte. 3Cuf beinen Sefe^I überhäufen 

loir fte mit bienftfertigen @l^ren. 3^^^^ grant's ; ^oli« 

tifdS> geben fte un« einen ängftlidj^en 3)anl, füllen, ba« 

20 rätlidj^fte fei, ju entfliel^en; feiner toagt einen ©dj^ritt; 
fte jaubem, lönnen fic^ nid^t bereinigen; unb einjeln 
ettoa« Äü^ne« ju t^n, l^ält fte ber ©emeingeift ab. 
©ie mödj^ten gern fid^ jebem aSerbadj^t entgie^en, unb 
madj^en fidj^ immer Derbädj^tiger. ©d^on fel^' ic^ mit 

25 greuben beinen ganjen 3(nfdS>Iag ausgeführt. 

tWba. 3d^ freue mid^ nur über baS ©efdj^e^ene; unb 
aud^ über baS nid^t leidet; benn eS bleibt ftetS nod^ 
übrig, toaS unS )u beulen unb )u forgen giebt. 3)aS 
®lü4 ift eigenfinnig, oft baS GJemeine, baS Slid^tS« 

30 toürbige ju abeln unb tool^lüberlegte Xl^aten mit einem 
gemeinen 3(uSgang ju entehren. SSertoeile bis bie tJür* 
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[ten lommen; bann gieb ©omcj bie Drbre bie ©trafen 
ju bcfe^en, unb eile felbft ©gmontg ©d^reiber unb bie 
übrigen gefangen ju nel^men, bie bit bejeid^net finb. 
3ft eg getl^an, fo lomm l^ierl^er unb melb' e§ meinem 
©o^ne, ba^ er mir in ben SRat bie 3laä)xxd)t bringe. 5 
iSUütt. 3^ '&«>ff^ ik\tn aibenb tor bir ftel^en ju bürfen. 

9(Iba gel^t nad^ feinem ©ol^ne, ber l&Ul^ec in bet d^alerie geftanbeit. 

&lt>a. ^d) traue mir e$ nid^t }u fagen^ aber meine 
Hoffnung fd^toanft. 3^ fürd^te e« h)irb nid^t toerben toie 
er benft. 3^ f^^^ GJeifter tor mir, bie ftitt unb ftnnenb 10 
auf fdj^toarjen ©dj^alen bag ©efd^idt ber dürften unb bieler 
2^aufenbe toägen. Sangfam toanlt bag S^nglein auf 
unb ah; tief fd^einen bie SRid^ter ju finnen; jule^t finlt 
biefe ©dj^ale, fteigt jene, angel^aud^t bom (Sigenfinn beg 
©d^idffalg, unb entf^ieben ift'g. m, 15 

%lha mit i^erbinanb l^ertjortretenb. 

mha. 2Bie fanb'ft bu bie ©tabt? 

gferbinanb. @g l^at fid^ atteg gegeben, gd^ ritt, alg 
n)ie jum g^ittertreib, ©tra^' auf ©tra^' ai. @ure 
too^lberteilten SEBadj^en galten bie gurd^t fo angef^annt, 20 
ba^ fie ftdS> nid^t ju Iif})eln unterfte^t. 3)ie ©tabt fielet 
einem ?JeIbe äl^nlid^, toenn bag ©emitter bon Leitern 
leudj^tet; man erblidtt leinen 33ogeI, lein 2^ier, alg bag 
eilenb nadj^ einem ©dj^u^orte fd^li^jft. 

«tttt» 3ft bir nidj^tg toeiter begegnet? 25 

gferbittanb. @gmont fam mit einigen auf ben ^arlt 
geritten; h)ir grüßten ung; er l^atte ein ro^eg 5ßferb, 
bag id^ il^m loben mu^te. wSa^t ung eilen, ^ferbe ju« 
jureiten, h)ir toerben fie balb braud^en!" rief er mir 
entgegen, (gr toerbe mid^ nod^ ^eute toieberfe^n, fagte 30 
er, unb lomme, auf euer Verlangen, mit eud^ )u rat» 
fd^lagen. 
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«tttt. @r totrb bid^ toteberfe^n. 

gfetbinanb. Unter atten Slittem, bie td^ l^iet feratc^ 
gefällt er mir am Beften. @^ fd^eint^ ton toerben f^eunbe 
fein. 
. 5 9tthü, 2)u bift nod^ immer )u fd^neO unb toenig be« 
l^utfam; immer erienn' id^ in bir ben Seidj^tfinn beiner 
SKutter, ber mir fte unbebingt in bie 3Crme lieferte. 3" 
mandj^er gefaJ^rlidj^en SBerbinbung lub bidj^ ber Stnfdj^ein 
t)oreilig ein. 
10 gfetbinattb. @uer SBiSe finbet mid^ bilbfam. 

9ilha. 3d^ bergebe beinem jungen S3lute bie« leidj^t« 
ftnnige SBol^ItooIIen, biefe unad^tfame groJ^lidj^feit. 9htr 
t)ergi^ nid^t^ )u toeld^em SBerle id^ gefanbt bin^ unb 
toeld^en ^eil id^ bir bran geben möd^te. 
15 gfetbittanb. Erinnert mid^^ unb fc^ont mid^ nid^t^ too 
x\)x ed nötig l^altet. 

9ilha nac^ etner $aufe. 3Rein ®Ol^n ! 

^etbiitattb. 3Rein93ater! 

tWba. 3)ie dürften lommen balb, Dranien unb ©gmont 

2o lommen. ®g ift nid^t SKi^trauen, ba^ id^ bir erft je^t 

entbedte, toaS gefd^e^en foil, ©ie toerben nidj^t toieber 

t)on Irinnen ge^n. 

gferbittanb. 2Bad fmnft bu? 

«I^tt. 6« ift befdj^loffen fte feftju^alten. — ®u er» 

25 ftaunft ! 2Ba« bu ju tl^un l^aft, l^öre ; bie Urfadj^en foUft 

bu toiffen, toenn eg gef(^el^n ift. 3e^t bleibt leine 3^^*/ 

fte au^julegen. 3Rit bir aKein toünfd^t* id^ bag ®r5^e^ 

bag @e^eimfte )u bef))red^en; ein ftarleg Sanb l^cilt ung 

jufammengef effelt ; bu bift mir toert unb Heb; auf bid^ 

30 möd^t' id^ atteg l^äufen. Slid^t bie ©etoo^nl^eit ju ge« 

^ord^en aKein möd^t* id^ bir eintragen; aud^ ben @inn 
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au$}ubrü(!en^ )u befe^len^ au^jufül^ren, tDünfd^t* td^ in 
bir f ortju^flanjcn ; bir ein gro^e« ©rbteil, bent Äöniße 
ben brauc^barften 3)ienet )u l^interlaffen ; bid^ mit bem 
S3eften toa§ id^ l^abe au^guftatten, ba^ bu bid^ nidj^t 
fd^ämen bürfeft unter beine Srüber ju treten. 5 

gferbinanb» 2Ba§ toerb' id^ bir nid^t für biefe Siebe 
fd^ulbig, bie bu mir allein jutoenbeft, inbem ein ganjeS 
SReid^ t)or bir gittert! 

«tta. giun l^öre, toa« ju t^un ift. ©obalb bie gür« 
ften eingetreten ftnb, toirb jeber S^Ö^^^Ö jwm 5ßalafte 10 
befe^t. 3)aju l^at GJomej bie Drbre. ©ilDa toirb eilen, 
©gmont« ©d^reiber mit ben Serbäd^tigften gefangen ju 
nel^men. 3)u ^ältft bie SBäad^e am 2^^ore unb in ben 
§öfen in Drbnung. SSor allen fingen befe^e biefe 
Simmer ^ier neben mit ben fid^erften Seuten ; bann toarte 15 
auf ber ©alerie, big ©iba toieberlommt, unb bringe mir 
irgenb ein unbebeutenb Slatt herein, jum S^^^^f t^^^ 
fein 9(uftrag auSgerid^tet ift. 3)ann bleib* im Sßorfaale 
big Dranien toeggel^t ; folg' il^m ; id^ l^alte (ggmont l^ier, 
afö ob id^ il^m nod^ toag ju fagen l^ätte. S(m ®nbe ber 20 
©alerie forbre Dranien« 2)egen, rufe bie 2Bad^e an, 
tertoa^re fd^nett ben gefäl^rlid^ften SKann; unb id^ faffe 
@gmont l^ier. 

gferbinanb» 3d^ gel^ord^e, mein 3Sater. 3wm erftenmal 
mit fdS>h)erem §erjen unb mit ©orge. 25 

«tta. ^6) Derjeil^e bir'g ; e« ift ber erfte gro^e 2:ag, 
ben bu erlebft. 

@ltüa tritt l^ereln. 

©iftitt. ©n S3ote Don 3Cnttoerj)en. ipier ift Dranien« 
©rief! ®r lommt nic^t. 30 
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«ttn* ©aflt» eg ber Sote? 

®iHm. $Rein, mir fagt'« ba« §erj. 

Atta. Slug bit f})rici^t mein böfer ®emu3. »ot^bemet 

ben »ttef gelefen, totnft et belben, unb Tie Stellen fic^ in ble (»aterle jurücL «t 
5 Meibt aDein auf bem «orberteUe. St fommt ttici^t ! 93id auf ben 

legten 2lugenblicl Derfd^iebt er, fidj^ ju erllären. 6r toagt 
e«, nid^t ju lommen! ©o toar benn bie^mal h)iber 
aSermuten ber Äluge Hug genug, nidj^t Hug ju fein ! — 
@« rüÄt bie U^r! 3lod) einen Keinen SEBeg be« ©eiger«, 

10 unb ein gro^eg 2BerI ift get^an ober terfaumt, untoieber» 
bringlid^ terfäumt: benn e§ ift toeber nad^jul^olen nod^ 
ju t)er^eimlid^en. Sängft l^att* id^ oHe« reiflid^ abgezogen, 
unb mir aud^ biefen %a\l gebadet, mir feftgefe^t, tüai aud^ 
in biefem gaUe )u t^un fei ; unb je^t, ba eS ju t^un ift, 

15 toe^r' id^ mir laum, ba^ nidj^t baS ^ür unb SBiber 
mir aufs neue burd^ bie ©eele fdj^toanlt. — Sf**^ rätlid^, 
bie anbern ju fangen, Wtnn er mir entgeht? ©d^ieb' id^ 
e« auf, unb laff' (ggmont mit ben ©einigen, mit fo üielen 
entfd5>Iü})fen, bie nun, tietteid^t nur l^eute nod^, in meinen 

20 iQänben ftnb? ©0 jtoingt bidj^ ba« ©efdj^idf benn aud^, 
bu Unbejminglid^er ? 2Bie lang gebadet! 9Bie tuo^I its 
reitet! SBie gro^, toie fd^ön ber 5ßlan! SBie na^ bie 
ipoffnung i^rem 3^^!^- wnb nun im 2lugenbli4 beS QnU 
fd^eibenS bift bu jtoifd^en jtoei Übel geftellt ; h)ie in einen 

25 2o«to})f greifft bu in bie bunf le ä^^wnft ; toaS bu faffeft 
ift nod) jugerollt, bir unbetou^t, fei'g 2^reffer ober geiler! 

(£r toicb aufmectfam, lote einer ber etkvaS ]^5rt, unb tritt and f^fenfter. @r ift 

eg ! ©gmont ! — 2^rug bid^ bein ?ßferb fo leidj^t herein, 

unb freute bor bem Slutgerud^e nidj^t, unb bor bem 

30 ®eifte mit bem blanlen ©d^ioert, ber an ber Pforte bid^ 

em})fängt? — ©teig' ab! — ©0 bift bu mit bem einen 
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^u^ im &xah, unb fo mit beiben! — 3a, ftreid^P e« nur, 
unb flo})fe für feinen mutigen ®ienft jum le^enmale ben 
Sladfen il^m — Unb mir bleibt leine SBa^l. 3*^ '^^^ 
aSerblenbung, toie l^ier (Sgmont nal^t, lann er bir nidj^t 
jum jtoeitenmal fid^ liefern! — ipört! 5 

gferbinattb unb ^ilt>a treten etlio l^erbei. 

9Uha. '^\)x ti)nt \üa^ xi) befal^I; id^ dnbre meinen 
SBillen nid^t. 3d^ l^alte, toie e§ gel^n toill, (Sgmont auf, 
bis bu mir Don ©ilba bie 3iad^rid^t gebradbt l^aft. Dann 
bleib' in ber 3iä^e. 2lud^ bir raubt baS GJefd^id ba« lo 
gro^e 33erbienft, beS Äönig« größten ^einb mit eigener 
ipanb gefangen )u l^aben. su <Bii\>a. 6ile! 8u gertinonb. 

®el^ i^m entgegen. %lf>a Utm einige StugenbUde aaein unb ge^t 
fc^toeigenb auf unb ab. 

(Sgmont tritt auf. i^ 

(Sgmottt. 3dS> lomme, bie Sefel^le be« Äönigg ju ber« 
nel^men, ju ^oren, toeld^en 2)ienft er bon unferer X^reue 
verlangt, bie i^m etoig ergeben bleibt. 

tWbtt. @r toünfd^t Dor alien 3)ingen euren diat ju 
l^ören. 20 

(Sgmottt. liber toeld^en ®egenftanb ? Äommt Dranien 
aud^? ^d) bermutete il^n l^ier. 

«Ilia. 5JRir t^t e« leib, ba^ er un« tUn in biefer 
toid^tigen ©tunbe fel^lt. ®uem SRat, eure 3Keinung 
toünfd^t ber Äönig, toie biefe Staaten lieber ju befrie* 25 
bigen. '^a, er ^offt, il^r toerbet Iräftig mittoirlen, biefe 
Unruhen ju ftillen unb bie Drbnung ber 5ßrobinjen böHig 
unb bauerl^aft ju grifftben. 

C^gmont. 3^^^ ^önnt beffer toiffen aid id^, ba^ fd^on 
alle« genug beruhigt ift, ja, nod^ mel^r berul^igt h)ar, e^' 30 
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bie ©rfd^einung ber neuen ©olbaten toieber mit gurd^t 
unb ©orge bie ©emüter betoegte. 

9aha. ^f)x fd^eint anbeuten ju tooHen, baö rätlid^fte 
fei getoefen, toenn ber Äönig mid^ gar nid^t in ben gfaH 

5 Ö^f^^t l^ätte, ^nä) ju fragen. 

Sgmottt. Ser^eil^tl D6 ber Jtönig bag ^eer ^ätte 
fd^iien fotten, 06 nid^t bielme^r bie 3Wad^t feiner ntajes 
ftätifd^en (Segentoart allein ftärfer getoirft l^ätte, ift meine 
©ad^e nid^t ju beurteilen. 2)aS ipeer ift ba, er nid^t. 

10 SBir aber müßten fel^r unbanfbar, fe^r t)ergeffen fein, 
\otnn h)ir \xn^ nid^t erinnerten, toaS h)ir ber SRegentin 
fd^ulbig fmb. SBefennen toir! ©ie brad^te burd^ i^r fo 
finget aU taj)fereg betragen bie Slufrül^rer mit ©etoalt 
unb Slnfe^n, mit Überrebung unb ?ift jur Slul^e^ unb 

15 fül^rte jum ©rftaunen ber Sßelt ein rebettifd^e^ SJolI in 
wenigen 3Jlonaten ju feiner ^flid^t jurüi. 

«Ibo. ^d) leugne e« nid^t. ®er 2:umult ift geftittt, 
unb jeber fd^eint in bie ©renjen be§ ©el^orfamg jurürf= 
gebannt. Slber ^ängt eS nidj^t bon eine^ jeben aSillfür 

20 ab, fie gu üerlaffen? 3Ber toiü bag SJolI ^inbern, logju* 
bred^en? 2ßo ift bie 5Kad^t, fie abjul^alten? 3Ber bürgt 
\xn^, ba^ fie fidj^ femer treu unb untert^änig jeigen 
werben? 3^r guter SBitte ift atte« $fanb, bag toir 
l^aben. 

25 egmo«t. Unb ift ber gute SBille eine« Solfg nid^t 
bag fi^erfte, bag ebelfte 5ßfanb? Sei (Sottl SBann barf 
fid^ ein Äönig fidlerer galten, alg toenn fie alle für einen, 
einer für alle ftel^en? ©id^erer gegen innere unb äußere 
geinbe ? 

30 Sttbo. SBir Serben ung bod^ nid^t überreben foHen, 
ba^ eg je^t ^ier fo fte^t? 
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@gmottt* 35er Äönig fd^rcibe einen ®eneralj)arbon 
aug, er beruf^ige bie (Semüter; imb balb h)irb man 
fe^en h)ie 3:reue unb Siebe mit bem ^wtrauen lieber ju« 
rüdffe^rt. 

«tta. Unb jeber, ber bie SKajeftät be« Äönig«, ber 5 
bag Heiligtum ber SReligion gefd^änbet, ginge frei unb 
lebig l^in unb lieber ! lebte ben anbern jum bereiten Sei« 
f})iel, ba^ ungeheure 3Serbreci^en ftraflo« finb? 

@gmottt. Unb ift ein Sßerbred^en be« Unfinn«, ber 
2^run!en^eit nid^t e^er ju entfd^ulbigen, aU graufam ju ^o 
beftrafen? Sefonber« too fid^re §offnung, h)o ©etoi^^eit 
ift, ba^ bie Übel nid^t toieberfe^ren toerbcn? Sßaren 
Äönige barum nid^t fidlerer? SBerben fie nid^t bon SBelt 
unb 3lad)\üüt gej)riefen, bie eine Seleibigung if;rer SBürbe 
»ergeben, bebauern, t)erad^ten fonnten? SiBerben fie nid^t ^5 
^Un be^toegen ©ott gleid^ gehalten, ber biel ju gro^ ift, 
afö ba^ i^n Jebe Säfterung reid^en fottte? 

mha. Unb eben barum foil ber Äönig für bie SÜBürbe 
®otte« unb ber SReligion, h)ir foHen für ba« 9lnfef;n be« 
Äönig« ftreiten. 2Ba« ber Obere abjulel^nen berfd^mä^t, 20 
ift unfere ^flidj^t ju räd^en. Ungeftraft foH, toenn id^ 
rate, fein ©d^ulbiger fid^ freuen. 

(Sgmottt. ©laubft bu, ba^ bu fie alle erreid^en h)irft? 
iQört man nid^t täglid^, ba^ bie ^urd^t fie ^ie unb ba^ 
l^in, fie au« bem Sanbe treibt? 2)ie SReid^ften Serben 25 
t^re ®üter, fid^, i^re Äinber unb greunbe flüd^ten; ber 
2lrme h)irb feine nü^lid^en igänbe bem 3iad^bar jubringen. 

tW^tt. ©ie toerben, toenn man fie nid^t ber^inbem 
lann. 3)arum verlangt ber Äönig dtat unb X^l^at bon 
jebem Surften, (Srnft \>on jebem Statthalter; nid^t nur 30 
ßrjä^lung, toie e« ift, toa« toerben lönnte, toenn man 
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alle« gelten Ke^c, toie'« gel^t. (ginem großen Übel jus 
feigen, fid^ mit Hoffnung fd^meidj^eln, ber 3^^ vertrauen, 
ettoa einmal breinfdS^lagen, toie im ^aftnad^tsf^jiel^ ba^ 
e« Ilatfd^t unb man bodj^ ettoa« gu tl^un fdj^eint, mnn 
5 man nid^t« tl^un möd^te, l^ei^t ba« nid^t, fid^ öerbäd^tig 
madden, aU fe^e man bem Slufrul^r mit SBergnügen ju, 
ben man nid^t erregen^ tuol^l aber liegen möd^tel 

(Sgtttont im begriff QufAufa^ren, nimmt fic^ iufammen, unb f^ric^t nad^ 
einer Keinen ^aufe gefegt 9lid^t jebe 2lbfici^t ift offenbar, Unb 

lo mand^e« 3Kanne« äbfid^t ift ju mi^beuten. 3Ku^ man 
bod^ aud^ t)on aQen Seiten ^ören: e« fei be« jtönig« 
2lbfid5>t weniger, bie ^ßrobinjen nad^ einförmigen unb 
Haren GJefe^en ju regieren, bie SKajeftät ber SReligion )u 
fid^ern, unb einen allgemeinen ^rieben feinem 3Solfe ju 

15 geben, al« bielmel^r fie unbebingt ju unterjod^en, fie i^rer 
alten Siedete ju berauben, fidj^ SKeifter t)on i^ren 93efi$« 
tümern ju madj^en, bie fd^önen SHed^te be« Slbel« einju« 
fd^räjtlen, um berenttoitten ber 6ble allein il^m bienen, 
if;m 2eib unb Seben toibmen mag. 3)ie SReligion, fagt 

20 man, fei nur ein })rad^tiger %^)f)fx6), ^inter bem man 
jeben gefäf^rlid^en Slnfd^lag nur befto leidster au«benlt. 
35a« 3Solf liegt auf ben Änieen, betet bie l^eiligen ge« 
h)irften Si\d)zn an, unb leinten laufd^t ber SJogelfteller, 
ber fie berüÄen toiH. 

25 SWbtt. 35a^ mu^ id^ bon bir ^ören? 

(Sgmont. 9lid^t meine ©efmnungen! 9?ur loa« balb 
^ier, balb ba, bon ©ro^en unb bon kleinen, Älugen unb 
SCI^oren gef})rod^en, laut Verbreitet toirb. Die 3iiebers 
länber fürd^ten ein boj)})elte« 3od^, unb toer bürgt il^nen 

30 für i^re grei^eit? 

^Iha. grei^eit? ®in fd^öne« SBort, h)er*« red^t Der« 
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ftänbe. ffia« tootten fie für grei^eit ? SBa« ift be« greie» 
ften JJreil^ett? — Stedj^t ju tl^un! — unb baran h)irb fie 
ber Äönig nid^t l^inbern. Slein ! nein ! fie glauben ^xd) 
nid^t frei, \ü^nn fie fid^ nid^t felbft unb anbern fd^aben 
lönnen. SBäre e« nid^t beffer abjubanfen, ate ein fold^eg 5 
SSolI ju regieren? SBenn auStoärtige geinbe brängen, an 
bie lein Siirger benit, ber mit bem 3täd^ften nur be« 
fdj^äftigt ift, unb ber Äönig berlangt Seiftanb; bann 
toerben fie unein« unter fid^, unb berfd^toören fid^ gleid^« 
fam mit il^ren geinben. SBeit beffer ift'g, fie einzuengen, 10 
ba^ man fie h)ie Äinber galten, h)ie Äinber ju i^rem 
Seften leiten fann. ®laube nur, ein 33oII toirb nid^t 
alt, nid^t flug; ein SSolf bleibt immer linbifd^. 

^gmont* 3Bie feiten lommt ein Äönig ju SSerftanb! 
Unb follen fid^ Diele nid^t lieber bielen Vertrauen aU 15 
(ginem? unb nid^t einmal bem ®inen, fonbern ben hje« 
nigen be« (Sinen, bem aSolfe, bag an ben Süden feine« 
iperrn altert. 35a« l^at too^l allein ba« Siedet, flug ju 
werben. 

%lha. aSielleid^t eben barum, toeil e« fid^ nid^t felbft 20 
überlaffen ift. 

(Sgmottt. Unb barum niemanb gern fid^ felbft über* 
laffen mbd^te. 5Kan t^ue h)a« man h)ill; id^ l^abe auf 
beine ?Jrage geantwortet unb toieberl^ole : ®« ge^t nid^t! 
6« lann nid^t gelten! 3<^ ^^^^^ ^^^^^ Sanb«leute. (S« 25 
fmb SWänner, toert ®otte« Soben ju betreten; ein jeber 
runb für fid^, ein Heiner Äönig, feft, rührig, fä^ig, treu, 
an alten Sitten l^angenb. ©d^hjer iff«, i^r 3"*^^«"^" 
JU t)erbienen, leidet ju erl^alten. Starr unb feft! 3^ 
brüden fmb fie, nid^t ju unterbrüden. 30 

tWbtt ber fid^ InbeS elnlflcmol umgefe^en f)at Sollteft bu ba« alle« 

in be« Äönig« ®egenh)art lüieber^olen ? 
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(Sgmottt. Dcfto fd^Itmmer, toenn mid^ feine ©egentoatt 
abfd^reite ! Defto beffer für \\)n, für fein 3SoH, toenn er 
mir 3Kut madj^te, toenn er mir 3"*^<*"^*^ einflößte, nod) 
toeit me^r ju fagen. 

5 ^Ita. 2Ba§ nüftlid^ ift, lann id^ l^oren toie er. 

(Sgmottt. ^d) tDürbe il^m fagen : Seid^t tann ber ipirt 
eine Qani^ §erbe ©d^afe »or fidj^ Eintreiben, ber ©tier 
jiel^t feinen ^flug.o^ne SBiberftanb; aber bem ebeln 
$ferbe, bag bu reiten toiUft, mu^t bu feine ©ebanlen 

lo ablernen, bu mu^t nid^t^ Unflugeg, nid^tg unflug bon 
i^m verlangen . iJarum toünfd^t ber Sürger feine alte 
SSerfaffung ju bef^alten, üon feinen SanbSleuten regiert 
ju fein, toeil er toei^, toie er geführt hjirb, toeil er Don 
i^nen Uneigenmi^, 2:eilnel^mung an feinem ©d^iifal 

15 ^offen lann. 

«Iba. Unb foate ber Jlegent nid^t 9Ra^t l^aUn, bie» 
feS alte igerfommen ju beränbern? unb follte nid^t eben 
bieg fein fd^önfte« SJorred^t fein ? 2Ba« ift bleibenb auf 
biefer SBelt? unb follte eine ©taat^einrid^tung bleiben 

20 lönnen? 9Jlu^ nid^t in einer S^i^fölg^ jebe« 3Serl^ältnig 
fidj^ beranbern, unb eben barum eine alte SSerfaffung bie 
Urfad^e bon taufenb Übeln Serben, toeil fte ben gegen« 
hjärtigen 3"^^"^ ^^^ SJolfe« nid^t umfaßt? ^d) fürd^te, 
biefe alten SRed^te finb barum fo angenehm, toeil fte 

25 ©d^lujjfhjinlel bilben, in toeld^en ber Äluge, ber Wdd)^ 
tige, jum ©d^aben beS 3SolIe§, jum ©d^aben be§ ©ans 
jen, fic^ berbergen ober burd^fd^leid^en lann. 

@gmo«t. Ünb biefe hjillfürlidj^en 3Seränberungen, biefe 
unbefd^ränlten Eingriffe ber ^öd^ften ©ehjalt finb nid^t 

30 gingriffe ber ^öd^ften ©etoalt, finb nid^t SJorboten, ba^ 
einer tf;un toiH, toag 2:aufenbe nic^t t^un follen? ©r 
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ft)itt fid^ allein frei madden, um jeben feiner SBünfdj^e 
befriebigen, jeben feiner ©ebanfen au^fül^ren ju lönnen. 
Unb h)enn h)ir un^ il^m, einem guten toeifen Könige, 
ganj t)ertrauten, fagt er \xn^ für feine 3iad^Iommen gut? 
ba^ feiner ol^ne SHticffid^t, ol^ne ©d^onung regieren toerbe? 5 
2Ber rettet ung alöbann bon völliger SÜBiüIür, \ütnn er 
un« feine 35iener, feine 3iäd^flen fenbet, bie o^ne Äennt« 
nig be^ Sanbeg unb feiner 93ebürfniffe nad^ Selieben 
fd^alten unb halten, leinen SBiberftanb finben, unb fid^ 
Don jeber SSeranttoortung frei toijfen? 10 

9ilha ber ft(^ inbeS toieber umgefe^eit f^at @^ ift nid^tg natür« 

lid^er, aU ba^ ein Äönig burd^ fidj^ ju l^errfd^en gebenit, 
unb benen feine 95efel^le am liebften aufträgt bie i^n am 
beften Derfte^en, berfte^en Motten, bie feinen SBitten un* 
bebingt auörid^ten. 15 

(Sgmottt* Unb eben fo natürlid^ ift'«, ba^ ber 95ürger 
bon bem regiert fein to'xü, ber mit il^m geboren unb 
erjogen ift, ber gleid^en Segriff mit il^m bon SRedj^t unb 
Unred^t gefaxt l^at, ben er afe feinen Sruber anfeilen 
fann. 20 

%if>a, Unb bod^ ^at ber äbel mit biefen feinen 95rüs 
bem fe^r ungleidj^ geteilt. 

(Sgmoitt. 35ag ift bor S^^^^"'^*'^*^ Ö^fd^el^en, unb 
h)irb je^t o^ne 3ieib gebulbet. SEBürben aber ntvit 5Ken« 
fd^en ol^ne 3tot gefenbet, bie fid^ jum jloeitenmale auf 25 
Unfoften ber Station bereid^ern tooHten, fä^e man fid^ 
einer ftrengen, lü^nen, unbebingten §abfud^t au^gefe^t; 
ba« h)ürbe eine (Särung madden, bie fid^ nid^t leidet in 
M felbft auflöfte. 

SKbo» 35u fagft mir, toa« id^ nid^t l^ören foHte ; aud^ 30 
id^ bin fremb. 
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(Sfitnoitt 3)a^ id^ bir'§ fage, jeigt bir, ba^ id^ bid^ 
ntd^t meine. 

9[(ba. Unb auc^ fo tDünfd^t' id^ e$ ntd^t t)on bit ju 
l^ören. 2)er Äönig fanbte mid^ mit Hoffnung, ba^ id^ 

5 l^ier ben Seiftanb be« äbel« finben lüürbe. S)er Äönig 
h) i n feinen aBitten. ®er König l^at nad^ tiefer Über« 
legung gefe^en, \oa^ bem 3SolIe frommt; eg lann nid^t 
bleiben unb gelten h)ie bi«^er. 3)e« König« Slbfid^t ift, 
fte felbft ju i^rem eignen 95eften einjufd^ränfen, i^r eigene« 

10 ipeil, tomn"^ fein mu^, il^nen aufjubringen, bie fd^äblid^en 
Sürger aufjuoj)fem, bamit bie übrigen SRul^e finben, be« 
Olüdf« einer toeifen SHegierung genießen fönnen. 3)ie« 
ift fein ©ntfd^lu^ ; biefen bem Slbel funb ju madden, ^abe 
id^ SBefe^l; unb "äiat Verlang' id^ in feinem 3iamen, toie 

15 e« JU tl^un fei, nid^t loa«; benn ba« \)at er befd^loffen. 

(Sgmottt. Seiber red^tfertigen beine SBorte bie ^urd^t 

be« aSolf«, bie allgemeine gurd^t! ©0 l^at er benn be« 

fd^loffen, loa« fein gürft befd^liefeen follte. 2)ie Äraft 

feine« SJolf«, il^r GJemüt, ben Segriff ben fie öon fid^ 

20 felbft ^aitn, \o\U er fd^toäd^en, nieberbrüden, jerftören, 
um fie bequem regieren ju fönnen. ®r toill ben innern 
Kern il^rer ©genl^eit berberben ; geh)i^ in ber Slbfid^t, fie 
glüdlid^er ju madden. ®r tüxü fie üemid^ten, bamit fie 
ettoa« Serben, ein anber @th)a«. D toenn feine Slbfid^t 

25 gut ift, fo Voirb fie mi^geleitet! 9iid^t bem Könige 

toiberfe^t man fid^; man fteHt fid^ nur bem Könige 

entgegen, ber einen falfd^en 2Beg ju toanbeln, bie erften 

unglüilid^en ©d^ritte mad^t. 

mha. aSBie bu gefinnt bift, fd^eint e« ein bergeblid^er 

30 aSerfud^, nn^ bereinigen ju Collen. Du benfft gering 
t)om Könige unb beräd^tlidgf bon feinen ^äitn, toenn bu 
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jtoeifclft, ba« alle« fei nid^t fc^on gebadet, 0ej)rüft, ge« 
toogen toorben. gd^ l^abe leinen Sluftrag, jebeS %üx 
unb SB i b e r nod^ einmal burd^jugel^en. ©el^orfam forbre 
id^ t)on bem 3SoIfe — unb \>on eud^, il^r ®rften, (Sbelften, 
3lat unb 2:i^at, alg Siirgen biefer unbebingten ^Pflid^t. 5 

@gmont forbre unfre §äuj)ter, fo ift e« auf einmal 
getl^an. Di fid^ ber 9ladfen biefem god^e biegen, ob er 
fid^ t)or bem Seile budfen foH, !ann einer ebeln ©eele 
gleid^ fein. Umfonft l^ab' id^ fo biel gefj)rod^en; bie 
Suft l^ab' id^ erfd^üttert, toeiter nic^tg gewonnen. 10 

gevbinanb fommt. 

gferbinanb. 3Serjeil^t, ba^ id^ euer ®efj)räd^ unterbred^e. 
§ier ift ein SSrief, beffen Überbringer bie Slntmort bringenb 
mac^t. 

%lhü. ©riaubt mir, ba^ id^ fel^e, mag er entl^ält. 15 

Xrttt an bie «Seite. 

gferbinanb ju egmont. (S« ift ein fd^öne« 5Pf erb, bag eure 
Seute gebrad^t l^aben, euc^ abjul^olen. 

egöwiit. ®g ift nic^t bag fc^Iimmfte. gd^ l^ab' eg 
fd^on eine SBeile; id^ benf eg n)eggugeben. SBenn eg 20 
euc^ gefaßt, fo Serben toir meHeid^t beg §anbelg einig. 

gferbinaitb. @ut, mir tooHen fel^n. 

%lha tvinft feinem ©ol^ne, ber ftc^ in ben O^runb surüd^iel^t 

@gmoitt. Sebt tüol^l! @ntla^t mid^, benn id^ tüüjste 
bei ®ott nid^t me^r ju fagen. 25 

%{ha. ©lüdflic^ l^at bic^ ber 3wf<*tt t)er^inbert, beinen 
©inn nod^ tociter ju t)erraten. Unborfid^tig enttoidfelft 
bu bie %alUn beineg §erjeng, unb flagft bid^ felbft meit 
ftrenger an, alg ein SBiberfac^er ge^äffig tl^un fönnte. 

(Sgmottt. 2)iefer SJortPurf rül^rt mid^ nic^t; id^ fenne 30 
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mic^ f elbft genug, unb toeife, tt>k id^ bent Äönig angel^öre ; 
tüett mel^r alg i>\tU, bte in feinem 2)ienft fid^ felber 
bienen. Ungern fc^eib* ic^ au^ biefem ©treite ol^ne i^n 
beigelegt ju feigen, unb toünfci^e nur, ba^ un« ber 2)ienft 
5 beö §errn, ba« ffiol^I beg Sanbe« balb bereinigen möge. 
®g mirft bietteid^t ein toieber^oIteS ®t\pxäd), bie ©egen* 
toart ber übrigen dürften, bie l^eute fehlen, in einem 
glüdflid^em Slugenblidf, toa« l^eut' unmöglid^ fd^eint. 3Jlit 
biefer Hoffnung entfern' id^ mid^. 

lo ?(lBa ber iugteld^ feinem ©o^n gerbinanb ein Beleihen giefet. §alt, 

®gmont ! — 2)einen 2)egen ! — 5)ie swuteit^t öffnet fid^ : man 

fte^t bie Valerie mit SBad^e befej^t, bie unbenjeglid^ bleibt 

@gmoitt ber ftaunenb eine äSeite gefc^miegen. ^ie^ \üax bie ^h 
fidjft ? 2)ajU l^aft bu mid^ berufen ? »ad^ bem S)cgen greifenb, 
15 ats menn er M bcrteibigcn ttotttc. 35in xä) benn tüel^rlog? 

3Küa. 2)er Äönig befiel^It'«, bu bift mein ©efangener. 

Sugleic§ treten Don beiben ©eiten ©etuaffnete i^erein. 

egmimt nad^ einer ©titte. 2)er Äönig? — Dranieu! Dranien! 

3ta^ einer ^aufe, feinen 5)egen ^ingebenb. ©0 nimm i^U ! ®r l^at 

20 toeit öfter beg Äönigg ©ad^e berteibigt, afe biefe Sruft 

bef d^ii^t. «r ge^t burd^ bie aKittelt^iir af> : bie ®emaffncten, bie im gimmer 
ftnb, folgen il^m ; ingleic^en SttbaS ©o^n. Sltba bleibt ftel&en. Der «orl^ang 
föttt. 
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©trafee. 
3)änimcrung. 
(Jlärd^ct!. SBracfcnburg. Bürger. 

fßtaätnhnt^. fiiebdj^cn, um ©otte^ tüitten, toa^ ntmntft 5 
bu i)or? 

Glftrd^eit. Äommt ntit, Sracfenburg ! 35u mujst bic 
5Kenfd^en nid^t fennen; toir befreien i^n getoi^. 2)enn 
toa« gleid^t i^rer Siebe gu il^m? S^*^^'^ W^t i^ fd^tüör' 
es, in fid^ bie brennenbe Segier, il^n ju retten, bie ®es 10 
fa^r bon einem foftbaren geben abgutoenben, unb bem 
JJreieften bie grei^eit njiebergugeben. Äomm! ®« fe^It 
nur an ber Stimme, bie fie jufammenruft. ^n i^rer 
©eele-Iebt nod^ ganj frifd^, toag fie il^m fd^ulbig fmb; 
unb ba^ fein mäd^tiger Slrm allein t)on il^nen baS Ser* 15 
berben ab^It, toiffen fie. Um feinet« unb il^retmitten 
mtijfen fte alle« toagen. Unb toa« toagen loir? S^m 
l^öd^ften unfer Seben, ba« ju erl^atten nid^t ber 3Wül^e 
toert ift, toenn er umfommt. 

f6radtnhnt^, Ungtücf lid^e ! bu fte^ft nid^t bie ©etoalt, 20 
bie un« mit eisernen Sanben gefeffett l^at. 

Glftrd^eit* ©ie fdj^eint mir nid^t unübertoinbtid^. Sa^ 
nn^ nic^t lang t)ergeblid^e SBorte toed^fetn. §ier fommen 
\>on ben alten, reblid^en, toadfem 3Wännem! §ört, 
JJreunbe! 5Rad^barn, l^ört! — ©agt, toie ift e« mit ©g* 25 
mont? 

87 
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3iiiimermetj»cr. SBBa« WxU ba« Äinb? Safe fie fd^toei« 

flen! 
Gl&rd^en. 2:retet nailer, bafe mir faite rcben, bi$ loir 

einig ftnb unb ftarfer. aKir bürfen nid^t einen Slugen« 
5 blicf öerfäumen! 2)ie fre^e 3:^rannei, bie e« hjagt, il^n ju 

fejfein, jucft fc^on ben 2)oIci^, il^n ju ermorben. D JJreunbe! 

mit jebem ©d^ritt ber Dämmerung toerb' \ä) ängftlid^er. 

3d^ fürd^te biefe 9lad^t. Äommt! toir tooHen ung teilen; 

mit fdj^nellem Sauf öon Quartier ju Quartier rufen tüir 
lo bie Sürger l^erau«. (gin jeber greife ju feinen alten 

aOäaffen. 3luf bem aJlarlte treffen toir un« lieber unb 

unfer ©trom reifet einen jeben mit ftc^ fort. 2)ie ^einbe 

feigen fid^ umringt unb überfd^toemmt, unb ftnb erbrüdft. 

SBa« tann un« eine §anb Doli Äned^te miberfte^en? Unb 
15 er in unfrer 3Kitte feiert jurüdE, fie^t ftc^ befreit, unb 

fann un« einmal banfen, un«, bie tüir il^m fo tief ber« 

fd^ulbet Sorben. ®r fie^t meHeic^t — getuife er ftel^t bag 

9Korgenrot am freien §immel toieber. 
3immermet{ter. SBie ift bir, 3Wäbd^en? 
ao ai&rd^en. Äönnt i^r mid^ mifeöerfte^n? SSom ©rafen 

fj)red^' id^! ^i) fj)red^e öon (ggmont. 
Setter* $Rennt ben 9lamen nid^t ! ®r ift tötlid^. 
Hlhtt^tn. 5Den 5Ramen nic^t! SBie? 5Ric^t biefen 5Ra» 

men? 2Ber nennt i^n nid^t bei jeber ©elegenl^eit? aSo 
25 ftel^t er nid^t gef (^rieben? 3" 't>k^^n ©temen l^ab' id^ 

oft mit allen feinen Settern i^n gelefen. 9lid^t nennen? 

2öa« foil ba«? greunbe! ®ute teure 9ladS>barn, il^r 

träumt ; beftnnt eu^. ©e^t mic^ nidj^t fo ftarr unb ängft* 

lid^ an! Slidft nic^t fc^üd^tem ^ie unb ba bei ©eite. 
30 3c^ ^^V ^^^ i<i "w^ JW/ h)ag jeber toünfc^t. ^\t meine 

©timme nid^t eure« §ergen« eigne ©timme ? 2ßer toürfe 
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ftc^ in biefcr bangen 9laci^t, e^' er fein unrul^boHe« Seite 
befteigt, nid^t auf bie Änie', il^n mit ernftlid^em ®ebet 
öom §immel ju erringen? %xaQi z\xd) einanber! frage 
jeber ftd^ felbft ! unb toer fj)ric^t ntir nid^t nad^ : ^ßg« 
mont^ greil^eit ober ben 2:ob!" 5 

^ttttt. ©Ott bema^r' un«! 2)a giebt*« ein UnglüdE. 

eifiri^cii. »leibtl SIeibt, unb brüdft eud^ nic^t öor 
feinem 9lamen toeg, bem il^r cud) fonft fo fro^ entgegen« 
brängtet! — ffienn ber Stuf il^n anfünbigte, toenn eö 
i^iejs: f,6gmont fommt ! ®r fommt Don ®ent!" ba l^ieU 10 
itn bie Semol^ner ber ©trajjen fic^ ßlüdflic^, burc^ bie 
er reiten mufete. Unb toenn i^r feine ^ferbe fc^allen 
l^örtet, toarf jeber feine 3lrbeit l^in, unb über bie be« 
flimmerten ©efic^ter, bie il^r burd^S genfter ftedftet, fu^r 
toie ein ©onnenftrol^I öon feinem Slngeftc^te ein SlidE 15 
ber ^reube imb Hoffnung. 3!)a l^obt il^r eure Äinber auf 
ber 2:^ürfd^n)eIIe in bie §ö^e unb beutetet i^nen: „Siel^, 
ba^ ift (ggmont, ber größte ba! ®r ift'g! ßr ift'g, i)on 
bem il^r beffere 3^^^"/ ^te eure armen SSäter lebten, 
einft ju ertoarten \)ait" Sa^t eure Äinber nid^t bereinft 20 
eud^ fragen : rrffio ift er l^in ? SSBo ftnb bie S^iUn l^in, 
bie il^r t)erfj)rad^t ?'' — Unb fo toed^feln ioir SBorte! ftnb 
müfeig, verraten il^n. 

Soeft. ©d^ämt eud^, SradEenburg! Sa^t fte nidjft ge* 
\r>af)xtn\ Steuert bem Unl^eil! 25 

f6taätnhnt^. Siebet Slärd^en! ti)ir tooQen gelten! 
SBa« tüirb bie 3Wutter fagen? aSietteid^t — 

C^lftri^eit* 3Weinft bu, \ä) fei tin Äinb, ober toal^ns 
finnig? 3S3a« fann t)ielleid^t ? — SSon biefer fc^redEUd^en 
©etoi^l^eit bringft bu mid^ mit feiner §offnung toeg. — 30 
^\)x foHt mxä) l^ören, unb il^r toerbet, benn ic^ ]tf)% i^r 
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fcib beftürjt unb fönnt eud^ felbft in euerm Sufen nid^t 
totcberfinben. Sajjt burc^ bte gegenmärttöc ©efal^r nur 
einen Slicf in ba^ SSergangcne bringen, ba« lurj 3Sers 
gangene. SBenbet eure ©ebanfen nac^ ber S^^w^^f*- 

5 Äönnt i^r benn leben? kerbet i^r, toenn er ju ©runbe 
ge^t? Ttxt feinem Sltem fliegt ber Ie|te §auci^ ber ^rei* 
l^eit. SSJa« toar er eud^? ^ür toen übergab er fid^ ber 
bringenbften ©efal^r? ©eine SBunben flojfen unb l^eilten 
nur für euc^. 2)ie gro^e ©eele, bie eudj^ alle trug, be« 

lo fc^ränft ein Äerfer, unb ©d^auer tücfifd^en 3Dlorbe« fc^we* 
ben um fie l^er. ®r benft bieHeic^t an eud^, er l^offt auf 

"*' tud), er, ber nur ju geben, nur ju erfüllen getoo^nt toar. 
3tmmermeifter. ©eöatter, fommt. 
eiäri^eii. Unb id^ l^abe nic^t Slrme, nic^t 3War! toie 

15 il^r; bod^ l^ab* ic^, toa« eud^ allen eben fel^It, 3)tut unb 
3?erac^tung ber (Sefal^r. Äönnt' eud^ mein Sltem bodjf ent* 
jünben ! f önnf id^ an meinen 33uf en brüdfenb eud^ ertoärmen 
unb beleben ! Äommt ! gn eurer 5Kitte toitt ic^ gelten ! 
2ßie eine gal^ne h)el^rIog ein ebleg §eer Don Äriegem 

20 tDel^enb anfül^rt, fo foK mein (Seift um eure §äuj)ter 

flammen, unb Siebe unb 5Kut ba« fc^toanlenbe, jerftreute 

SBol! JU einem fürd^terlic^en §eer t)ereinigen. 

Setter, ©d^aff' fte beifeite; fie bauert mid^. sürgerab. 

SmrfeiiBiirg. ßtärd^enl ftel^ft bu nic^t, Wo toir fmb? 

25 erSrci^eit. 2Bo? Unter bem §immel, ber fo oft [xif 
l|errli4)er ju toölben fd^ien, toenn ber ®ble unter il^m 
lierging. 2lu§ biefen genftern l^aben fie l^erauSgefel^n, 
toier, fünf Äö})fe über einanber ; an biefen 3:i^üren l^aben 
fie gefd^art unb genidft, menn er auf bie SKemmen ^er^ 

30 abfal^. D ic^ ^atte fie fo lieb toie fte il^n ehrten! 
SQSäre er S^rann getoefen, möd^ten fie immer bor feinem 



Digitized by 



Google 



günfter ^lufjug. ©trofee. 91 

eJaHe feitmärtg gel^n. 2lbcr jie liebten il^n! — D il^r 
§änbe, bie i^r an bie 5!Jlü|en grifft, jum ©d^mert fönnt 
il^r nic^t greifen — SradEenburg, unb tüir ? — ©dielten 
toir fte? — 2)iefe Slrme, bie il^n fo oft feft l^ielten, toaS 
tl^un fte für i^n ? — £ift f)at in ber SBelt fo t)iel er* 5 
reid^t — 2)u fennft SBege unb ©tege, fennft baS alte 
©d^Io^. eg ift nic^tg unmöglid^; gieb mir einen Sin* 
fc^Iag. 

örarfenünrg. SBenn toir nad^ §aufe gingen ! 

dilktäitn. (Sut. 10 

örarfciiüitrg» 2)ort an ber ©dfe fe^' ic^ Sllba« SSBad^e ; 
la^ boc^ bie ©timnte ber 3Semunft bir ju §erjen bringen. • 
§ältft bu mid^ für feig? ©laubft bu nid^t, ba^ id^ um 
beinetn)illen fterben fi>nnte? ipier finb toir beibe toB, id^ 
fo gut toie bu. ©iel^ft bu nid^t ba§ Unmöglid^e? SBenn 15 
bu bid^ fa^teftl 3)u bift au^er bir. 

eifird^ett. aiufeer mir ! Slbfd^eulid^ ! Sradfenburg, i^r 
feib au^er eud^. 2)a i^r laut ben gelben berel^rtet, i^n 
3^reunb unb ©d^u| unb Hoffnung nanntet, i^m 3Sit)at 
rieft tüenn er fam; ba ftanb xi) in meinem SJÖinfel, 20 
fc^ob baS 3^enfter l^alb auf, öerbarg mid^ laufc^enb, unb 
bag §er3 fd^lug mir l^ö^er aU eud^ aütn. ^ti^t fc^Iägt 
mir'g toieber l^ö^er alg eud^ aßen! 3!l^r verbergt euc^, 
ba eg Slot ift, Verleugnet i^n, unb fü^It nic^t, bajs il^r 
untergel^t, toenn er öerbirbt. 25 

fdtaätnhnt^. Äomm nod^ §aufe. 

erärd^cit. 9lac^ §aufe? 

93raffeitfiuirQ. Sefinne bid^ nurl ©ie^ bic^ um! 2)ieg 
finb bie ©trafen, bie bu nur fonntäglic^ betratft, burd^ 
bie bu fittfam nac^ ber Äird^e gingft, \üo bu übertrieben 3° 
el^rbar jürnteft, mnn \6) mit einem freunblid^en grü* 
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^enben SBorte mid^ ju bir gefeilte. 2)u ftel^ft unb rebeft, 
l^anbelft t)or ben Slugen ber offenen SBelt; befinne bid^, 
Siebe, toogu l^tlft e^ ung? 

eiftrd^cii. 9laci^ §aufe ! 3^/ '^^ befmne mic^. Äomm, 
Sracfenburg, nad) §aufe! SESei^t bu, too meine §eimat 
ift? «lb. 



®efängni§ 
burd^ cltie ?ampc erl^eUt, ein SRul^cbctt tm ®runbc. 

C^gmont aOetn. 

lo Sllter 3=reunb! immer getreuer ©c^Iaf, fliel^ft bu mid^ 
aud^ toie bie übrigen greunbe? SESie toiHig fenfteft bu 
bic^ auf mein freiet §auj)t l^erunter, unb lül^Iteft, toie 
ein fc^öner 3H^rtenfranj ber Siebe, meine ©c^läfe ! 
3Witten unter SBaffen, auf ber 2Boge be§ Seben«, ru^t' 

15 ic^ leidet atmenb, h)ie ein aufquettenber Änabe, in beinen 
airmen. 2Benn ©türme burc^ 3^^i0^ w*^^ ©latter 
fauften, 21ft unb SBijjfel ftc^ fnirrenb belegten, blieb 
innerft hod) ber Äern be« §erjeng ungeregt. SBaS 
fd^üttelt bid^ nun? \oai erfc^üttert ben feften treuen 

20 ©inn? ^d) W% ^^ ift i>ct Älang ber SWorbajt, bie 
an meiner SBurjel nafd^t. 5Rod^ ftel^* id^ aufredet unb 
ein innrer ©d^auer burc^fäl^rt mid^. ^a, fie übertoinbet, 
bie öerräterifc^e ©etoalt ; fie untergräbt ben feften l^ol^en 
©tamm, unb e^' bie 3linbe borrt, ftürjt frac^enb unb 

25 jerfd^metternb beine Ärone. 

SBarum benn je^t, ber bu fo oft getpalt'ge ©orgen 
gleid^ ©eifenblafen bir bom §auj)te toeggetoiefen, toarum 
t)ermagft bu nic^t bie Sl^nung gu berf^eud^en, bie tau« 
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fenbfad^ in bir fic^ auf« unb niebertreibt ? ©eit toann 
begegnet ber %o't> bir fürc^terlid^, mit beffen toec^felnben 
Silbern, Wk mit ben übrigen (Seftalten ber getpo^nten 
erbe, bu gelajfen lebteft? — 2lud[) ift er'« nic^t, ber 
rafd^e %^\n\>, bem bie gefunbe Sruft toetteifernb ftc^ 5 
entgegenfel^nt ; ber Äerfer iff«, be« ®rabe« Sorbilb, 
bem Reiben toie bem feigen toiberlic^. Unleiblid^ toarb 
mir'« fd^on auf meinem gej)oIfterten ©tu^Ie, )fotnn in 
ftattlid^er 3SerfammIung bie dürften, toa« leidet ju ent» 
fdj^eiben toar, mit toieberfel^renben ®efj)rädS>en überlegten, 10 
unb jtoifc^en büftem SBänben eine« ©aal« bie Sallen 
ber 2)edfe mic^ erbrüdften. 2)a eilt' id^ fort, fobalb e« 
möglid^ toar, unb rafd^ auf« 5Pferb mit tiefem Sltemjuge. 
Unb frifd^ l^inau«, ba too toir l^inge^ören! in« tjelb, too 
au« ber @rbe bamj)fenb jebe nädj^fte SBo^Itl^at ber 9latur, 15 
unb burd^ bie §immel toel^enb alle Segen ber ©eftirne 
un« umtoittern ; too toir, bem erbgebornen Sliefen gleich, 
öon ber SSerül^rung unfrer 5Kutter Iräftiger un« in bie 
ipö^e reiben; too toir bie 3Wenfd^^eit ganj, unb menfd^s 
lxd)t Segier in allen 3lbem füllen; too ba« Verlangen 20 
t)orjubringen, ju befiegen, ju er^af^en, feine gauft ju 
brauchen, ju befi^en, ju erobern, burd^ bie Seele be« 
jungen 3^0^^^^ Ö^'w^t; too ber ©otbat fein angeborne« 
SHe^t auf alle SBett mit rafd^em ©d^ritt fic^ anmaßt, 
unb in fürchterlicher greil^eit toie ein §ageltoetter burd^ 25 
SBiefe, g^elb unb SBalb berberbenb ftreid^t, unb feine 
©renjen fennt, bie SJlenfd^en^anb gebogen. 

2)u bift nur 95itb, @rinnerung«traum be« ®lüdf«, ba« 
id^ fo lang befejfen ; too l^at bid^ ba« (Sefd^idf berräterifc^ 
l^ingefü^rt? Serfagt e« bir, ben nie gefc^euten 2'ob im 30 
2lngefic^t ber ©onne rafd^ Ju gönnen, um bir be« Orabe« 
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SSorgefdSftnacf im cfeln 3Kober ju bereite? SSBie l^aud^t 
er m\(S) au« biefen ©tctnen toibrtg anl ©c^on ftarrt 
ba« SeBcn, t)or bem 9lu^cbette toie öor bem @rabe fd^eut 
ber ?5ufe. — 
5 D ©orgc! ©orge! bie bu bor ber 3^i* t>^^ ^Worb 
beginnft, lajs ab! — ©eit h)ann ift ßgmont benn aUein, 
fo ganj attetn in biefer SBelt? 2)ic^ mad^t ber 3^^if^I 
ifilflog, nic^t ba« (Slücf. 3ft bie ©ered^tigfeit beg Äönigg, 
ber bu lebenslang öertrauteft, ift ber Slegentin g=reunbs 

10 fc^aft, bie faft, (bu barfft e« bir gefielen) faft Siebe 
tt>ax, finb fte auf einmal, toie ein glänjenb ^euerbilb 
ber 5lac^t, öerfc^njunben, unb lajfen bid^ allein auf 
bunfelm 5ßfab jurüdf? SBirb an ber ©})i^e beiner g^reunbe 
Dranien nid^t toagenb fmnen? SBirb nid^t ein 3SoH fid^ 

15 fammeln unb mit anfc^toettenber ®en)alt ben alten ^reunb 
erretten? 

D l^altet, 3)tauern, bie i^r mic^ einfd^Iie^t, fo bieler 
(Seifter tool^IgemeinteS 2)rängen nic^t öon mir ab; unb 
toeld^er 3Wut auS meinen Slugen fonft fic^ über fie er* 

2o go^, ber fe^re nun auS il^ren §erjen in meines n)ieber. 
D ja, fie rühren fic^ ^u 2:aufenben! fte fommen! ftel^en 
mir jur ©eite! 3^r frommer SBunfc^ eilt bringenb ju 
bem §immel, er bittet um ein SBunber. Unb fteigt ju 
meiner Slettung nid^t ein ®ngel nieber; fo fe^' id^ fie 

25 nad^ 2anj' unb ©d^toertern greifen. 2)ie 3:^ore fj)alten 
fid^, bie (Sitter f})ringen, bie 5IJfauer ftürjt \>on i^ren 
§änben ein, unb ber ^reil^eit beS einbred^enben S^ageS 
fteigt Sgmont frö^Iic^ entgegen. SSBie mand^ befannt ©es 
fid^t emj)fängt mic^ jaud^jenb! Sld^ ßlärd^en, toärft bu 

30 3Kann, fo fäl^* id^ bid^ gemi^ aud^ ^ier ^uerft unb banfte 
bir, tüaS einem Könige ju banlen l^art ift, ^rei^eit. 
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(Slärd^en 

lommt mit einer ßam^e vmh einem ®Ia8 SBoffer on« bet Äammcr; fte fe|t 
baS ®(a8 auf ben Zi\^ unb tritt ans f^enfter. 

Sracfenburg? ©ctb il^rt? SBBa« l^ört' xd) benn? nod^ 5 
niemanb? ®S toar niemanb! gc^ n)ill bie £amj)e ing 
JJenfter fc|en, ba^ er fielet, xd^ toac^e nod), id) toartc 
noc^ auf i^n. 6r l^at mir Slac^rid^t berfj)roc^en. Slacks 
rid^t? ®ntfe|Ud^e ©etoi^l^eit! — ©gmont Verurteilt! — 
SBcIc^ ©eric^t barf il^n forbem? unb fie t)erbammen il^n! 10 
2)er Äönig berbantmt il^n? ober ber ^erjog? Unb bie 
Slegentin entjiel^t ftd^! Dranien jaubert, unb alle feine 

greunbe ! 3f* i>i^^ ^i^ 3öelt, öon beren Sßanf elmut, 

Unjut)erläffigfeit xd) t)iel gehört unb nic^tg emj)funben 
l^abe? 3ft bie« bie SBelt? — 2Ber toäre bö« genug, 15 
ben Steuern anjufeinben? SBäre SSoS^eit mächtig genug, 
ben allgemein ®rfannten fc^neU ju ftürjen? ^od) ift eS 
fo — e« ift — D ßgmont, fidler ^ielt id^ bic^ \>ox ®ott 
unb 3Kenfc^en, toie in meinen Slrmen! SBa« mar id^ 
bir? 2)u l^aft mid^ be in genannt, mein ganje« Seben ao 
toibmete id^ beinern Seben. — SBag bin id^ nun ? SSer« 
geben« ftredf' ic^ nad^ ber ©c^Iinge, bie bid^ fafet, bie 
ipanb au«. 2)u l^ilflo« unb id^ frei ! — §ier ift btr 
©d^Iüjfel ju meiner 3:i^ür. Sin meiner Sßillfür l^ängt 
mein ©el^en unb mein Äommen, unb bir bin id^ ju 25 

nid^t« ! D binbet mid^, bamit id^ nid^t berjtoeifle ; 

unb toerft mid^ in ben tiefften Äerfer, ba^ id^ ba« §auj)t 
an feuchte 3Jlauem fd^Iage, nad^ fjrei^eit toinfle, träume, 
toie id^ i^m l^elfen tüollte, toenn ^effeln mid^ nid^t läJ^m« 
ten, toie ic^ i^m l^elfen toürbe. — 9lun bin ic^ frei, unb 30 

Digitized by VjOOQIC 



96 V ©gmont. 

in ber JJretl^eit liegt bie Slngft ber Dl^nmaci^t. — 5Kir 
felbft Betou^t, nic^t fällig ein ©lieb nad) feiner ipilfe ju 
rühren. 2lc^ leiber, auc^ ber Heine 2^eil t)on beinem 
®efen, bein ßlärc^en ift toie bu gefangen, unb regt 
5 getrennt im 3:obe«frantj)fe nur bie legten Äräfte. — 3^ 
^öre fd^Ieid^en, lauften — Sracfenburg — er iff«! — ©len« 
ber guter 3Wann, bein ©c^icffal bleibt [xd) immer gleid^; 
bein Siebd^en öffnet bir bie näd^tlid^e %^ixx, unb aä), gu 
toeldSf unfeliger S^fammenfunft ! 

lo S3ra den bürg tritt auf. 

(Slftri^eit. 2)u fommft fo bleid^ unb fd^tid^tem, SradEen* 
bürg! loa« ift'«? 

SSraffettüurg* ^urd^ Umtoege unb ©efal^ren fuc^' ic^ 
bid^ auf. 2)ie großen ©trajjen fmb befe|t; burd^ ®ä^« 
15 c^en unb burd^ SBinfel ^ab' ic^ mid^ ju bir gefto^Ien. 

eifiri^ett. erjä^r, tpie ift'«? 

öratfenbttrg inbcm er fic^ fc^t. 2lc^ ßläre, la^ mid^ toeinen. 
Sd^ liebt' il^n nid^t. 6r toar ber reid^e 5!Jlann unb lodEte 
be« airmen einjige« ©d^af jur beffern SESeibe l^erüber. 
20 gc^ \^ab' i^n nie berflud^t; ®ott l^at mid^ treu gefc^affen 
unb toeid^. 3" ©d^merjen flo^ mein geben bor mir 
nieber, unb ju oerfc^mad^ten l^offt' ic^ jeben 2^ag. 

dlätäitn. SSergife ba«, »radfenburg 1 SSergife bic^ felbft. 
©J3ric^ mir Oon i^m! 3ft'« loal^r? 3ft ^ verurteilt? 
25 93raffenfiurQ. @r iff«! ic^ toei^ e« gan} genau. 

eiärc^ett. Unb lebt nod^ ? 

öracfenBurg. "^a, er lebt noc^. 

aiärc^ctt. aSie miHft bu ba« oerftd^em? — 2)ie SCvran* 

nei ermorbet in ber 5Rad^t ben iperrlid^en! Oor allen 

30 2lugen oorborgen fliejjt fein Slut. SingftUd^ im Sd^tafe 
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liegt ba« betäubte 3SoIf, unb träumt Don Slettung, träumt 
il^re^ o^nmäd^tigen ffiunfd^eg ßrfüUung; inbe^ untotHig 
über un§ fein Seift bie ffielt berlä^t. 6r ift bal^in! — 
X^äufd^e mic^ nic^t! bidj^ nid^t! 

fßvaätnhnt^. 9lein, getoi^, er lebt ! — Unb leiber e^ 5 
bereitet ber ©j)anier bem SSoHe, bag er jertreten WxU, 
ein fürd^terlic^eg ©c^aufj)iel, getoaltfam jebe^ §erj, ba« 
nad^ ber greil^eit fid^ regt, auf etoig ju jerfnirfd^en. 

Glard^eit. galore fort unb ^pxxd) gelaffen auc^ mein 
2^obe§urteil au§ ! 3^ toanble ben feiigen ©efilben fd^on 10 
naiver unb nä^cr ; mir toe^t ber 2^roft aug jenen ©egen« 
ben beg g^riebeng fc^on l^erüber. ©ag* an, 

öraifcitbttrg. 3* fonnt' eg an ben SSJad^en merfen, 
aug Sieben, bie balb ba balb borten fielen, ba^ auf bem 
5!Jfarfte gel^eimnigöoH ein ©d^redfnig jubereitet toerbe. 15 
3c^ fc^Iic^ burd^ Seitenwege, burc^ befannte Sänge nad^ 
meineg SSettern §aufe, unb fal^ aug einem §interfenfter 
nad^ bem 5IJlar!te, — ®g toel^ten gadfeln in einem toeiten 
Äreife fj)anifc^er ©olbaten l^in unb toieber. ^d) fd^ärfte 
mein ungetüobnteg Sluge, unb aug ber 5Jad^t ftieg mir 20 
ein fc^tüarjeg ©erüft entgegen, geräumig, ^od^ ; mir graufte 
bor bem 2lnblidf. ©efc^äftig Waren öiele ringg uml^er be* 
mül^t, Wag nod^ öon §oIjtperf Weijs unb fid^tbar War, 
mit fd^Warjem 2:ud^ ein^üHenb ju berlleiben. 2)ie 2:reJ)s 
j)en bedften fte jule^t aud^ f^Warj, id^ fa^ eg tool^I. 25 
Sie fd^ienen, bie Sßeil^e eineg gräjjlid^en Dj)ferg bor» 
bereitenb ju bege^n. (gin toei^eg Ärujifij, bag burc^ bie 
9lac^t wie Silber blinlte, Warb an ber einen Seite l^oc^ 
aufgeftedft. 3c^ fal^, unb fa^ bie fc^redEIic^e ©ewi^l^eit 
immer gewiffer, 9lod^ toanften g=adEeIn l^ie unb ba l^erum ; 30 
aHmä^Ud^ Widmen fie unb erlofc^en. Sluf einmal war 
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bie fd^cu^Itd^e Ocburt ber 3lad)t in tl^rer SWutter ©d^o^ 
jurticfgclel^rt. 

eiarc^cn. ©titt, Sracfenburg I 3tm ftill ! Safe btefe 
§ütte auf metner ©eele rul^n. SSerfd^trunben fmb bie 

5 ®ef^)enfter, unb bu, l^olbe 3la^t, U\\)' beinen SRantel 
ber @rbe, bie in fid^ gärt; fie trägt nid^t länger bie 
abfd^eulid^e Saft, reifet il^re tiefen ©Jjalten graufenb auf, 
unb fnirfd^t ba« 9Jlorbgerüft l^inunter. Unb irgenb einen 
ßngel fenbet ber ®ott, ben fie jum S^^Q^^ '^^^^^ 2But 

10 gefd^änbet; i?or beg 33oten l^eiliger Serül^rung löfen fid^ 
Siegel unb 93anbe unb er umgiefet ben ^reunb mit milbem 
©d^immer; er fül^rt i^n burd^ bie 9lad^t jur ^J^^ei^eit 
fanft unb ftiH. Unb aud^ mein SBeg gel^t l^eimlid^ in 
biefer 3)unfel^eit, il^m ju begegnen. 

15 örorfenBurg fte auf^Qitcnb. 5JRein Äinb, tüol^in? trag tragft 
bu? 

Glftrc^cn. Seife, Sieber, bafe niemanb ertrad^e! bafe 
h)ir ung felbft nid^t tüedfen! Äcnnft bu bieg ^läfd^d^en, 
Sradfenburg? ^d^ nal^m bir'g fd^erjenb, afe bu mit 

20 übereiltem %o\> oft ungebulbig brol^teft. — Unb nun, mein 
^reunb — 

örarfcnBurg. ^n aller ^eiligen SRamen ! — 
eiärii^en. 3)u ^inberft nid^tg, %o\) ift mein 2:eil! 
unb gönne mir ben fanften fd^neHen 2^ob, ben bu bir 

25 felbft bereiteteft. ©ieb mir beine §anb I — ^m Slugens 
blidE, ba id^ bie bunlle Pforte eröffne, aug ber fein 
SRüdEtüeg ift, lönnt' id^ mit biefem §änbebrui bir fagen, 
tüie fel^r id^ bid^ geliebt, trie fel^r id^ bid^ bejammert. 
3Kein Sruber ftarb mir jung ; bid^ träl^lt* id^, feine ©teile 

30 ju erfe^en. ®g triberfjjrad^ bein §erj unb quälte ftd^ 
unb mid^, toerlangteft ^eife unb immer l^eifeer, trag bir 
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nid^t befd^ieben toax. SSergieb mir unb leb' trol^l! Sa^ 
mtd^ bid^ Sruber nennen! ®g ift ein 5lame, ber biel 
9?amen in fid^ fa^t. 9limm bie le^te fd^öne 33(ume ber 
©d;eibenben mit treuem §erjen ab — nimm biefen Äu^ 
— 3)er 2:0b bereinigt atteg, Sradfenburg, ung benn aud^. 5 

S^rorfcttBurg. ©0 la^ mid^ mit bir fterben! 2:ei(e! 
2^eile! @§ ift genug, jtDei Seben au§julöfd^en. 

(S^läxä^tn. SIeib ! bu foHft leben, bu fannft leben. — 
©tel^ meiner 3D?utter bei, bie ol^ne bid^ in 2lrmut fid^ 
berjel^ren tüürbe. ©ei i^r, Ira^ id^ il^r nid^t mel^r fein 10 
lann; lebt jufammen, unb betpeint mid^. Setüeint baS 
SSaterlanb, unb ben ber e« allein erl^alten lonnte. 2)ag 
l^eutige ©efd^Ied^t tüirb biefen 3^*""^^^ ^i^^ Io§; bie 
2But ber diad)t felbft bermag i^n nid^t ju tilgen. Sebt, 
il^r 2(rmen, bie 3^it nod^ l^in, bie feine 3^^* ^^^^ ift. 15 
§eut' fte^t bie 2BeIt auf einmal ftitt; eg ftodft i^r 
Ärei^Iauf, unb mein ^ulg fd^lägt faum nod^ tüenige 
3Rinuten. Seb* tüo^U 

örorfenBurg» D lebe bu mit ung, tüie tüir für bid^ 
allein I 3)u töteft un§ in bir, leb* unb leibe. 2Bir 20 
tDoHen unjertrennlid^ bir ju beiben ©eiten ftel^n, unb 
immer ad^tfam foH bie Siebe ben fd^önften 2^roft in i^ren 
lebenbigen Slrmen bir bereiten» ©ei unfer ! Unfer ! ^d^ 
barf nid^t fagen, mein. 

eiärii^cn. Seife, Sradfenburg ! 3)u fül^lft nid^t trag 25 
bu rü^t. 2ßo §offnung bir erfd^eint, ift mir SBerjtreifs 
lung. 

^taätnhutq. Steile mit ben Sebenbigen bie §offnung! 
3SertoeiP am SHanbe beg Slbgrunbeg, fd^au* ^inab unb 
ftel^ auf ung ^urüdf. 30 

Glftrii^cn. 3^ ^(^^^ übertounben ; ruf mid^ nid^t tüiebjer 

i 
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»rorfcnlturg» Du bift betäubt; gel^üttt in 9lad^t, fud^ft 
bu bte 2^iefe. Slod^ tft nid^t jebe« Sid^t etlofdjien, nod^ 
mand^er 2^ag ! — 
eiftrc^eit. 28e]^! über bid^ äSel^! 2Be^! @raufam 

5 jerrei^eft bu ben SSotl^ang Dor meinem 2luge, ^a, er 
toirb grauen ber Xag ! bergeben« alle 9?ebel um ftd^ jiel^n 
unb toiber SBäillen grauen 1 gurd^tfam f d^aut ber Sürger 
au« feinem %in\Ux, bie 9?ad^t lä^t einen fd^toarjen glecfen 
jurüdE; er [d^aut^ unb fürd^terlid^ tpäd^ft im Sid^te ba« 

10 SKorbgerüft. Steuleibenb toenbet ba« enttoeil^te (Sotte^bilb 
fein fiel^enb Sluge jum SSater auf, 2)ie ©onne toagt 
fid^ nid^t l^erbor ; fie toill bie ©tunbe nid^t bejeid^nen, in 
ber er fterben foH. 2:räge gel^n bie S^^^^^ i^^^" 2ßeg, 
unb eine ©tunbe nad^ ber anbern f dalägt. §alt ! §alt! 

15 9?un ift e« 3^it! midji fd^eud^t beg aWorgen« Sll^nung in 

ba« @rab. @ie tritt and f^fenfter, ats fö^e fte ft(^ um, unb trintt f^nmli^. 

ä3raf!eit(urg. ßläre ! Släre ! 

(il&td^tn ge^t nac^ bem Zm unb trinft bad Sßaffei. $ier ift ber 

gieft! 3d^ lodfe bid^ nid^t nad^, %f)u' toa« bu barfft, 

2o leb' tüol^L Söfd^e biefc Samjje ftiH unb ol^ne B^wi^^^^*^; 

id^ gel^' jur SRul^e. ©d^Ieid^e bid^ fadste toeg, jiel^e bie 

%f)ixx nai) bir ju. ©tittl 2Beie meine 3Rutter nid^t! 

®el^, rette bid^ ! dlitU bid^ ! toenn bu nid^t mein SKörber 

fd^einen tpillft. m. 

25 örarfenburg» ©ie lä^t mid^ jum le^tenmale h)ie immer. 

D lönnte eine 9Jlenfd^enfeeIe füllen, trie fie ein liebenb 

§erj jenei^en fann. ©ie lä^t mid^ fte^n, mir felber 

überlaffen ; unb %oi unb Seben ift mir gleid^ toer^a^t. — 

SlHein ju fterben ! — SBeint, il^r Siebenben 1 Äein l^ärter 

30 ©d^idffal ift aU mein« I ©ie teilt mit mir ben S^obe^s 

^tiyjjfen, unb fd^idft mid^ treg! bon i^rer ©eite toeg! fie 
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jtel^t mtd^ ttad^, unb ftöfet in« Seben mid^ jurüi. D 
egmont, toeldji jjretgtDütbig So« fällt bir! ©ie ge^t 
boran ; ber Ätanj be« ©ieg« au« il^rer §anb tft betn, fie 
bringt ben ganjen §immel bir entgegen ! — Unb foil id^ 
folgen ? toieber f eittoärt« ftel^n ? ben unau«Iöf d^Iid^en Steib 5 
in jene SBol^nungen l^inüber tragen ? — Sluf Srben ift 
lein SIeiben mel^r für mid^, unb $ött* unb §immel 
bieten gleid^e Dual. SBSie toäre ber SSemid^tung ©d^rel« 
Ien«l^anb bem Unglüdffeligen toittlommen! 

93TQ(fen6urg ge^t af>; bad X^eater bleibt einige S^^^ unberönbert. (Eine- xo 
SRufil, Slärc^enS Xot> bejeid^nenb, beginnt; bie fiampe, toelif^e SSradenburg 
Quesulöfd^en bergeffen, flammt noi^ einigemal auf, bann etUfd^t fie. Salb 
bertoanbelt ft(| ber @<^au)>la^ in bad 

©cfängni«. 

C^gtttont liegt fd^(afenb auf bem Slul^ebette. (£8 entfielet ein (Beraffel mit 15 
®<|IÜffe(n unb bie Zf^üx t^ut fit^ ouf. 2)iencr mit gacfeln twtcn herein ; i^nen 
folgt gferbittanb, «tlbaS ®ol§n, unb @t(lia, begleitet bon (bewaffneten. 
Cgmont fö^rt aus bem Sd^laf auf. 

C^gtttottt. SBer feib il^r? bie il^r mir unfreunblidji ben 
©d^Iaf bon ben 2lugen fd^üttelt. 333a« fünben eure 20 
tro^igen unfid^ern SSIidfe mir an? SBarum biefen fürd^s 
terlid^en Slufjug? SBeld^en ©d^reien«traum lommt i^r 
ber l^albertoad^ten ©eele borjulügen? 

(St(M* Un« fd^idft ber $erjog bir bein Urteil an^u« 
lünbigen. 25 

C^gmont. Sringft bu ben §enler audji mit, e« ju 
DoHjiel^en ? 

(SilUtt» SSemimm e«, fo toirft bu toiffen, toa« beiner 
toartet. 

C^gtttont. ©0 jiemt e« eud^ unb euerm fd^änblid^en 30 
beginnen 1 3n 5Rad^t gebrütet unb in 5Rad^t öottfü^rt. 
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©0 mag btcfe fred^e %f)at bcr Ungerecl^tigleit fid^ ber* 
bergen! — 2:ritt lii^n l^ertoor, ber bu bag ©c^tpert 
öer^üHt unter bem 3D?anteI trägft; l^ier ift mein §am)t, 
ba§ freiefte, ba§ je bie 3:^rannei toom Slumjjf geriffen. 
5 (Sitoo, 2)u irrft! SBa« geredete SHid^ter befd^Iiefeen, 
toerben fie toorm Slngefid^t beg 2^age§ nid^t Verbergen. 

(Sgmont. ©0 überfteigt bie gred^^eit jeben Segriff unb 
Oebanlen. 

^ii)»a ntmmt einem babeifte^enben bad UrteiC at, entfaltet'8 unb (iefts. 

10 „3m 9lamen beg Äönigg, unb Iraft befonberer toon 
©einer 3Ka)eftät ung übertragenen ©etoalt, alle feine 
Untertl^anen, tüeg ©tanbeg fie feien, jugleid^ bie Slitter 
beg golbnen SSlie^eg ju rid^tcn, erfennen h)ir — " 
C^gmoitt. Äann bie ber Äönig übertragen? 

15 (StlM. „Srlennen h)ir, nad^ toorgängiger genauer ges 
fe^Kd^er Unterfud^ung, bid^ §einrid^, ©rafen (Sgmont, 
^rinjen bon ©aure, beg §od^berratg fd^ulbig, unb f^)red^en 
bag Urteil: ba^ bu mit ber ^rül^e beg einbred^enben 
3Korgeng aug bem Äerfer auf ben SKarlt gefül^rt, unb 

20 bort tjorm 2tngefid^t beg SSolfg jur Söarnuug aller SScr« 
räter mit bem ©d^toerte bom Seben jum 2^obe gebrad^t 
tüerben foBeft. ©cgeben Srüffel im'' xatam unb sa^rja^t 

tocrben unbeutUt!^ %tU\tn, fo, bafe fic ber Bu^öret ntd^t berfte^t 

wiJerbinanb, igerjog bon Sllba, 
25 aSorfi^er beg Oeri^tg ber 3h>ölfe." 

3)u toei^t nun bein ©d^idffal ; eg bleibt bir h)enige 3^^*/ 
bic^ brein ju ergeben, bein §aug ju befteffen unb bon ben 
2)einigen älbfd^ieb ju nel^men. 

©ilöo mit bem befolge ge^t at. (SS bleibt gcrbinonb unb stoci aratfetn ; 
30 baS X^enter ift mäfeig erleud^tct. 

@gtttOttt l^at eine SBeitc in ftc^ berfenft ftiae geftanben, unb ©ilüa, ol§ne 
fi(^ umjufe^n, abgeben laffcn. dt glaubt fid^ ottein, unb ba et bic «ugen auf- 
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§ebt. crMWt et «Iba'ä ©0^11. 3)u ftel^ft Ultbftbleibft? SÜßtUft bu 

mein ßrftaunen, mein ©ntfe^en nod^ burd^ beine (Segens 
toart bermel^ren? SBäiUft bu nod) eth)a bie triHIommene 
Sotfd^aft beinern SSater bringen, ba^ id) unmännlid^ 
berjtüeifle? (Sel^\! ©ag* i^m! ©ag' il^m, bafe er treber 5 
mi^ nod^ bie SBelt belügt. 3^m, bem atul^mfüdjitigen, 
toirb man e§ erft l^inter ben ©d^ultern leife lif^)eln, bann 
laut unb lauter fagen, unb trenn er einft toon biefem 
®i^)fel l^erabfteigt, tüerben taufenb ©timmen e§ il^m ents 
gegenrufen 1 SRid^t ba§ SBol^I be« ©taat«, nid^t bie 10 
SBürbe be« Äönig«, nid^t bie SRu^e ber 5ßrobinjen l^aben 
H)n l^ierl^er gebrad^t. Um fein felbft toiHen l^at er Ärieg 
geraten, ba^ ber Ärieger im Kriege gelte. @r l^at biefe 
ungel^eure aSerh)irrung erregt, bamit man feiner bebürfe. 
Unb id^ fade, ein Djjfer feine« niebrigen §affe«, feine« 15 
fleinlid^en SReibe«, ^a, id^ toei^ e«, unb id^ barf e« 
fagen; ber ©terbenbe, ber tötlid^ SSertounbete lann e« 
fagen: mid^ l^at ber (Singebilbete beneibet; mid^ hjegju« 
tilgen, l^at er lange gefonnen unb gebadet. 

©d^on bamal«, al« toir nod^ jünger mit SBürf ein f^)ielten, 20 
unb bie Raufen Oolbe«, einer nad^ bem anbem, toon 
feiner ©eite ju mir l^erübereilten ; ba ftanb er grimmig, 
log ®elaffen^eit, unb innerlid^ toerjel^rte il^n bie äirger« 
ni«, mel^r über mein Olüdf al« über feinen SSerluft. 
9?od^ erinnere id^ mid^ be« funlelnben SlidE«, ber toerräs 25 
terifd^en Släffe, al« toir an einem öffentlid^en ^efte toor 
toielen taufenb 9Jlenfd^en um bie 3äzttt fd^offen. @r 
forberte mid^ auf, unb beibe Stationen ftanben; bie 
©^)anier, bie Slieberlänber betteten unb toünfd^ten. ^d^ 
überh)anb il^n ; feine Äugel irrte, bie meine traf ; ein 30 
lauter greubenfd^rei ber 3Keinigen burd^brad^ bie fiuft. 
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!Run trifft mic^ fein ©cfdjio^. ©ag' i^m, ba^ id^'« 
tori^, ba^ id^ i^n lenne, ba^ bie SBelt jcbe ©iegegjcid^cn 
t>erad^tct, bie ein Keiner (Seift erfd^Ieid^enb ftd^ aufs 
rid^tet. Unb bu ! tpenn einem @o^ne möglid^ ift bon 

5 bet ©itte be^ SBater^ ju toeic^en, übe bei 3^üen bie 
©d^am, inbem bu bidji für ben fd^ämft, ben bu gerne öon 
ganjem iperjen öerel^ren möd^teft. 

gferbinanb. 3^ '^öre bid^ an, ol^ne bid^ ju unter« 
bred^en! 2)eine SSortoürfe laften trie Äeulf daläge auf 

lo einen §elm; id^ fül^le bie (Srfd^ütterung, aber id^ bin 
betoaffnet. 2)u triffft mid^, bu bettounbeft mid^ ni^ 
fül^lbar ift mir allein ber ©d^merj, ber mir ben Sufen 
jerrei^t. SBel^e mir! SBel^e! 3« «in^ni fotd^en Slnblidf 
bin id^ aufgetoad^fen, ju einem fold^en ©d^aufj)iel bin id^ 

15 gefenbet! 

döwöttt» a5u brid^ft in Älagen au^? SBag rül^rt, 
tpag belümmert bid^ ? 3ft «^ eine f^)äte SHeue, ba^ bu ber 
fd^änblid^en SSerfd^toörung beinen 3)ienft geliel^en? 3)u 
bift fo jung unb l^aft ein glüdftid^eg 2lnfel^n. 3)u toarft 

2o fo jutraulid^, fo freunblid^ gegen mid^. ©o lang id^ bid^ 
fal^, tüar id^ mit beinern SSater berföl^nt. Unb ebenfo 
berftellt, toerfteHter aU er, lodfft bu mid^ in ba« 9?e^. 
3)u bift ber 2lbf d^eulid^e ! 2Ber il^m traut, mag er e« auf 
feine ©efal^r tl^un; aber toer fürd^tete ©efal^r, bir ju 

25 bertrauen? ®el^! ©e^! raube mir nid^t bie trenigen 
Slugenblidfe! ®e^, ba^ id^ mid^ fammle, bie 2BeIt unb 
bid^ juerft bergeffe! — 

^erbtuaitb. 2ßag foH id^ bir fagen? 3^ P^^^ wnb 
fe^e bid^ an, unb fel^e bid^ nid^t, unb fül^Ie mid^ nid^t. 

30 ©Ott id^ mic^ entf d^ulbigen ? ©ott id^ bir berftd^em, ba^ 
idji erft fj)ät, erft ganj jule^t be« SSaterg Slbfid^ten er* 
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fu6r, bafe td^ al§ ein gejhjungene«, ein leblofed SBerljeug 
feine« aOSitten« ^anbelte? 2ßa« frud^tet'«, tüeld^e gWei« 
nung bu bon mir l^aben magft? 2)u bift Verloren; unb 
xd) Unglücflid^er ftel^e nur ha, um bir*d ju berfid^ern, 
um bid^ ju bejammern. 5 

C^gmottt. SBeld^e fonberbare ©timme, tüeld^ ein un* 
entarteter 2:roft begegnet mir auf bem Sßege jum 
Orabe? 2)u, ©ol^n meine« erften, meine« faft einzigen 
^einbe«, bu bebauerft mid^, bu bift nid^t unter meinen 
3Wörbern? ©age, rebe! gür tren foff id^ bid^ l^alten? ^^ 

gferbtnatib* Oraufamer SSaterl ^a xd) erlenne bid^ in 
biefem Sefel^Ie. 2)u lannteft mein §erj, meine (Sefin* 
nung, bie bu fo oft al« ©rbteil einer järtlid^en 3Rutter 
fd^alteft. 3Rid^ bir gleid^ ju bilben, fanbteft bu mid^ 
l^ierl^er. 3)iefen SWann am Slanbe be« gä^nenben ®ras ^5 
be«, in ber ©etralt eine« trifflürlid^en 2^obe« ju feigen 
jtoingft bu mid^, ba^ id^ ben tiefften ©d^merj em^)finbe, 
bafe id^ taub gegen äffe« ©d^irffal, ba^ id^ unemj)finblid^ 
tperbe, e« gefd^e^e mir, toa« tüoffe. 

Sgmotit. ^d^ erftaune! 3^affe bid^! ©tel^e, rebe toie 20 
ein 9Jlann. 

gferbtuanb. D ba^ id^ ein 2Beib toäre! ba^ man mir 
fagen lönnte: tra« rü^rt bid^? tra« fid^t bid^ an? ©age 
mir ein größere«, ein ungel^eurere« Übel, mad^e mid^ 
jum 3^wgen einer fd^redflid^crn 2:i^at ; id^ h)iff bir banlen, 25 
idji toiff fagen: e« toar nid^t«. 

Sgmont* 3)u berlierft bid^. SEBo bift bu? 

gferbitianb. £a^ biefe Seibenfd^aft rafen, la^ mxi) 
Io«gebunben Ilagen! 3^ ^itt nid^t ftanbl^aft fd^einen, 
tüenn äffe« in mir jufammenbrid^t. 35id^ foff id^ l^ier 30 
fe^n?— 3)id5i? — @« ift entfe^Iid^! Du berfte^ft mid^ 
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nic^t! Unb foffft bu mid^ bcrfteJ^en? ggmont! ggmont! 

3^m urn ben ^ald faQenb. 

Sgmottt. Söfe mir ba$ ©e^eimni^. 
gferbinaitb. Äein ©e^cimni«. 
5 Sgmont. 2Bie betocgt btc^ fo tief bag ©d^iifal eineg 
fremben 3Ranne§? , 

gferbiuanb. Sliest fremb! 2)u bift mit nid^t fremb. 

2)cin 9lame toar*^, bcr mir in meiner erften ^ugenb 

gleid^ einem ©tern beg §immelg entgegenleud^tete. SBie 

lo oft f)ab' id) nad) bit ge^ord^t, gefragt! 2)eg ÄinbeS 

Hoffnung ift ber Süngling, beg ^wnglingg ber 3Kann. 

©0 bift bu bor mir l^ergefd^ritten ; immer bor, unb ol^ne 

5leib fal^ id^ bid^ bor, unb fd^ritt bir nad^, fort unb fort. 

9?un l^offt* id^ enblid^ bid^ ju fe^en, unb fa^ bid^, unb 

15 mein §erj flog bir entgegen. Did^ l^att' id^ mir be« 

ftimmt, unb toäl^Ite bid^ aufg neue, ba id^ bid^ fal^. 

Stun l^offt' id^ erft mit bir ^u fein, mit bir ju leben, 

bid^ ju faffen, bid^ — 2)ag ift nun atteg toegefd^nitten, 

unb id^ fel^e bid^ l^ier! 

2o (Sgmotit. 3Kein ^reunb, toznn eg bir tool^I tl^un lann, 

fo nimm bie 3Serfid^erung, ba^ im erften Slugenblidf mein 

(Semüt bir entgegenfam. Unb l^öre mid^. £a^ ung 

ein rul^igeg 2Bort untereinanber toec^feln. ©age mir: 

ift eg ber ftrenge ernfte SBiHe beineg Saterg, mid^ ju 

25 töten? 

JJcrbitiaitb. @r ift'g. 

©grnotit. Diefeg Urteil toäre nid^t ein leereg ©c^redt« 
bilb, mid^ ^u ängftigen, burd^ g^urd^t unb Drol^ung ju 
ftrafen, mid^ ju emiebrigen, unb bann mit löniglid^er 
30 ®nabe mid^ toieber aufjul^eben? 

gferbinanb. 9?ein, ad) leiber nein! älnfangg fd^mei« 
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dielte iä) mir felbft mit biefer auSiDeid^enbcn Hoffnung; 
unb fd^on ba cm^)fanb td^ 2lngft unb ©d^mcrj, bid^ in 
biefem B^ftanbe ju feigen. SRun ift eS toirllic^, ift ge* 
tüi^. 9lcin, id^ regiere mid^ ttid^t. 2Ber giebt mir eine 
§ilfe, h)er einen 3tat, bcm Unbermeiblid^en ju entgelten? 5 

(Sgtttont. ©0 l^öre mid^. SBcnn beine ©eele jo getoaltfam 
bringt, mid^ ju retten, toenn bu bie Übermad^t berab« 
f d^euft, bie mid^ gefeffelt l^ält, fo rette mid^ ! 2)ie Slugen« 
blidfe fmb foftbar. 3)u bift beg Slllgetpaltigen ©ol^n, 
unb [elbft getoaltig — £a^ ung entfliel^en ! ^d^ lenne bie 10 
2Bege; bie 3D?itteI fönnen bir nid^t unbelannt fein. 9lur 
biefe SJlauem, nur toenige 3D?ei(en entfernen mid^ bon 
meinen g^reunben. Söfe biefe Sanbe, bringe mid^ ju i^nen, 
unb fei unfer. ®eh)i^, ber Äönig banit bir bereinft 
meine Slettung. 3«^* ift ^^ überrafd^t, unb bieHeid^t ift 15 
il^m aUeg unbelannt. 2)ein SSater toagt; unb bie ^Jla« 
jeftät mu^ ba« ®efd^el^ene billigen, tü^nn fte fid^ aud^ 
babor entfe^et. 3)u benfft? D benfe mir ben 2Beg ber 
greil^eit au^! ©J)rid^, unb näl^re bie Hoffnung ber 
lebenbigen ©eele. 20 

fjerbinttttb. ©d^toeigM fd^tpeigel 2)u bermel^rft mit 
jebem SBorte meine aSerjhjeiflung. §ier ift fein 2(u§toeg, 
lein 3lat, feine g^Iud^t. — 3)ag quält mid^, bag greift 
unb fa^t mir h)ie mit flauen bie Sruft. ^ä) l^abe felbft 
bag 5le^ jufammengejogen ; id^ fenne bie ftrengen feften 25 
Änoten; id^ tpei^, trie jeber Äül^nl^eit, jeber Sift bie 
2Bege berrennt finb ; id^ fül^Ie mid^ , mit bir unb mit 
allen anbern gefeffelt. Sßürbe id^ flagen, l^ätte id^ nid^t 
affeg öerfud^t? 3^ feinen gü^en l^abe id^ gelegen, ge* 
rebet unb gebeten. ®r fd^idfte mid^ ^ierl^er, um aHeg, 30 
toa^ bon Sebengluft unb greube mit mir lebt, in biefem 
Slugenblidfe ju jerftören. 
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C^gmoitt. Unb leine 9{ettung? 

gferbttiaub. Heine I 

egimmt mit bcm sufec ftam»>fettb. Äeine Slettung ! ©ii^e« 

fieben! fd^öne freunblidjie ®eh)ol^nl^eit bed 3)afein« unb 
5 SBirfeng I \>on bir foil id^ fd^eiben! ©o getaffen fd^eibcn! 
9?id^t im 2:umulte ber ©d^Iad^t, unter bem ©eräufd^ ber 
ffiaffen, in ber 3^^ftteuung bed ©etümmefe giebft bu mir 
ein flüd^tiged Sebetool^I; bu nimmft feinen eiligen Sib« 
fd^ieb, berlürjeft nid^t ben 2lugenblidf ber 2^rennung. 3c^ 
lo foil beine §anb faffen, bir nodji einmal in bie Slugen 
fel^n, beine ©d^one, beinen SBert red^t lebl^aft fül^Ien, unb 
bann mid^ entfd^Ioffen Io§rei^en unb fagen: galore l^in! 

8ferbittttttb. Unb id^ foil baneben ftel^n, jufel^n, bic^ 
nid^t l^alten, nid^t l^inbem fonnen! D tüeld^e ©timme 
15 reid^te jur Älage! SBeld^eg $erj flöffe nic^t aud feinen 
8anben tjor biefem 3^"^»"^'^? 

Sgmotit. ^affe bid^ ! 

Sferbtuaitb. ^u !annft bid^ faffen^ bu lannft entfagen^ 
ben fd^toeren ©d^ritt an ber §anb ber 9?ottr)enbigIeit, 
20 l^elbenmä^ig gel^n, SBa« lann id^? 3Ba§ foil id^? 2)u 
übertoinbeft bid^ felbft unb un«; bu überftel^ft;,id5i über* 
lebe bid^ unb mid^ felbft. 33ei ber ^eube be« 3Ra^U 
})aV \i) mein £id^t, im ©etümmel ber ©d^lad^t meine 
gal^ne Verloren, ©d^al, öerlrorfen, trüb fd^eint mir bie 
25 3wlwnft. 

©gmottt. Sanger greunb, ben id^ burdji ein fonber« 
bare« ©d^idffal jugleid^ getoinne unb berliere, ber für 
mid^ bie 3:obe§fd^merjen emj)finbet, für mid^ leibet, ftel^ 
mid^ in biefen 2(ugenblidEen an; bu berlierft mid^ nid^t. 
30 2Bar bir mein geben ein ©j)iegel, in toeld^em bu bid^ 
gerne betrac^teteft, fo fei eg audji mein 2:ob. 2)ie aJien* 



Digitized by 



Google 



fünfter Slufjug. ©cfängnt«. 109 

jd^en finb nid^t nur jufammcn, toenn fte beifammen finb; 
and) ber (Entfernte, bcr Slbgefd^iebene lebt ung. 3^ ^^^^ 
bir, unb l^abe mir genug gelebt, ßineg jeben 3:age« 
\)aV id) mxd) gefreut; an jebem 2^age mit rafd^er SBir« 
fung meine ^flid^t getl^an, toie mein Oetoiffen mir fie 5 
jeigte. 9lun enbigt fid^ ba§ Seben, h)ie eg ftd^ frül^er, 
frül^er, [d^on auf bem ©anbe öon Orabelingen l^ätte 
enbigen fönnen. 3^ ^^^^ ^"f i^ leben; aber td^ l^abe 
gelebt. ©0 leb' and) bu, mein greunb, gern unb mit 
Suft, unb fd^eue ben 2^ob nid^t. 10 

Sferbttianb. Du l^ätteft bid^ für und erl^alten fönnen, 
erl^alten foHen. Du l^aft bid^ f eiber getötet. Dft l^ört' 
id^, toenn finge 3Känner über bid^ \pxad)cn, feinbfelige, 
tüol^Itoottenbe, fie ftritten lang über beinen 2Bert; bod^ 
enblid^ bereinigten fte fid^, feiner toagt* ed ^u leugnen, 15 
jeber geftanb: ja, er toanbelt einen gefäl^rlid^en 2Beg. 
2Bie oft tüünfd^t' id^, bid^ toamen ju fönnen! §atteft 
bu benn feine greunbe? 

(Sgmont. '^d) it)ar getoarnt. 

gferbitianb. Unb toie id^ ^^unfttoeife alle biefe S3e« 20 
fd^ulbigungen toieber in ber Slnflage fanb, unb beine 
Slnttoorten ! ®ut genug bid^ ju entf d^ulbigen ; nid^t triftig 
genug, bid^ öon ber ©d^ulb ju befreien — 

(Bamnut Die« fei beifeite gelegt. 6§ glaubt ber 
3Renfd^ fein Seben ju leiten, fid^ fetbft ju fül^ren; unb 25 
fein 3inn^^fted toirb untüiberftel^Iid^ nadji feinem ©d^idffale 
gejogen. 2a^ und barüber nic^t fmnen ; biefer ©ebanfen 
entf^Iag' xd) mxd) leidet — fd^toerer ber ©orge für biefed 
Sanb! bod^ audji bafür tüirb geforgt fein. Äann mein 
Slut für biele fliegen, meinem SSoIfe ^Jnebe bringen, fo 30 
fliegt ed tüillig. Seiber toirb'd nid^t fo toerben. Doc^ 
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e^ jicmt bem 5!Kenfd^en, nid^t me^r ju ötübcln, h?o cr 
ttid^t me^r totrfen fott. Äannft bu bie tocrberbenbe ©e« 
toalt betne« 3Sater« aufl^alten, lenlen, fo tl^u*«. SBer 
toitb bag lönnen ? — £cb' h)ol^I ! 
5 B^rbittanb. ^d^ lann ntd^t gel^n. 

(Sgmont. Sa^ meine Seute bir auf« befte emjjfol^len 
fein ! 3d^ l^abe gute 5!Renfd^en ju Dienern ; ba^ fte nid^t 
jerftreut, nid^t unglüdflic^ Serben! 2Bie fielet e« um 
Slic^arb, meinen ©d^reiber? 
lo ^erbittaitb. 6r ift bir borangegangen, ©ie l^aben il^n 
alg 3Jlitfd^uIbigen be« ^od^borrat« entl^aujjtet. 

Sgmottt. Slrme ©eele ! — 9loc^ ein«, unb bann leb' 
tool^I, ic^ fann nid^t me^r. SBa« aud^ ben Oeift ge« 
tpattfam befc^äftigt, forbert bie Statur jule^t bod^ untois 
15 berftel^Ud^ i^re Siedete; unb tüie ein Äinb, umtounben bon 
ber ©d^Iange, be« erquidfenben ©d^Iaf« geniest, fo legt 
ber 3Kübe fid^ nod^ einmal bor ber Pforte be« S^obe« 
nieber unb rul^t tief au«, al« ob er einen treuen 2Beg 
^u toanbern l^ätte. — 3lod) ein« — ^^ ^^«^^ ^^^ 3Räbd^en, 
20 bu toirft fie nid^t berad^ten, toeil fie mein toar. 3tnn \^ 
fte bir em^)fel^le, fterb* id^ rul^ig. 2)u bift ein ebler 
9Kann; ein 2Beib, ba« ben finbet, ift geborgen. Sebt 
mein alter älbol^)^? ift er frei? 
JJerbinanb. Der muntre ®rei«, ber eud^ ju 5Pferbe 
25 immer begleitete? 
©öwotit. Derfelbe. 
gfcrbtttattb. ®r lebt, er ift frei. 
(Sqmont ©r toei^ il^re SBol^nung; la^ bidji Don il^m 
führen, unb lo^n' i^m bi« an fein ®nbe, ba^ er bir ben 
30 2öeg JU biefem Äleinobe jeigt. — Seb* tool^I 1 
gferbitianb. ^d^ ge^e nid^t. 
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(SgmOttt i^n ua(^ ber $|ttr btängeitb. £eb' tVO^l ! 

gferbtttanb* D la^ mid^ nod^! 
Sgtttont. gtcunb, feinen Slbfd^ieb. 

(£r begleitet f^erbinanben bis an bte XPr, unb rei^t fid^ bort )i>on i|m toi^. 
3ferbinanb, Utäntt, entfernt ft(^ eilenb. 5 

(]^gmoitt aaein. . 

getnbfeltßer SWann! Du glaubteft nid^t, mir biefe 
aSol^Itl^at burd^ beinen ©ol^n ju erjeigen. 3)urd^ il^n 
bin id^ ber ©orgen lo^ unb ber ©d^merjen, ber ^urd^t 
unb jebeg ängftlid^en ©efü^te. ©anft unb bringenb 10 
forbert bie 9latut il^ten legten ^oU. 6^ ift borbei, e« 
ift befd^Ioffen! unb tüag bie Ie|te 3lad)t m\d) ungetoi^ 
auf meinem Sager toad^enb l^ielt, ba« fd^Iäfert nun mit 
unbejtpinglid^er ®ett)i^l^eit meine ©innen ein. 

(£r fe^t ftd^ aufS 9lu^ebett. ÜRuftt 15 

©ü^er ©djilaf ! 35u lommft toie ein reine« ®Iüdf uns 
gebeten, unerjlel^t am iriHigften. 2)u löfeft bie Änoten 
ber ftrengen ©ebanlen, bermifc^eft alle Silber ber greube 
unb beg ©d^merje«; ungel^inbert fliegt ber Ärei« innerer 
Harmonien, unb eingel^üfft in gefälligen SBal^nfinn, ber* 20 
finlen tüir unb l^ören auf ju fein. 

(£r entfc^läft; bte fOtu^t begleitet feinen @(|lnmmer. hinter feinem 
Sager fci^eint ftc^ bie SRauer 5U eröffnen, eine glönjenbe (Srfd^einung aeigt 
ftc^. 3)ie fjrrei^eit in ^immlifc^em d^ewanbe, bon einer ßtar^eit umftoffen, 
rul^t auf einer S8o(te. ®ie l^at bie 3Üge bon (Störchen, unb neigt flc^ 25 
gegen ben fc^lafenben gelben. @ie brttdt eine bebauernbe (Smpfinbung aud, 
fte fc^eint i^n 5U beitagen. 9a(b fa^t fle fic!^, unb mit aufmuntember 
®ebärbe aeigt fte i^m baS Sünbe( Pfeile, bann ben <Btaf> mit bem ^ute. 
@ie l^eiBt i^n frol^ fein, unb tnbem fie i^m anbeutet, ba^ fein Xob ben 
^roblnjen bie f^rei^eit berfd^affen toerbe, ertennt fie t^n aI8 ©leger unb 30 
reicht t^m einen Sorbeertran^ SBle fte ft(^ mit bem ftranje bem ^au^te 
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na^t, maä^t Cgmottt etne Oetoegung. roit etntc bet ft(^ im @(^tafe tt^t, 
bergeftaU, ha% tx mit bem (Seftc^t aufttmtts gegen fte liegt @te ^Ü ben 
Stvanh über feinem ^u^te fc^ioebenb : man ^ött gans »on leiten eine 
rdegerifi^e aRuftt bon Xcommeln unb pfeifen : bei bem leifeften Saut bei^ 
5 fetben berfc^tvinbet bie (Erfc^einung. 2^ec ©c^aO toirb [tärfet. (£gmont 
tmad^t; bad Gefängnis toirb bom aitorgen möftig erbeOt. ©eine erfte 
Oemegung ift, m^ bem fyiupte ^u greifen : er ftebt auf unb ftebt ftc^ um, 
inbem er bie ^nb auf bem '^vptt bebölt. 

aSerfd^tounben ift ber Äranj! S)u fd^öne« 93Ub, ba« Sid^t 

10 be« 2:aflc§ l^at btd^ öerfd^eudjiet ! ga, fic tüaren'«, fie 

toaren vereint, bie beiben fü^eften Reuben meine« ipers 

jen«. 2)ie göttUdjie greil^eit, toon meiner Oeliebten borgte 

fie bie Oeftalt ; ba« reijenbe SKäbd^en Ileibete ftd^ in ber 

^reunbin l^immlifd^e« (Setoanb. 3n einem ernften Slugen» 

15 blii erfd^einen fie bereinigt, ernfter al« lieblici^. 5!Jlit 

blutbefledften ©ol^len trat fte Dor mir auf, bie toel^enben 

3=alten be« ©aume« mit 8Iut befledft. 6« toar mein 

Slut unb vieler @beln Slut. 9?ein, e« toarb nid^t um« 

fonft bergoffen, ©d^reitet burd^! 93rabe« SSoIf! 3)ie 

2o Siegesgöttin fül^rt bid^ an! Unb toie ba« 3Reer burdji 

eure 3)ämme brid^t, fo bred^t, fo rei^t ben 2Baü ber 

^^t^rannei jufammen, unb fd^toemmt erfäufenb fie bon 

il^rem ®runbe, ben fie fid^ anmaßt, toeg! 

Xrommeln nöber. 

25 §ord^! §ord^! 9Bie oft rief mid^ biefer ©d^att jum 
freien ©d^ritt nad^ bem ^elbe be« ©treit« unb be« 
©ieg«! 3Q3ie munter traten bie ©efäl^rten auf ber ge« 
fäl^rlid^en rül^mlid^en 33al^n! Slud^ id^ fd^reite einem 
el^renbotten 2:obe au« biefem Äerler entgegen; id^ fterbe 

30 für bie JJrei^eit, für bie id^ lebte unb fod^t, unb ber id^ 
mid^ je^t leibenb oj)fre. 

JDer ^intergrunb »irb mit einer Wei^e f<)onifd^er ©otbotcn befe^t, toetc^e 
^Uebarben tragen. 



Digitized by 



Google 



fünfter Slufäug. OJcfängnig. 113 

3a, ^\Ü)xt fie nur gufammenl ©d^Uefet eure Sleil^en, 
i^r fd^recft mid^ nid^t. 3^ ^^^ getoo^nt toor S^^eeren 
gegen ©j)eere ju fielen, unb, ring« umgeben toon bem 
brol^enben %oi, bad mutige Seben nur bo))^elt rafd^ ju 
füllen. 5 

Zrommeln. 

^id^ fd^lie^t ber ^einb toon aDen Seiten ein! @d 
blinfen ©d^toerter; ^reunbe, l^öl^em 9Jlut! ^m SRüdfen 
^abt i^r ©Item, ffieiber, Äinberl 

9(uf bie S33a(^e aeigenb. lo 

Unb biefe treibt ein i)of)Ui SBort be« i&enfd^er«, nid^t 
i^r ®emüt. ©^ü^t eure ®üter! Unb euer Siebfte« ju 
erretten, fallt freubig, toie id^ eud^ ein 8eifj)iel gebe, 

Xrommeln. 8Sie et auf bie ^Bac^e (od unb auf bie ^intettiai su ge^t, 
fäat ber eoi^ang : bie aRuftl föat ein unb fc^lie^t mit einet ©iegedf^m« 15 
Päonie bal» ©tuet 
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<r/*., compare. 
coL^ colloquial. 
ff,^ following pages. 
Introd.j Introduction. 
Ly line; //., lines. 
lit., literally. 



/r., pronounce. 

sc.y supply. 

SD.y Stage Directions. 

stibj.y subject. 

tr,y translate. 
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NOTES. 



Ärfter Uuffu^. 

Pagre 3, — SD. line 2. 2lrmbruftf(^te§en, cross-bow shooting. As 
we see by the context this is a ÄönigSfd^icßcn (Düntzer) where the best 
shot is king for the year. Meteren tells us that the Netherland gilds 
practiced target shooting on certain holidays and mentions *the cross- 
bow among the weapons used in the practice. 

SD. 1. 5. Soejl; pronounced Sost; in Flemish, Süst. 
1. 6. tTun fc^te§t nur l^tn, ba§ es alle iDtrb, etc., now just shoot 
away and complete your score, for you'll not take the prize from me. 
qHc is used colloquially to form idiomatic expressions with fcln, tüerbctl 
and niQti^cn ; qHc fein, ^t tücrben, is to be over, finished, used up ; 
auf madden, to complete, finish, use up. This meaning of oÜC sprang 
from its use in such expressions as baS finb jic allc, that they all are, 
that is all of them, whence there was developed in popular speech, „ jic 
jinb ^^it" = c8 ip nichts mcl^r baöon ba, there is no more of them there; 
properly, fie finb alle öorübcr, öcrgel^rt, they are all past, consumed 
(Paul). Even in his prose Goethe is rhj^hmic, and a whole passage 
can very often be arranged, with slight changes in iambic verse. 
Compare : 

9lun f(^ie^t nur ^in, ba| eS '(balb) aQe tuirb ! 

3^r ne^ntt mtr'd bo(^ nt(^t ! 

SDrei 9linge fc^mara, 

5Die ^abt t^r eure Sage ni(^t gef(^of[en. 

Unb fo »fir* i(^ für bieS 3a^r 5Keiper. 

In the more spirited parts of the play the rhythm is most noticeable, 
and Goethe could easily have changed the whole play into the metrical 
form. The meters are too frequent to be noticed every time. 

1. 7. Drei Hinge fc^roars. The Slingc are the circles on the target 
surrounding the bull's eye; ,,bad ^ÜDjXO^xyt'* is usually the tenth circle 
of the target, counting from the periphery, and is itself subdivided by 
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colored concentric circles, numbered from the enclosing circle of ,,ba3 
@d)tt)arje" to the center; the innermost constitutes the bull's eye or 
,,3«ntrum" proper. „2)rfi klinge fc^ttJarj" is thus a shot within the 
third circle of „ha9 ©d^tDarjf." The scene begins with the final round 
of a contest. Buyck shoots his arrow inside of the fourth circle, and 
hence surpasses Soest, whose arrow was only within the third. (A. R. 
Hohlfeld.) 

1. 8. The condition is in fo, in that case; roär' denotes the conclu- 
sion, I should be. 

1. g. IHeifter, for ©ti^ütjcnmfiftcr, the best shot, also the master of 
the gild of archers (@d)Ü^engilbe) . 

1. 10. The Sc^ü^enföntg was the one who made the best shot in 
any given shooting-match and thus won the prize. A @(]^ü^entneif)er 
is a master marksman; here there is no difference, except that the 
«Sc^Üftenlönig became king for the year, or until the next match. 

1. II. bafür and? = in return, besides.— bte gec^e boppelt hzyx\[' 
len. '^tÜS^t is here not ?cggclb, (ginlage, iSinfafe, entry-fee, but the sum 
paid by the successful bowman for the entertainment of his competitors. 
Soest must pay once as ST^eifler and once as ^onig, as he is 3J{eif!er unb 
Äönig bajU {besides), Cf. 1. 23, and p. 4, 1. 15. 

SD. 1. 13. BuycF, who does not belong to the gild, will purchase 
Jetter's final shot. 

1. 19. Do(^, Buyrf, nur immerljin, However, Buyck, shoot away, 

1. 20. The pritfc^metfter was a humorous character among the 
crossbowmen, who not only kept the score but made extemporaneous 
verses and played the clown for the entertainment of all. He was 
armed with a wooden sword (^ritfd^e), or brass mace of authority. 
He pointed out the shots and made as many bows to the archers as 
there were hits. — HcDeren3. As Buyck has made a ÄönigSfc^ug — 
the bow was all the more necessary. This character is not mentioned 
in the dramatis personae as he is not one of the speakers or active 
participants. 

1. 23. DttJat, ßerr König, tjoc^ I S3löat and l^od^ are double 
salutations. 

1. 24. IPäre IHeifier 3U oiel I The title of Master would be too 
great for a single shot, much more king. Buyck politely declines what 



Digitized by 



Google 



NOTES. ACT I, SCENE 2. II9 

he considers unmerited honors. As not one of the original contestants, 
or a member of the gild, he ought not to claim these titles. 

Page 4. — SD. line i. ^rieslanber, Frisian, The province of 
Friesland lies east of the Zuydersee. - 

1. a. Da§ id? euc^ fage, for erlaubt, baß ic^, etc., coll. and corre- 
sponding to our " Let me tell you something." 

1. 6. 5d?(u(fer, here tiro, novice» Compared with him I^m only a 
mere novice. Strada (p. 222) says that Egmont excelled the Duke of 
Alva both as a gambler and in rifle shooting; he also claims that 
Egmont was second to none with the crossbow (p. 33). See also Act 
V, Scene 2, „@cfängni8/' p. 103, 1. 20. 

1. 8. etipa, lends indefiniteness, not simply, not in case. 

1. 9. immer rein fc^roars gefc^offen, he always hit the bulVs eye. 
The expression is idiomatic; we can paraphrase it, jo l^at er immer rcln 
fc^mara ßefci^offen. 

1. la. auf bes Königs Hed?nung, on the king's account. — VOtxn 
tjer (gebracht), bring on the wine. Coll. imperative. 

1. 15- 3d? bin fremb unb König, etc., Pm a stranger (frcmb for 
ein jjrcmbcr) and king. The Netherlanders were proud of their rights 
and reluctant to deviate even in their festivals from their own special 
customs and allow themselves to be entertained at the expense of a 
stranger. 

1. 17. Ja is both emphatic (assertive), in sooth, surely, and concessive, 
indeed, /grant it. 

1. ax. 5ufammenlegen, contribute, to pay the cost of the entertain- 
ment after the shooting match. It was here the custoifi for all partici- 
pants to unite to defray this expense, the victor papng double the 
amount of the others; while elsewhere the victor met the entire cost. 

1. a3. oljne prä]ubt5 (pr. Vxd^-zhvi-dis), without prejudice {to our 
customs). As they recognize the rights of the nobles and kings, so they 
want their rights respected, but are willing to make exceptions in special 
cases, provided it is not to disparage their own institutions. 
• 1. 34. fplenbib, coll. for freigebig, liberal, generous. — es laufen 5U 
laffen wo es gebeult; to spend lavishly when one prospers, 

1. a6. Jl^ro, archaic form used for ©ure, as Sl^ro Onaben, (Smlneng, 
!^urc^Iaud^t. It is the O.H.G. genitive plural iro, and, like dero 
(s= 3]^ro =B (Suer) genitive plural of ber, is used in official style in 
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pdite address, and occarionaDy retained in Modem German. As 3^ro 
can be either his or your and thus lead to the ambiguity of his majesty 
(Philip II), ox your majesty (Buyck, king of the feast) Jetter changes 
34ro to eure (L 27) to prevent any possibility of drinking to the health 
of Philip II, their enemy. 

Pagre 5. — line 2. Königs tn Spanten. Usually Äönig »on @pa* 
nie n, but Soest wishes to show his contempt for him and says that kmg 
at a distance, in Spain. Cf. below, p. 30, 1. 19. 

1. 5. Karl ben ^fiwften, Charles V, King of Spain and Emperor of 
Germany, bom at Ghent, February 24, 1500. He fell heir to the 
Netherlands in 1506, to the crown of Spain and Naples in 15 16, to the 
Archdukedom of Austria in 15x9. He was elected Emperor of Germany 
in 1520; in 1555 he ceded the jurisdiction of the Netherlands to his 
son, afterward Philip II ; in 1 556, he resigned to him the crowns of 
Spain and of Naples. He died on September 21, 1558. 

1. 7. (5ott tröft' \\\n 1 God bless his soul, give him rest; the verb 
meant originally to expect, as it is often used by Luther, then hope, 
comfort, — Das roar ein ^err I Strada says that Charles V. was very 
courteous, and as easy of access as a private citizen, since he knew that 
he could assert his royal dignity at any moment. He could easily adapt 
himself to all circumstances, and hence he became a " German with the 
Germans, an Italian with the Italians, a Spaniard with the Spaniards, 
or a Fleming with the Flemings," 

1. 8. eu(^, ethical dative indicating " indirect interest, or sympathetic 
concern on the part of the speaker or listener." 

1. 13. gemeint. Strada mentions the tears of the Netherlands on 
the abdication of Charles V. For a brilliant account of the pageant 
attending his farewell of the Netherlands, see Motley's Rise of the Dutch 
Republic, Chapter I, pp. 95-110. This work is hereafter referred to 
when the author's name alone is mentioned. 

I. 14. Hegiment, for 9legierung, government, power, command, 

II. 14-15. ber tjl fc^on anbers. Strada says of Philip that he spoke 
but little and then only in Spanish, that he avoided appearing in public 
and made no change in his Spanish costume, but always maintained the 
pomp of his royal estate. 

1. 22. fo guttjer3ige Harren, however good-natured souls we are. 
They are a cheerful people, inclined to peace and geniality, easily led. 
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and faithful to their leaders, but never allow their political and religious 
rights to be encroached upon. 
11. 25-26. (gr l^at fein <5emüt gegen uns HteberlSnber, He hos 

no good will towards us Netherlandsy has no use for us. In Modern 

German für is used instead of gegen in the earlier language. Philip 

was never popular with his Netherland subjects. He was too haughty, 

cold, reserved and punctilious to please them. 

U. 27-28. Egmont was very^opular,. not' only because he was a 

Netherlander, but also because of his cheerful, generous nature, his 

affability, his friendliness and his personal magnetism, which attracted 

men to him. 

11. 28-29. auf \>tn ?t^Xli>tn tragen, literally, carry on the hands, 

cherish, here idolize, — IDeil man il^m anjtel^t, because his very looks 

indicate» 
11. 30-31. bas freie Ceben, /^<?^, unconstrained life, 
1. 31. bte gute ITtetnung; kindly intentions, Egmont had a frank 

disposition that scorned double dealing, whereas Philip was expert in 

wiles and deceit. 
Pa^e 6* —line 2. Cagt . . • leben, Here's to the health of, 
1. 3- an eud? ijl's, it is your turn. %\t SJeil^e Ifl an Sinnen, @le 

finb an ber 9lcl^f, or ble Sleil^e fommt an @le, or trifft ©ie, are the 

idiomatic forms for our it is your turn, — eine <5efunbt)ett bringen 

(or ausbringen), to propose one's health, 

1. 6. St. (Qutnttn (so also Strada), for St. Quentin, the largest 
town in the department of Aisne, stands on the right bank of the 
Somme, ninety-five miles northeast of Paris. The battle occurred on 
August 10, 1557. 

1. 7. (Srapeltngen or ®raöe(lne«, a fortified seaport town of France, 
in the department of the Nord and in the arrondisement of Dunkirk, 
is situated near the mouth of the Aa, eleven miles southwest of Dunkirk. 
The battle was fought on the 13th of July, 1558. Goethe takes his 
description almost literally from Meteren, p. 34. See Introd. p. xvi. 

I. II. 2\Q.V id? bod?. Notice the inverted order in emphatic assert- 
ive sentences where the verb is usually followed by boc^. I have indeed, 

II. 11-12. ^tn 5ran3ofen no6q eins auf \>tn pels ^^brennt, singed 
the Frenchmen's skin, fired one more shot at them, a coarse colloquial- 
ism; gebrennt for gebrannt. 
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1. 13' 5treiffd?ug, stray-shot, 

I. 14. \iQi gtng's frtfd? I that was lively work. 

II. 15-16. XOWfi^, foreign^ especially French or Italian', 2Bal^le=! 
^elte, Celt, was applied later to the Romanized Celts and the Romance 
nations in general. Comp. Wales, Walnut (French or Italian nut). 
g(anber9, Flanders, an ancient countship of the Low Countries, which 
has left its name to two provinces of the modern kingdom of Belgium, 
distinguished as East and West. It extended formerly along the North 
Sea from the Straits of Dover to the mouth of the Shelde. 

Motley says that the army under Marshal de Thermes, the French 
Commander, burned, killed and plundered, gaining an easy victory over 
defenseless peasants, and gathering the spoils of sacked and burning 
towns. 

11. 17-18. tjteltett . . . XD\t>tx, unusual separable compound, retained 
only in the sense of withstand = SBlbf rftQltb leiflcn. 

1. 19. IlTauIer, coll. and vulgar for SWunb, ©efld^t, distort here; 
made wry faces. 

1. ao. (Egmottt is here dative of possessor qualifying unter bent 
Cetbe. Egmonts horse was shot from under him, lit. from under his 
body. 

1. az. f^tnüber^ f^erüber, lit. hither and thither, but denoting the un- 
certainty of the struggle; for a long time the result was doubtful 

1. aa. mit Qaufe, coll., for mit Raufen. The noun was in M.H.G. 
both weak and strong (hdfe and hdf) and still retains traces of its 
double inflection. 

1. a3. an ber See l^irt; along the seacoast. The battle was fought on 
the coast towards Calais. Marshal de Thermes had the sea on his 
right, the river Aa behind him, and the enemy in front. 

1. 34. haVf bau, boom, bang-, words imitating the roar of cannon. 

1. 35. bretn (%t\^^\\i'^) 1 firing right into the French. 

I. 36. 2(bmtral ITTaltn; the English naval officer was patrolling the 
coast with a number of small vessels, and by chance passed by during 
the battle and sent a few shot into the French ranks, which did as 
much harm to friend as to foe, but served to frighten the already dis- 
couraged French. (See Meteren, p. 43.) 

II. 38-29. tjcrbei (fommcu), approach. 

1. 39-30. avi6:i tPot{l unter uns, to be sure they shot into us also. 
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1. 30. €s brad? bie rDäIfd?en, for c« hvaä) ben SKut ber ffialfd^cn, 
discouraged the French. 

1.31. Da ging's I Hie! I rarfl Ijerüber, Ijtnüberl Then there 
was lively work ! crick^ cracky this way and that! 

Page?. — line I. alles ins IDaffer gefprengt, all were driven 
into the sea. 

1. 2. erfojfen, coll. for ertrunfen, generally used only of animals. 

1. 3. ipas ipir ^oüänber loaren, gerab leinten brein,. all of us 
Hollanders right after them. Cf. 2öa8 below 1. 6. Motley speaks of 
the skill with which the Dutch fought in the water. — UnS; dative 
after iparb er jl tDOtjI, We felt all the better. 

1. 5. tntmer, implies constant pursuit. 

1. 7. end?, ethical dative; cf. note to p. 5, 1. 8. Cf. olfo mir in 1. 16. 

1. 9. bas pf ötd?en/ /«w, coll. for bad ^änbd^en ; here for bie ^anb 
jum grieben reid^en. grlebe madden is a form used by Lessing, Goethe, 
Schiller, Luther, G. Freytag, and Bürger, though sometimes griebeil 
mad)en is found, grtebe was originally of the strong declension, the forms 
of which were preserved even in the i8th century; later it became weak, 
and the n of the accusative passed into the nominative (grlebcn). Com- 
pare also p. 14, 1. 21, griebc l^crjlcllcn for gricben ^erfiellcn. The first 
part of this description is taken almost literally from Meieren (p. 43), 
and the second part follows Strada closely (p. 15). 

11. 14. — 15. IHargrete tJon parma. -See Introd. p. xxix. Both 
Egmont and Orange were candidates for the regency, but Orange soon 
saw that no Netherlander was likely to be selected. 

1, 20. in bem ^aufe, in the House of Hapsburg; she was the 
daughter of Charles V, a Hapsburg. Margaret of Austria (1480-1530), 
Duchess of Savoy, was regent of the Netherlands from 1507 to 1530; 
she ruled with wisdom and success and her talents were admired by all. 
Mary (i 501-1558), Queen of Hungary and sister of Charles V, suc- 
ceeded her aunt as regent of the Netherlands and ruled with vigor and 
success for twenty-five years (to 1555), being uniformly esteemed by 
her subjects. The Netherlanders were in general well disposed towards 
the women of the house of Hapsburg. 

1. 23. l^ielte/ the optative subjunctive, expressing the wish that she 
would not be such a firm supporter of the priests. 

1. 24. avi^::^ mit fd^ulbf also in part responsible. The fourteen new 
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bishoprics were one of the main causes of discontent in the Netherlands 
where Protestantism had won many adherents. The papal bulls cre- 
ating them are dated 1559 and 1560. 

1. 25. Btfd^ofsmü^en, Bishops^ mitres: it is probably here = ©I* 
f(i^of«]^Ütf , bishops^ hats, for the bishops themselves, as below, p. 7, 1. 29. 
— ID03U bte nur follen, that is, ic^ möd^tc wiffen, tDogu blc nur (blc- 

ncn) follen? I should like to knew what purposes they are to serve, 

I. 29. es \((Xi jtd? (sc. n)a9 jU gtoubcn), ironically spoken, believe 
that if you can, — oxi brei Btfc^Öfen ; there were four, not three. 

1- 31« ba fetjt's, coll. for ba giebt'«. 

Page 8. — line i. aüen 2(ugenbltrf, for jeben SlugcnMid ; au is 
seldom used in the singular, it has, however, assumed some of the 
functions of jeber, both in the singular as well as in the plural; this is 
especially true of Goethe, who uses in aufm @inn, bte grauen atted 
@tanbc« ; Luther says, {i^t Icbfubigc ©cclc |larb In bent ü)?ccr (Paul). 

II. 4-5» fie fann ntd?ts bacon noc^ ba3u ttjun, she can neither 
diminish nor increase (these evils), for "the real power of the govern- 
ment was exclusively in the hands of the consulta^ a committee of three 
members of the state council, by whose deliberations the Regent was 
secretly instructed to be guided on all important occasions " (Motley, 
I, pp. 209-210). 

1. 6. bte mvitn Pfalmen. The celebrated reformed theologian of 
Geneva, Theodore Beza or de Bize (15 19-1605) completed the French 
translation of the Psalms which had been begun by Q6ment Marot 
(1495-1544) and interrupted by order of the Sorbonne. They were 
eagerly adopted by the Calvinists of Ghent. Charles V prohibited them 
in his edict issued at Augsburg on September 25, 1550. 

1. 7. tn Heimen gefefet 9leimen is in the accusative plural. 9Jelm, 
verse, is properly, of the strong declension. Weak forms appeared in 
early N.H.G. (ber rime and bcr rcimc) which have remained until the 
present time. 

1. 10. unb Sa6;:itn, (5ott roetg, for unb ®ott ttjeig tt)a« für ©ad^en. 

1. IX. itjrer, some of them y partitive genitive. 

!• 13« 3d? iDoIIte fie fragen I / ask their leave! The subjunctive 
expresses surprise or dissent — 3^1 unferer ProDtn3, that is, in Flan- 
ders. 

1. 14. Das mad?t, for 3)a8 tommt balder, baß, that is because. 
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1. 15. ber fragt nadf fo etwas nxdfi, he doesn't heed a matter of that 
kind, 

I. 16. Gent, or Ghent, is a city of Belgium, the chief city of the 
province of East Flanders, situated about thirty miles to the south and 
west of Antwerp, on the Scheldt and the Lys. — IJpem, Ypres, a town 
of Belgium, capital of an arrondissement in the province of West Flan- 
ders, in a fertile plain on the Yperlee, is twenty-one miles northwest 
of Lille. 

II. 17-18. ein getftUc^ £ieb. In colloquial German and in poetry 
the attributive adjective is frequently uninflected in the nominative 
and accusative singular of the neuter strong form, as \\^ SBetb^ ein 
alt aWonntcin. 

1. 2Z ff . Before leaving the Netherlands Philip ordered all judicial 
officers and magistrates ** to be curious to enquire on all sides as to the 
execution of the placards," the edicts and decrees against heresy, stat- 
ing his intention that " the utmost rigor should be employed without 
any respect of persons." Motley, I, 218. Even Philip, from his palace in 
Spain, sent frequent information against the humblest individuals in the 
Netherlands, giving their names, ages, personal appearance, occupations 
and residence, together with directions for their immediate immolation 
(ibid. p. 279). 

1. 25. fei^Ite nod? I caps the climax, fills the measure. 

1. 28. !ommt nic^t auf, will not succeed, 

Page9. — line I. (Es tft fetjr fatal, it is very disagreeable, 

1. 6. getje über Si<XX(t>,go across the country, 

1. 7. Jetter here refers to the prohibition of the Lutheran and other 
outdoor preachers who were very active, energetic and intelligent, and 
kept close to the Bible. Strada says that from thirteen to sixteen thou- 
sand persons listened to one of these outdoor preachers near Antwerp. 
The preachers, Calvinists, Lutherans and Anabaptists, were all over the 
Netherlands, and the Psalms of Clement Marot, translated by Peter 
Dathenus into the mother tongue, were sung in all their meetings. 
Goethe illustrates skilfully the various influences which were exerted in 
behalf of the Reformation. (See Motley, I, p. 533 ff.) 

I. 14. ein anber(es) (Sefod?, a different dish. 

II. 14-15. unfre (^rcbiger) . . . Ijerumtromtnein, saw the air, 
pound the desk. 
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1. i6. von ber £eber tpeg fpred?en, coll. for Dom ©erjen tt)cg 
fpred^en, /"<? spgak plainly^ frankly y in earnest, 

I. 17. bei ber Hafe tjerumfütjren, generally on bcr SRafc l^erum* 
führen, /^ lead by the nose, Goethe uses the same expression in Faust : 

Unb ate^e f(^on an bte je^en 3a^r, 
herauf, ^erab unb quer unb trumm, 
5Keinc Stouter an bcr 9lafe ^erum. 

Part I, 11. 361-3. 

II. 17-18. in ber Dumml^eit erhalten, keep in darkness^ ignorance. 
1. 28. ^rifd? (QttvnnUlx) , Drain your glasses, 

1. 29. 0ranten, William of Orange, Prince of Orange, Count of 
Nassau, was bom at the castle of Dillenburg in Nassau on the i6th of 
April, 1533, and was assassinated in his house at Delft by Balthazar 
Gerard on the loth of July, 1584. See Introd. p. xxvi. 

Pa^e 10.— line u. rote lumpig aber unfereinem babeijuIHute 
xft, but how miserable we feel in it (the war) ; unff retnent (one of us) ; 

mir tfi ju aj^utc, I feel, 

1. 12. (Setrommel, frequentative, the constant beating of the drum, 

1. 13. ge30gen fommt, comes marching. 

1. 15. geblieben ftnb, are left dead on the field. 

1. 17. fein Cage, for feine 2:age, feine Üebtage ; cf. p. 3, 1. 8, eure 
Stoge. 

1. 28. 2luf eu(^ ijl's nic^t gefagt, It's not aimed at you, for auf eud^ 
iP'« nid^t abgefetjen, gel^t nid^t auf eud^, which are more common. 

1. 29. One leading ground for the complaint of the Netherlands was 
the presence of three thousand Spanish soldiers whom Egmont and 
Orange unwillingly commanded. Their removal was finally effected in 
January, 1 561, at the urgent request of the Regent. Philip made a 
virtue of necessity and sent them to serve in the southern army. 

1. 31. (Seit/ in popular speech is used as an interjection, especially 
in South Germany. It is in reality the abbreviated third person singular 
subjunctive of gelten, grant, concede ; it is usually pronounced with the 
rising inflection, as introducing a question. It appeals for the confirma- 
tion of the fact which follows. Admit that they imposed the greatest 
burdens on you? 

Page 11 • — line i . Peyier' €r pd?, quiz yourself (and let me alone) . 

SD. 1. 16. l^Q^^ow,, in music, " a composition in which two or more 
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NOTES. ACT 1, SCENE I. 1 27 

parts are introduced, one after the other, and proceed together, each 
imitating the one before it, note for note, so that all parts have the 
same melody from beginning to end. Canon is strict imitation." 
— Per 2llte, Ruysum. 

SD. 1. 19. Palafl ber Hegenttn^ here the audience chamber. 

SD. 1. ao. IlTargarcte Don Parma (1522-1586), daughter of 
Charles V, and Johanna van der Gheenst or Genst (see Introd.p.xxix.). 
She was a noted huntress and so passionately fond of the sport (see 
Strada, p. 26) that she was called Diana and painted in a hunting dress. 
Hence the appropriateness of her first appearance in Sagbfleibcrn. 

1. 22. 3ljr (lellt bas 3agen ab. %h\ttUm stands here for ahhe- 
ftetten^ countermand the hunt. This is the indicative present used in 
mild commands for the imperative. 

1. 25. Begebent^etten. She refers to the image-breaking (see 
Introd. p. xx) which began in Antwerp on the 19th of August, 1566, 
and raged for two days and nights in all the churches of Antwerp and 
in the neighboring villages. It extended throughout the Netherlands 
and caused great destruction in the churches, and was finally quelled by 
the ^^^^r^ which abolished the Inquisition and granted religious liberty. 
For a few short weeks the Netherlanders seemed to have gained their 
cause. See Motley's graphic account. Vol. I, Chapter vii. 

Page 12. — line 5. umfteücn, to surround^ enclose^ shut in^ here 
restrict, — oerfd^Ütten, lit. to cover with earthy overwhelm. By her 
gentle, yet firm policy the Regent hoped to restrain and mollify the 
stubborn Netherlanders, but Philip's insistency on the immediate and 
rigid execution of the detested edicts thwarted her in all her plans. 

1. 9. Cetjrer, teachers of the new faith. 

1. II. ^zn Sc^rotnbelgetjl nnter jte %ihannii brought them under 
the spell of religious fanaticism. The heretical teachings of the preachers 
had so unsettled the minds of the people and so inspired them with a 
religious frenzy that they could not be controlled. 

1. 15. txnitixx, in detail, 

1. 22. ITTad^taDeü (for Macchiavelli), is a historical character (see 
Strada, p. 205) whom Margaret sent to Madrid in September, 1567, 
after the arrest of Egmont and Horn, with a letter to Philip asking to 
be relieved of her ofHce. Goethe has changed his character from that 
of a courtier to that of a liberal statesman. 
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128 EGMONT. Pagets. 

1. «9. St. (DmtX, chief town of the department of Pas-de-Calais, 
situated on the Aa, 177 miles north of Paris. It then belonged to 
Flanders, but on the 26th day of April 1677, Louis XIV forced the 
town to capitulate and it has since belonged to France, The following 
description of the image-breaking is taken almost literally from Strada, 
p. 16. 

Page 13. — lines zo-zz. bes Stfc^ofs; his name was Martin 
Rithove. He was made Bishop of Ypres by Philip II in 1560. 

1. za. nientn (Flem. Meenen), a town in the province of West 
Flanders, Belgium, situated on the Lys, thirty-two miles southwest of 
Ghent. — (Lomtnes, a town on the Lys, ten miles north of Lille, situ- 
ated partly in the department du Nord, France, and partly in West 
Flanders, Belgium. 

L 13. Vtxtoxdf, Venders, a city in the province of Liege, Belgium, 
situated on the Vesdre, east by south of Liege. Strada mentions several 
places lying near Gjurtrai which were also affected, but which Goethe 
omits as unimportant for his purpose. 

Lille, capital of the department du Nord, France, situated on the 
Deule, an important fortress, one of the chief cities of France. It was 
founded by Baldwin II of Flanders (about 1030); passed to Bur- 
gundy, and later to the House of Hapsburg; it was taken by Louis 
XIV in 1667, but captured by the Duke of Marlborough in 1708, and 
restored to France in 17 13. 

1. Z5. Perfc^nJÖrung, conspiracy. So Strada, but Motley more 
properly calls the image- breaking " a sudden explosion of popular re- 
venge against the symbols of that Church from which the Reformers 
had been enduring such terrible persecutions. It was also an expression 
of general sympathy for the doctrines which had taken possession of 
the national heart." (Vol. I, p. 569). 

1. 17. betner. The Regent uses both i^r, cucr, bu, bein with her 
private secretary. 3l|r is polite and deferential and bu is used in famil- 
iar intercourse in the family and among intimate friends, also in address- 
ing inferiors. Macchiavelli, as courtier, was entitled to tl^r, as private 
secretary and intimate friend to bU. 

1. 20. Per3etf^cn (Eure ^of^eit. In addressing royalty and persons of 
high rank the verb is often put in the plural; with titles, in the third 
person, usually now in the singular. 
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IL 34-25. (Sefc^tc^tsfc^retber. Perhaps Goethe may have thought 
of the famous Florentine statesman and historian, Niccolo di Bernardo 
dei Macchiavelli (1469-1527), as Düntzer suggests. 

1. 38. She foresees the consequences which the spread of the new 
doctrines will have for the land, the danger to Egmont and to her own 
position, all of which she cannot change. 

1. 30- €tn XOoxi für taufcnb, in a word, 

1. 31. £a§t itC gelten, give them a legal standing. 

Page 14. — lines 3-4. 3ebe anbern IHtttelitnb; jebe stands for 
aUe, as all {every) is used mainly in the plural and jeber in the 
singular. See note to p. 8, 1. 21. 

1. XX. Spione. Cf. note to p. 8, 1. 21 ff. The whole account is 
taken from Strada (99) who mentions the secret correspondence {in 
arcanis litteris) of Philip as proof of the truth of his statements. 

1. 23- an aücn (Enben, usually an alien Orten unb (gnbcn, every- 
where, 

1. 34. Kanflente. Several times Strada mentions the merchants as 
the bearers of the new doctrines, and Motley says that the Fuggers, 
Vilsens, Ostetts, of Germany, the Gualterotti, Bonvisi, and many other 
great mercantile houses were established in Antwerp. " The truth was 
imported as freely as less precarious merchandise. The psalms of Ma- 
rot were as current as the drugs of Molucca or the diamonds of Borneo" 
(I, p. 258.) It was impossible to exclude the new religion " which 
lurked in every bale of merchandise, and was wafted on every breeze 
from East to West" (ibid.). The "Lutheranism of Germany and the 
Calvinism of France " contributed to the revolt. The preaching of the 
chaplains to the German soldiers who served among the troops of 
Charles V and Philipp II also contributed its share towards spreading 
the new faith. 

1. x6 ff. The scene is historical (see Strada, p. 144), the question and 
answer being taken almost literally from Goethe's sources. 

1. 37. eingeben, suggest. 

1* 3X. Sreu' unb (Slanben^ a familiar joining of two words of kindred 
meaning as often in legal terms for completeness, as "give devise and 
bequeath," and in the Prayer Book, "pardon and absolve; triäh and 
good faith,** Buchheim. 

Page 15. — line 6. l^ingeben an, sacrifice to. 
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1. 14. he^txdfmi, indicate^ allude to, 

I. 29. tPÜrbe itc^ Ici^t geben^ would easily follow, be settled. 

II. 30-31. waYiXZX, als fing unb fromm. Where the comparison 
expresses different qualities and not different degrees of the same qual- 
ity, mel|r, lueniger, minber, are now used, though the classics often use 
the forms in »er. Lessing has used me^r but once in such cases; Goethe 
frequently used thfe older comparison. 

Page 16. — lines x-3. \>a^ cs mcljr . . . jtt tljun tjl, we attach 

more importance to his possessions than to the weal of his soul. 
1. 4- fettc Pfrünbcn gcf^mauft, spent fat benefices in feasts. 

I. 5« f rctnbc, foreigners. 

II. 6-7. jlc^ mcrfcn laffcn, to hint. 

1. 15. Uttb IDoUte, sc. ic^. In poetry and colloquially the pronoun 
is often omitted ; it is here suggested by the context. 

1. 17. VOtnn bu fo W\Vi% if that is your opinion. SÖOÜcn in its 
weaker significations denotes merely the expression of an opinion or 
view. — fo tl^äf es Hot = Jo lüöre c« nötig, flbtreten here means to 
resign. 

I. x8ff. There were several candidates for the regency, the Duchess 
Christina of Lorraine, the Archduke Maximilian, Orange, and Egmont 
being the principal ones. Philipps policy united Orange, Egmont and 
Horn in opposition to the religious measures of the government, and 
to Cardinal Granvella, Philip's trusted Minister. Cf. Strada, p. 23 and 
elsewhere. The description of the characters of Orange and Egmont 
which follows is taken from Strada and is historically correct. See 
Introd. p. xviii. 

II. 30-31 • einen freien Stritt getjen, ä>^-£? an independent course; 
that is, Egmont is incautious and unconcerned where Orange is cautious 
and circumspect. It is said that Egmont did not change his mode of 
life, even after Alva's arrival on the scene of action, and he generally 
bore himself as if he thought the whole world belonged to him alone. 

Page 17. — line 4. Ijängen (better gongen) an ttjm, are attached 
to him, 

1. 5* ben S^ein oermetben, save appearances. Egmont never tried 
to save appearances, for he was frank and open, and conscious of hav- 
ing done his simple duty. 

1. 7- ben ITamen (Egmont. He was Count of Egmont on his 
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father's side and Prince of Gavre on his mother's side, but he preferred 
to be called Count of Egmont. See Introd. p. xv, and note to line 10. 
E^gmont is an ancient lordship and castle lying on the western edge of 
the narrow peninsula of North Holland, on the German Ocean. 

1. 9. (Selbem, Guelders or Guelderland, a duchy of the Empire, was 
southeast of the Zuydersee. In 1424, Arnold of Egmont was recog- 
nized as Count of Egmont, but the right was left to the arbitration of 
the sword. In 147 1, Arnold made over his duchy to Charles the Bold 
for 20,cxx> guilders. By his marriage to Mary of Burgundy, Maximilian 
of Austria considered himself the rightful heir of Guelderland, and, in 
spite of spirited opposition, it remained in the hands of the Hapsburgs. 

I. 10. Prtnj von (5aure, Prince of Gavre. Gavre or Gaveren, 
says Strada (p. 224), is a town, situated on the banks of the Scheldt, 
not far from Ghent. 

U. xx-xa. erlofc^ne He^te roieber geltenb machen, »V is Ais pur- 
pose to assert again extinct rights, 

II. 20-2Z. (Sefunbl^etten. Goethe apparently refers to the toast to 
the "Beggars" at the Culemburg Palace. The Prince of Orange and 
Counts Egmont and Horn went there, however, only to restrain the 
excesses of the guests. 

11. 2X-22. einen nie jtd? üer3ie^enben S^iPtnbel, chronic infatu- 
ation. Instead of acting as a restraint to the hot-headed youth, 
Egmont's speeches actually made them more rash, so that they were 
prepared for any desperate venture. 

I. 22. CiDreen. A livery devised by Egmont was adopted by the 
nobles; the device (^bgeic^en) was a head with a fool's cap or monk's 
cowl. This was interpreted as an insult to Cardinal Granvella. 

II. 30-31« So liefet eins bas anbre/ one hounds on the other. The 
neuter is here used in a personal sense. 

Page 18. — line x. bas ma^t ftd? erjl red?t, that is sure to happen, 
1. 3- lX>enn man iljm bei ßofe ntd?t alles geben Ft, if they do not 
store up everything against him at court, Philip kept spies everywhere 
and was familiar with every act transpiring in the Netherlands. 

I. 5. empjtnbltC^ machen, make sensitive^ wound, annoy, 

II. 6-7. fein (SenJtjfen, etc. His conscience has a very accommo- 
dating mirror, that is, reflects whatever he wishes. 

11. 12-13. es Wtxbtf etc., that will naturally come in course of 
time. 
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1. 19. fein 90lben t)(te§^ his Golden Fleece, Charles V. made him 
a Knight of the Golden Fleece in 1545 at a chapter held at Utrecht. 
As Flemish nobleman he enjoyed special rights against arrest and trial, 
and, as Knight of the Golden Fleece, he could be tried only before the 
chapter and judged by the Grand Master, but these privileges were of 
no avail in his trial. 

1. ay. foü . . . baoort (au«gefc^üttet werben), shall be poured out, 
disburdened, . . . 

I. 30. The Council (SRot), consisting of Orange, Egmont, Horn, 
Hoogstraaten, Mansfeldt, and others, was summoned to meet in the 
palace at three o'clock on the morning of August 22nd, 1566. 

Page 19. — line 6. DasFa. The name given by Strada is Berti. 

II. 7-8. Daß in both cases denotes purpose {in order that) and is 
equivalent to auf baß, or bamit. 

SD. 1. 14. dlare. Goethe used this form of the name in the oldest 
scenes. In all later scenes, in the dramatis personae, in the stage direc- 
tions after the song (p. 20 SD. 1. 22f!.), and in the first speech of 
Brackenburg (1. 17 below), he uses the form (2[Iär(^en. As (£(are is 
obsolescent and colloquial, and dlarc^en more noble and usual, the 
forms are probably a safe test of the earlier and later scenes of Egmont. 
. 1. ao. hdXiWZXif to put under a spell, 

1. 22. (5rtQen, what strange fancies. 

1. 23. eins, for ein Sieb, do sing something. 

1. 24. fefunbiert, accompanies, — Sonft ©art it^r lujltg ; fonfl, 
formerly; translate, you used to be jolly. 

Page 20. — line i. Hur f^iibf^ munter unb frtf^ wz%, only let 
it be cheerful and lively. 

I. 2. letbftiicf = ^\th\\n%%^M, favorite piece, 

II. 4-5. ^erüt^rt and gefpielt, are past participles used elliptically as 
imperatives. 

1. xo. ßer3e, is the M.H.G. form for ^erg, and is frequently used in 
poetry and by older writers. 

1. 14. 'nans, for ^inau«. 

SD. 1. 22. nnter, during; the preposition assumes a temporal force 
as in unternjellen. 

Page 21. — lines 1-2. if^re Raufen, almost all the divisions of the 
city guard. 



Digitized by 



Google 



NOTES. ACT I, SCENE 3. 133 

U. 9-X0. 3^ ^^^% immer ni^t, /</<? not yet know, 

U. lo-ix. 3^ ^^^^ Unred?t gegen ttjn, I have wronged him, 

1. 19. 3d? bin übel bran (boran), T am badly off {m this). 

U. 23-24. unb iPtü iljm auc^ no^ njoljl, etc., ö/ia^ ^<r«V/« / still 
wish him well, 

1. 26. -immer, nevertheless; here used in the sense of immerhin. 

Page 22« — line i. Unb bann barf, etc., I need only to look upon 
Egmont. 

I, 3. ift's ein UTann, for iff« für ein 9Rann. Older writers also 
use the simple ma« without the für, as: SBa9 $(nmut l^at mir beine 9{ebe 
erregt? (Opitz), and colloquial language sanctions it now. 

1. xo.. IPie bas ausgetjen njtrb ; supply, (g« nimmt mic^ SBunbcr, 

tole, etc. 

1. 13. y^ix ließet es, you permitted it, 

1. 20. ma<^e mir no<^, continue with your reproaches. 

Page 23. — line 4. 3tjr moIIt*s nun, that is, 3 1) r hJoUt mic^ gu 

Xliränen bringen. 

1. 6. IDetne no<^ gar 1 That^s it, cry ; that caps the climax, 
1. 8. oermorfnes, reprobate, abandoned, 
1. 18. feine f alfd^e 21ber, not a particle of falsehood, 
1. 31. Springinsfelb, wild girl, hoyden; an expression constituting 
a noun. 
Page 24. — line 4. gingen, sc einige. 

I. 7. Das ^er3 fd?Iug mir bis an ben ßals, my heart leaped to 
my throat, 

II. ZX-Z2. ßoljfi^nitt, woodcut. On the woodcut of the battle of 
Gravelines the principal persons and the principal points were repre- 
sented by large letters referring to an explanation below. Such wood- 
cuts were very common. This exaggeration of size was a not unfrequent 
feature of the early engravings, to indicate the greatness of the hero. 

1. 18. inid? über lief S, my blood ran cold, 

1. 20. Surm oon (Sraoelingen : See note to p. 6, 1. 7; the French 
form is Gravelines. The principal buildings are a church of the i6th 
century, the magazine, and the town -hall. 

Page 25. — line 3. 3« meinem alten Pater, sc gelten. 

1. 8. ^ijiorie ($if*to'-ri*e), used here for SJiärt^en, story, but in its 
usual sense, p. 30, 1. 11. 
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1. 14. es bafür aufnehmen, for e« ol« (grnfl aufnehmen, take me in 
earnest^ interpret it in that way; ettoa« für or al9 aufncl|men, to take 
for^ look upon, consider, 

1. 19. tt>ar id? boc^, / was indeed. Notice the inverted order, in 
emphatic statement where the verb is usually followed by bod^ and see 
above, p. 5, 1. 13. Cf. also Shakespeare, Julius Caesar, Act I, Scene 2, 
Brutus's remark about Casca : — 

'' What a blunt fellow is this grown to be ! 

He was quick mettled when he went to school." 

1. ao. (Ejcrctttum = SCnfgabe, task, lesson, 

1. 23. Heftor, the head-master of a school, used also of the presiding 
professor in a university. 

U. 23-24. nur nt^t aUcs fo über einanber gefiolpert, if all were 

only not such a jumble, 

I. 24. foc^f es nnb ixxt^tthen it {my blood) boiled and impelled me, 
that is, the hre of youth had not been dampened by disappointment. 

Page 26« — line 8. jierbe . . . nur ab, perish, fade away, 

II. g-io. mir fätjrt's burd? IHarf unb Bein, it pierces throu^ 
bone and marrow, 

1. II. mit einjugreifen, to lend a hand, 

I. ig. allien (Settug, for jcben ©cnug. See above, p. 8, 1. \, 

II. 24-25. alle Sinnen gingen mir um, my brain whirled, 
1. 28. Doftorf äpd?en, medicine-case. 

3weiter Uuffu$« 

The popular scenes of the play show a master hand, a close study of 
Shakespeare's Julius Caesar. 

Page 27. — line 5. gunft, gild; like the English word gild, it 
means also ^ place of meeting, gild hall, as here. 

1. 6. ^änbel, here tumults, 

I. 8. gepliinbert Ijaben? According to Motley (ibid. I, pp. 570- 
572) no plundering was done. "The Ministers of the Reformed re- 
ligion, and the chiefs of the liberal party, all denounced the image- 
breaking." " The next remarkable characteristic of these tumults was 
the almost entire abstinence of the rioters from personal outrages and 
from pillage." 

II. 11-12. lauter lumpengeftnbel, only a rabble, mob; the adjective 
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laut, clear ^ pur e^ had assumed even in the 17th century the fixed form 
(uninflected) Unter, pur e/y^ nothing but, — ma^t . . . f^Itmm, im- 
pairSf damages. 

1. 14. brauf (barauf) Ijalten, stand by them^ insist on them. 

U. 17-18. mit betner Hafe ooran, (^ like a hound) ^ why should 
you poke your nose into everything? 

Page 28« — line 6 ff . This gives a vivid description of the fear 
and consternation at the time of the image-breaking, and is taken from 
the contemporary history. 

1. 6. (Eobaf, coll. for %o!SioXf a common form in the i8th century. 

1. 7. tpacfre, originally watchful, now capable^ worthy, 

1. xo. f^arf befe^t, heavily garrisoned. The citizens of Brussels 
promised to live or die with the Regent, and Mansfeldt was appointed 
Captain-General of the city. 

1. XI. fläzten. When Orange, Egmont, Horn, Hoogstraaten, 
Mansfeldt, and others went to the palace on the night of August 22nd, 
1566, they found Margaret already equipped for flight, and only suc- 
ceeded in dissuading her by offering to stand between her and danger. 

1. X4. Stu^bärte, mustachiosy here Spanish soldiers. 

1. 19. gel^t fd?tef aus, it's going wrong, looks bad. 

1. 2Z. The seven wise men are Thales, Solon, Bias, Chilon, Cleo- 
bulus. Periander, and Pittacus. 

1. 35. Katt^olife (Äatl^oU!), like $erge, above, is an older form that 
has not completely lost the final e. 

1. a8. (Sott grüg' t\X^, a common salutation still in some parts of 
South Germany. = God bless you. God^s peace be upon you. 

Page 29.— lines 4-5. einem ins ^anbujerf pfuf^en, /p dabble 
in anotJier*s business. The expression really means to work at some- 
thing that one has not regularly learned, hence to bungle. Translate 
here. He is now running a notary and advocates shop. 

1. 6. 23ranntnjein3apf, like ©icrgopf, is the same as S3ierbrubcr, 
@aufau«, ©äufcr, Hppler, 

1. 14. ^erre, like Äatl|oUfc and $crgc, preserves an older form of 
the word. 

1. X7. Das läßt fid? tjoren 1 That stands to reason, is plausible. 
The use of loffeu with the reflexive pronoun is used as substitute for 
the passive, and often denotes mere possibility; it is then translated 

Digitized by VjOOQ IC 

i 



136 EGMONT PageaO. 

into English by can and the passive infinitive as, e« ta§t flC^ erweitern, 
it can be enlarged. 

1. 18. Der ^ai pfiffe, = ber ifl ein ^)fifftger ÄerJ, he is a crafty 
fellow, an old fox, Vansen is the arch demagogue in this popular 
scene, whom the poet has described with excellent humor. In an ex- 
tremely skilful and plausible manner he undertakes to inflame the citi- 
zens. He is a vulgar Catiline, a natural agitator, who understands the 
weak side of the citizens and uses them for his purpose by reminding 
them of their privileges. He is enthusiastic for freedom, but really does 
not care vrho rules, for he can serve all masters. In this description 
Goethe shows his intimate knowledge of mankind and his masterly 
skill in depicting popular scenes. His Shakespearean studies contri- 
buted suggestions for numerous scenes in the play. 

I. ao. Pergamente, originally parchments, documents; 33rtefe, offi- 
cial record, charter, letter. 

II. 27-a8. über bie 5d?nur \(<XViZXKf encroach upon, to exceed. 
1. a8. Staaten, here, and 1. 29 below = ©tänbe, estates. 

1. 30. £anbftänbe, representative assemblies. 

Page 30. — lines 7-8. in \>tx\, Cag tjin(etn) leben, to live for 
the day alone, thoughtlessly, carelessly, without guarding your rights. 

1. 15. "bCi bran, for boran. 

1. 17. Derfluc^t, Curses. 

1. 19. Der König in Spanien. See note to p. 5, 1. 2. Vansen wishes 
to denote first the place where he lives, and, secondly, he wishes to speak 
contemptuously of him : That fellow in Spain who rules over us. 

I. ao. burc^ gut (Sliicf, the uninflected form of the neuter. Charles 
the Bold (1433-1477), Duke of Burgundy, had nearly succeeded in 
establishing a centralized despotism upon the ruins of the provincial 
institutions of the Netherlands when his sudden death saved the land. 
He left Burgundy to his only child, the Lady Mary, who was made se- 
cure in the government by her marriage with the Archduke Maximilian 
of Austria. Her son, Philip the Fair, married Joanna, daughter of 
Ferdinand and Isabella of Castile and Aragon, and their son was the 
great Charies V, father of Philip II of Spain. 

II. 28-29. The remark is historically true, though these separate 
rights were being impaired by foreign rulers. — 23rüifeler, ZlntttJerper, 
(Senter, inhabitant of Brussels, Antwerp, Ghent. 
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Page 31. — lines 2-3. Karl ber Kiiljne, Charles the Bold, see 
p. 30, 1.20. — .^riebrt^ ber Krtcger, Frederick the Warrior. If 
Goethe refers to the conference of the Emperor Frederick III with 
Charles the Bold at Trier in 1473, i^ is not clear why he calls him "The 
Warrior," unless it be for raising an army in order to deliver his son; 
or he may have wished to represent Vansen as making historical blun- 
ders, which would at that time have been easily detected by the people. 
Frederick's son, Maximilian, had been made a prisoner by the inhabitants 
of Bruges in 1488, though he was soon set at liberty, even before his 
father could hasten to his rescue. 

U. 8-9. fingen fte tl^m etnja feinen Soljn. On the death of Lady 
Mary, her son, Philip, then four years old, became her successor. His 
father, Maximilian, was recognized by the provinces as governor and 
guardian during the minority of his children, except in Flanders, where 
the citizens took possession of Philip and carried on the government in 
his name. 

1. ID. auf bie beften Sebingungen Ijeraus. These were: that 
Maximilian should be regent of the other provinces, but that Philip, 
under the guardianship of a council, should govern Flanders; that a 
congress of all the provinces should be summoned annually to provide 
for the general welfare, and that Maximilian should dismiss all foreign 
troops within four days, and give hostages for his fidelity. These con- 
ditions were, however, soon broken. 

1. x8. VOxx "BxahanitX ht\ov!btXS, We of Brabant especially. Bra- 
bant possessed a liberal constitution known as the Joyeuse Entree. 
Joyous Entry ^ which prevented the duke from raising the clergy above 
the other estates of the realm, from prosecuting his subjects except in 
the regular courts, and from appointing foreigners to political office. A 
consent of the three estates, the clergy, the nobles, and the representa- 
tives of the chief cities, was necessary for enacting all laws; and the 
towns had the right to refuse assistance in any military expedition with 
the object of which they had not been previously made acquainted. 
Vansen takes his statements, not from the constitution, but from 
Meteren, p. 68. 

Pa^ 32. — line 9. Das 33ud? I bas 3u^ 1 This resembles the 
burial scene in Shakespeare's Julius Caesar : " The will, the will I we will 
hear Caesar's will," Act III, Scene II. 
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138 EGMONT. Pages 33-S6. 

I. aa. ober. We should expect noc^, but license allows ober. 

II. 30-31. ins Bocfsl^orn jagen, intimidate, drive to extremities. 
Pag« 33* — lines 4-5. He refers to the image-breaking. 

1. 10. hzn (Selaljrtett, coll. for ben ©ele^rten. In Middle German 
the past participle had the form gelärt, and the adjective gela^rt was 
long preserved in the written language as IjOC^gela^rt, @ela^rtl|eit, 
learning, 

1. 17. Sd?aIFspoffen, waggish pranks, 

1. ai. Hut^tg. Compare the opening scene in Julius Caesar, where 
Flavius quiets a riot in Rome. 

Pa^ 34. — line 4. (Eures geid^ens, Your trade? 2)a« 3ei(i^en 
is the sign of his craft, which was over the doors of artisans' shops. 
Hence the expression feine« ^ti&^tn^ ein 3iwiinermann means by trade 
a carpenter. 

1. II. Cioreen, liveries. See note to p. 17, 1. 22. 

1. 1 a. (Snabe, for (S^re, honor, 

I. 13. Cf. „gBoUenfletn'« Sob/' Act III, Scene 15, 11. 1841-2. 

. . . Sd^ )>er0ef[e feinen 
ÜRit bem i(^ einmal SBorte {)ab' gemec^felt. 
A similar statement is made of Julius Caesar and other great commanders. 

II. 14-15. Egmont speaks in general terms; he does not ask to hear 
the popular complaints, nor does he investigate the immediate occasion 
of the disturbance. Safety for the present was alone to be sought. 

1. ai. Söffer, for Käufer, tipplers, 

I. aa. Derlaub, for ©rtaubni«. 

Page 35. —line 5. Danfen, that is hjir banfen. 

II. 7-8. gar fo mollis ST^an\\6::itSi and witlial nothing Spanish about 
him, that is, in his character. Notice the unusual position of gav fo, 
instead of fo gar. 

1. II . Dag lägt ber König n>oljI fein, that the king will indeed never 
permit, 

1. 14. nac^ fpantf^etn Sd?nttt; this is no contradiction of 11. 7-8, 
as this refers only to dress and not to character. 

I. 16. ein red?tes (Jrejfen, a dainty morsel, tidbit, 

II. ai-aa. ber ift gut föpfen, it is good for beheading. 

1. a4. Bucfcl {hump), vulgar for '^ViäiXi, back^ here used with re- 
ference to switching; see, mtt 9iutcn ftreidjen, 1. 25 below. 
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I. 35. Preisen, law term for {(plagen. 

II. 30-31« t)or btc Stirnc gebrannt, branded on my brow. The 
figure is taken from the custom of branding criminals. Some editors have 
changed gebrannt to gebannt {rooted to the spot) without adequate 
reason. 

Page 36. —lines 8-9. Dod? tjicit' t^'s bejfer, Yet I should regard 
it as better, like it better, 

1. 12. njcn cr untcrmcgs angefaßt Ijat, whom he has picked up on 
the street f that is, to talk with, and so forget his real business, unter» 
megd is an old dative form untern)eg(e) with a secondary 9, giving it 
the form of a genitive. 

Page 37« — line 9. 23reba. The name is not in Goethe's sources; 
the German for the Latin Relation is ^ertC^t. 

1. 29. Dem mag's nod? Ijingeljen, I'll let that pass in his case. 

Page 38. — line 20. auf bie XOod^tffor this week. On account 
of the tumult he is not able to collect the usual week's amount. Kuf in 
expressions of time with the accusative has often an anticipative sense, 
as in the case: auf ein '^(xfyCffor a year. 

1. 23. mug gerbet (sc. gefd^afft werben). 

Page 39. — line 5. bie (Sebiit^r, pension due. 

1. Z2. auf etmas benfen is to direct one's thoughts to a thing, 
consider ; auf etujas ftnnen, U. 15-16, is devise by reflection. 

1. x8. bes <5rafen (Dltoa. The name is invented by Goethe. The 
warning is all the more impressive as coming from Madrid, but Egmont 
did not heed it. The hint for the warning was probably taken from 
Meteren, p. 117, which contains the exhortation of a Spanish counselor 
to Orange and Egmont to flee. 

1. 23. 3^ Fomme ni^t ba3U, I cannot take it outy I have not time 
for it, 

1. 27. 23ebenfIic^Feiten. S3ebenfen is the careful, deliberate con- 
sideration of anything; liBebenfltC^feit is, therefore, the feeling aroused 
by such»reflection, hence, apprehension, hesitation, doubt, scruple. 
^ Page 40. — lines 5-6. (Er njtil mein leben unb mein <5Iüc! 
(ntc^t gefä^rbet feften), he does not wish to see my life and happiness 
imperiled. 

1. 14. fo jietjf 5 bei btr (fo fte^t'« bir frei), it rests with you, 

1. 17. rafd? lebe, enjoy ^pleasures of this life, Egmont was fond 
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of pleasure. Goethe (see Introd. p. xli) himself says: 3d^ gab i^m 
(Egmont) ble ungemeffene ?eben«lu|l. 

1. ai. QofsKaben5f the formal measure of this court, — mujiern 
na(^, unusual, shape after, pattern ; better, fl(^ nac^ einem iKujler ein- 
rtc^tcn, to follow a model. 

1. 2a. aufs £eben JU benfen^ to contemplate life, that is, to consider 
how I should live. 

Pag« 41* — line 3. ZTa<^ttPattbIer. Goethe uses illustrations drawn 
from somnambulism on several occasions; once in a letter to Frau von 
Stein (November 7, 1780): "Man is, however, like a somnambulist; 
he mounts the most dangerous ridges in sleep " ; again Biographische 
Einzelheiten (Hempel ed.. Vol. 27, p. 299) : " Calm and observant 
friends usually awaken the most excellent somnambulists in no gentle 
manner by observations which interrupt and destroy the most intimate, 
mystic life of such favored, or, if you will, privileged children of nature." 
What appears dangerous to onlookers is not so to the man in action, 
provided he is not disturbed by unwarranted interference. It is not 
frivolity or thoughtlessness in Egmont, but a feeling of overweening 
confidence in his own cleverness to surmount the topmost wave of 
danger with perfect ease. Others may fall, he will not; he does not 
intend to let carking care spoil the pleasure of life. 

U. 15-19. See note to p. 17, 1. 22. 

1. 22. Bettelfäcfen. This refers to the origin of the "Beggars" 
(see Introd. p. xx). But Egmont took no part in that folly. — Un* 
namcn, nickname^ sc. of ®cufen, ®ueuy, " Beggars:^ 

1. 25. " Real life often so far loses its lustre that we are frequently 
obliged to refresh it with the varnish of fiction." „2)ic^tung unb 
Söaljr^ett." 

1. 31. Zlnjteljen— Zlusjicljcn, dressing— undressing. 

Pag^ 42# — line 3. Derbtnben; here to combine, arrange logically. 
The idea is that he (Egmont) is not able first to divine the fates (or 
political moves) and then to arrange them logically and draw coficlusions 
from them as Orange did. 

U. 4-5. S^cnfc mir bicfc 23ctrad?tungen, excuse me from these 
considerations. Compare Goethe's answer to Klopstock's letter {^Briefe, 
Weimar ed., Vol. 3, No. 462, May 21, 1776) where he says: "Spare 
us in the future such letters, dear Klopstock, they do not help us and 
only give us a couple of bad hours." 
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NOTES. ACT II, SCENE 2. 141 

11. II-I2. This also may be a reminiscence of his own experience, 
for Klopstock actually withdrew his friendship from Goethe after re- 
ceiving the latter's answer to an imprudent letter of warning, which he 
wrote soon after Goethe had taken up his residence in Weimar. 

I. 16. Ktnb 1 Kinb I etc. Goethe quotes this passage in „2)ic^tung 
itnb Söaljrl^eit/' S3ud) XX, the end; Weimar ed., Vol. 59, p. 192. 

II. 17-18. bur^get^en, to run away. Phaeton's fate is in the mind 
of the poet, and the whole passage represents the demoniacal element 
in Goethe and Egmont. See Introd. p. x. 

1. ag. ein fclbjl cerfel^lter 5d?ritt, a misstep of my own. Egmont 
was lightly impressed by the representations of danger which were made 
to him, but his supreme self-confidence lifted him above them. Like 
Goethe, he did not like to dwell on possible evils. " In this uncondi- 
tional submission to the bias of (his) nature lies the tragic element (in 
Egmont). This moving on through life as in a dream is the ever- 
recurring theme of Goethe's earlier years. His heroes are at the same 
time free and not free, both in the highest measure and finest manifes- 
tation. This mixture of freedom and servitude is the old eternal 
problem to which the thoughts of mankind have ever been directed; 
this mingling of would and musty for which men will never find an 
exhaustive formula." Grimm, Life of Goethe , p. 370-71. 

Page 43, — line 9. Pas anbrc l^at gett, the rest is not urgent. 
The foregoing interview represents something of Goethe during his first 
years in Weimar, where he showed the same joy in life, and, for a time, 
the same restless impatience as Egmont here. 

1. 14. 0ranten fommt. The historical basis of this interview is 
given in the Introd. p. xxi. 

I. 16. fret, that is jorgenfrci, but, on the other hand, you appear 
for()ent)oQ. 

II. 26-27. i»t^ '^dxvx mtt bem <Sefpräd?e 3U if^rent alten geipöl^n-- 
ItC^en PisFurs, then she turned the conversation to the old, familiar 
theme. 

Page 44. — line 5. KunFelljofr contemptuous, distaff-court, spin- 
ning circle, Egmont will not spend his time in simply paying homage 
to a woman ruler. 

The mythological story of Omphale, daughter of the Lydian king 
Jordanus, who bought Hercules of Hermes and made him perform 
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142 EGMONT. Pages 45-47. 

women's work, is referred to. Hercules spun wool for Omphale and 
she carried his club and wore his lion's skin. 

11. 12-13. UnnJCtgtjcit, imprudence. 

11. z8-ig. fd^on retfeferttg. One other account appears of an at- 
tempt to flee, viz., March 28th, 1566, when Margaret proposed to go to 
Mons because of the contemplated " Request." (Motley, I, p. 510 ). 

I. 20. untcrljalten, here equivalent to au^^altcn, endure^ have 
patience to. 

II. 2Z-22. ab5ut{afpeln, reel of!; here, spin out, pass. See note to 

p. 43» 1- 31- 

1. 23. ^amilienDerljältntffcn. See Introd. p. xxix. 

Page 45. — line 3. .Qinbernis is now neuter; it was formerly fem- 
inine and is often so in Goethe and Lessing. 

1.' 9. nad? einer üorge3ogenen linie, in his chosen course. That is, 
he will thank God that he is able to save his ship from destruction, even 
though he cannot sail over vast seas, or enter upon far-reaching plans in 
a direction mapped out by himself. 

1. 24. bte <5eflnnungen, etc. It is a well-known fact that Orange 
kept his spies about Philip and others, and knew their inmost secrets. 
Strada says he preferred to use his money in this way and leave the 
study of nature to persons of leisure. 

Page 46. — lines x-2. ipoljl genug \(<xhzxs.t put up with things as 
they are. 

1. 16. getPärttg is usually employed uninfiected; it expresses the 
fealty of a vassal to a feudal lord in all that pertains to service; the 
whole idea, as well as the language of the passage is formal, traditional. 

I. 17. fidp , . . 5ufd^rtebef supposing that he should assume greater 
prerogatives. 

II. 25-27. Meteren (p. 120) says that Count Egmont had a tender 
feeling for Philip and claimed that they should not ascribe such rigor to 
him. 

Page 47. — line 15. IDie foüten pe aber (gu ctner folc^en SJiaß* 
regcl greifen) ? that is, kill the princes. Egmont thinks that the king is 
too prudent to adopt a measure that would produce the opposite result 
from the one proposed, and too honorable to do a dishonorable act. 

1. 16. 2llba ift unterwegs. Alva set out in the beginning of May, 
1567. He was taken sick in Milan and the Regent, who then heard for 
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the first time that he was coming to the Netherlands, sought in vain to 
dissuade her brother from his purpose. On the 22nd of August Alva 
entered Brussels. 

1. 25. Orange's spies had informed him that Alva bore death-warrants 
for the princes. 

Page 48. — line 22. ^atlMung, here for ^anbel, commerce^ is 
now obsolete in this sense. 

I. 23. >izn\z bte PeriDÜftung, for flelle bir bie SBermüflung öor, 

imagine the devastation. 

Page 49. — line 8. rotrb geiDtg, for njirb jur ©ctplß^eit. 

II. 12-13. in 2lnfd?Iag fommen, for in SBetraci^t fommen, to he 
considered. 

Page 50. — line 9. rote beine ^reunbe gefagt ffnb, how your 

friends are disposed, 

•Dritter Uuffu^^* 

Page 51. — SD. line 2. palaft ber Hegenttn, here the cabinet of 
the Regent. 

1. 5. in inüt^e unb 2lrbett oor ffd? tjtnlebt, lives a life of toil and 
trouble. 

1. 6. ber is here used for mer or bcrjcnlgc melc^cr, he who. 

I. 10. Pater, Charles V, who abdicated his authority in the Nether- 
lands in 1555. 

SD. 1. 12. im (Srunbe, for im ^tntergrunbe. 

II. 13-14. 3^ ^zvi\z tjter über \it\i Brief meines Brübers (nac^). 
The letters of Philip to Margaret accepting her resignation were full of 
conventional compliments for her past services, very much in the strain 
given by Goethe who has followed Strada's report quite faithfully. 

Page 52. — line 7. (Eingang, introduction. 

I. 15 ff. In the State Council held at Madrid in April, 1567, the 
aggressive party used very nearly these arguments to induce the king to 
send the Duke of Alva to the Netherlands. 

II. 16-17. ^^r gcir feine Hatfon annimmt, for SSernunft annimmt, 
who will not listen to reason. 

Page 53. — line 3. einfetten, examine carefully (in council). 
1. 5. Sie mödpten's gern gefäubert unb gefeiert traben, they would 
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144 EGMONT. Page 54. 

have it swept and garnished ; and not wishing to take hold themselves, 
the best sweeper who comes along gains their confidence. Philip pre- 
tended that he would come himself and really made all his preparations 
for the journey, but that was only a part of his deceptive policy. 

1. 9. (Eonfeil (pron. as in French) for ^^i^ council (held in April, 
1567). 

1. la. Hobrtdp, Ruy Gomez de Silva, Prince of Eboli, the powerful 
minister of Philip (1559-72). The Princess of Eboli is introduced in 
Schiller's drama, Don Carlos. 

1. 14. 2{IoU30r a name which does not appear among the lists of the 
Royal Council at that time. — ^retteba, the Franciscan, Bernhard de 
Fresneda, the royal confessor. Goethe took the form Freneda from the 
Latin form in Strada. Las Vargas was also added by Goethe. Juan 
de Vargas was President of the " Council of Blood " in the Netherlands. 
Goethe introduces the name as that of one with whom the people were 
familiar.* The council consisted of Alva, Ruy Gomez de Silva, Cardinal 
Espinosa (Grand Inquisitor), Gomez de Figueroa (Count of Feria), Juan 
Manriquez de Lara, Antonio de Toledo (Grand Master of the Knights 
of Malta), Bernard de Fresneda, and the private secretary of the king, 
Antonio Perez. Ruy Gomez, Fresneda, and Perez were moderate, but 
Alva carried the others with him for vigorous measures. 

U. 16-17. bcr IjoljISugtgc Colcbaner, the hollow-eyed ToledaujiYisX 
is, Alva. Goethe has taken his description from Meteren (see Introd. 
p. xxx). 

L 18. rDetbergÜte^ womajt's kindness of hearty which unfits her for 
harsh and stern measures, which, according to Alva, ought now to be 
employed in the Netherlands. 

IL 19-20. The idea is gentle, well-trained horses are for women, and 
that the latter are bad equerries, chiefs of the steed. 

1. 27. q,(xVktX^\6cixS>(XXl, jaundiced, spleeny. 

1. 30. aus btcfem Kapitel, y^^w this chapter (of the law; viz., on 
blasphemy and lese-majeste) . 

Page 54. — lines 13-14. tt^r net^mt bie Sa^c 3U tjo^, that is, 
au ernfl. 

1. 20. er mirb urn fid? greifen, he will encroach (upon my prero- 
gatives) . 

L 22. tjorfd^ii^en, allege as his defense. 
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NOTES. ACT III, SCENE 2. 1 45 

11. 22-23. tptrb er mid? tjerumstcljen (mit S5crfpre(^imgen ah' 

fpeif en) , /«/ mg off with promises^ he will speak me fair. 

Page 55. — line i. crmartcn, for abwarten, wait and see, 

1. 7. rocr's t^er^ebradpt tjat, baß, he who has become accustomed to 
having. 

1. 26. tOiX^q^tW^t a poetical liberty for 55edangen, longing. 

Page 56« — line 5. Qetopopeto is a lullaby phrase in a cradle song. 
It also occurs in *Götz,' Act II, Scene I, ^ei ei o! ^Opei, and fre- 
quently in Des Knaben Wunder-Horny where it is written @ia popeia 
popole, and has no meaning; cf. Vol. II, pp. 577, 580. 

1. 15. Überfjor^t, for Überl)Ört, disregard. 

Page 57. — line 4. §u oici (Snabc, for 3u ölet ©l^re. 

I. 24. faut feinen 2lnf^Iag reif, ruminates till his plan is ripe. 
Cf. Dryden : she ruminates her sinSy and Shakespeare : to ruminate 
strange plots. 

Page 58. — line 5. tt?r oerberbt end? (ba« tieib). 

II. 7-8. einmal fpanifd? 3U fommen, for einmal im fpanifci^en 
^leib gn lommen. 

1. 10. See Introd. p. xxiii. 

1. 13« Seiten, insignia. 

1. 20. paifements2lrbeit, a kind of lace-work with gold thread. 

1. 22. " Walter Scott used a scene from my Egmont and he had a 
right to do so, and, as he did it with understanding, it is to be praised." 
Eckermann* s Gespräche mit Goethcy I, 133. The scene is where Lei- 
cester visits Amy Robsart in his magnificent court dress {ICenilworfhy 
chapter 7). 

1. 25. mit nXÜfj unb ^leiß. The inscription on the Spanish order 
of the Golden Fleece, founded at Bruges by Philip the Good, January 
10, 1429, was: " Pretium labor um non vilcy^ No common reward of 
toil. 

Page 59. —line 6. ^aft bu bas oon bir abgenommen ? Do you 
infer that from yourself? 

1. 7. ^tnmerfung, remarky now restricted to a note or comment on 
a text. 

1. 8. ades Polf, for bad gange ^otf. 

1. 26. feftt IPeinjiein, deposits tartar. 

Page 60. — line 6. 3^ fonnte mid? in bie IPelt nic^t jtnben, / 

couldnU accommodate myself to the world, cotddnU get along in i/« 
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146 EGMONT. Pages 61-64. 

1. 13* See Introd. p. xxx. 

1. 19. jungfräuliche Sdpam, maiden modesty, 

1. 28. Rettungen. As the first regular newspaper {the Frankfurter 
Journal) did not appear until 161 5, some have accused Goethe of an 
anachronism, but it must be remembered, that, although the earliest 
regular publication of current news did not appear until then, single 
sheets containing special intelligence were issued in Germany as early as 
the middle of the fifteenth century. 

Page 61. — line 4. (xn pd? tjalten (mug), must be reserved. 

1. 6. frot? unb f rol^Ii^; glad and gay^ the feeling of joy and its 
outward manifestation. 

1. 8. in bie fjol^e getragen, borne aloft, extolled. 

1. II. einetn beifommen, to gain the advantage over <?«<?/ the ex- 
pression is most often used in the negative form, tl^nt ifl nic^t fd^tt)er 
beijufommcn. 

Diintzer calls attention to the twofold nature of Goethe as described 
by himself in a letter of February 13, 1775, to Auguste Stolberg. 
Goethe was fond of illustrating the double nature which exists in all 
men. 

Dierter Uuffug« 

Page 62. — line 7. oon neuem. The Regent had already forbid- 
den free speech on political affairs on account of the excitement produced 
by the news of Alva's approach, and the duke renewed the order on 
his arrival, but not until after the arrest of Egmont and Horn. The 
effect was as here described. 

1. 12. baburd?, for tt)oburrf|. 

Page 63. —line 12. €5 f^niirt einem bas ^er3 ein, it gives one 
a pang at the heart. 

1. 18. §ud?tmeifter, here bailiff, turnkey. 

1. 20. nal^men jtd? . . . l^eraus, cut a certain figure. 

I. 21. ausgegrätfd?ten, with legs astride. 

II. 24-25. anf^Iägt, for baS ®ett)el)r anfdjlogt, levels his gun. 

1. 26. XDCiXt bes Cobes, / should be like a dead man ; bc« 2^obe8 is 
an archaic genitive used in the predicate with Perbcu. 

Page 64. — line 4. The Regent really left Belgium in February, 
1568, or about six months after Egmont's arrest. But by placing her 
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departure a few days after Alva's arrival, it serves to heighten the 
intimidation of the people and is certainly a master stroke on the part 
of the poet. 

1. 5. tlun QXiab^ uns (Sott, now God be gracious to us; giiabcn as 
a verb = ®nabe erttJeifcil, survives only in such expressions as nun 
gnabe und @ott ; @ott fei und gnäbig is the present form. 

I. 6. Die tjtelt uns no^. The people are completely intimidated 
by Alva and his legions. They now feel that the Regent's government 
was beneficent, and that while she was in office, she averted the im- 
pending storm, and was really more their friend than that of the 
Spaniards. 

II. 8-g. She took leave of the nobility in a letter in which she 
recounted her good offices to them and the country. 

1. 20. ber tjl allein was oermo^enb, he is our last hope, the only 
one able to do anything. 

1. 23. fürbaß = öortPärl«, mclter ; the archaic "ba^ = bcffcr, is 
here used pleonastically. 

I. 26. '^^yxdi eu^ ber Bucfel Wtcber ? does your back yearn again 
for the lash ? S3ucf el, pronounced in N.G. ^ucf el, is = ^öcf er, hump, — 
bur^gel^eilt. Vansen has probably already had a taste of the vigorous 
military regulations of Alva, for the heading cannot refer to the blows 
of Seifensieder, as Vansen is proud of his stripes. See note to p. 35, 1. 24. 

II. 28-29. fein Cage, one^s days for mcln' Xage. This is an un- 
usual change of person. 0etil has in most cases lost its original reflexive 
force; here it is apparently equivalent to the genitive of etu. 

Page 65. — line's, eine IHotton ma^en, dangle on a rope, 

1. 8. oor n)le n<X^t usually nac^ xo\t öor, as ever. 

1. II. (5et)atter ^xopf, garrulous old simpleton, 

1. 14. £agt tfjn nur ZX% just give him plenty of rope at first. 

I. 16. unfere geit re^t nefjmen, bide our time, 

II. 22-23. yX)(xs fo einem ITlenfdpen alles burdpgeljt I What won't 
they overlook in such a man / 

1. 29. S^neiberaber, that is, ©d^nelbernatur, a tailor's vein, the 
opposite of ^elbenmut, heroism. 

Page 66. —line 8. Du btnf^ bxd^ was '^td^is,you think yourself 
somebody, 

1. 10. Heb't \\[X 1 How you talk! 
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1.14. Unq^ma^dftn Vfiavil, fou/ /ongu€. 

1. 15» X^cm belongs to in bte (ßliebcr, as dative of possessor, inlo 
his legs. For in that case he would save himself by running away. 

1. 21. f^neusettf snuffed out In popular belief the shooting stars 
(^ternfc^nuppen) are like the burning wick which is renewed when a 
candle is trimmed. Egmont's position, like a star in the heavens, is 
very uncertain, and Vansen thinks that he may disappear like a meteor. 

Page 67. — line 5. 2lrmenfünbcrftüI^I^en, prisoner's stools or 
chair in which he sat to answer charges before any tribunal. 

1. 6. 3"QU^Pt^"» ^^ ^^ Inquisition there were three classes of 
culprits: I. Denunciates, y/host misdeeds were slight; 2. Inculpates, 
whose misdeeds were greater, the charges against whom were investi- 
gated by a special commission; 3. Inquisites, those who, when accused, 
confessed, or Inculpates against whom proof was found, and whose 
crime was great, who were then tried as criminals. 

1. 10. 3um Steinten OCrtjÖren, to cross-examine one so skilfully as 
to prove him a rascal though innocent. 

1. II. Das tji IPieber frtf^ gelogen, that is again afresh lie. 

1. 14. Spa^enfopf comes from the Frankfurt colloquial dialect and 
is still used for a conceited fellow y of whom it is also said : er l^at @pa^en 
(^Ratten, ©rillen) im Äopfe (Düntzer). 

1. 19. 3"^**^Ptor, pr. In-qui-si'-tor, In-qui-si-to'-ren. 

I. 22. betreten laffen, to let one's self be caught, become confused. 

II. 25-26. trgenb (m einem (Enbe, for an trgenb einem ©nbe, in 

some place or other. 

I. 29. S^elmenfabrifaut, rogue-smith, manufacturer of rogues. 

II. 29-31. [Riefen, t)erfd?obenen, oerriicften, gefd?Ioffenen, be* 

lOiWXdtXif geleugneten, confused, distorted, perverted, suppressed, in- 
ferred, confessed, denied. 

Page 68.~line i. t)ogeIf^eu, more commonly S3ogeIfd^eucf|e ; 

3UfammenfÜnfteIt, a scarecrow cobbled together. 

1. 8. Halbem bte Spinnen ftnb, according to the spiders. This 
(the second) description of Alva which follows is an excellent one. 

1. II. aber is here concessive, not exclusive, hence its use after the 
negation, but really. 

1. 24. eine Hunbe antreten, a patrol, commencing his rounds. 

1. 25. Brüberfdpaft trinfen, drink familiarly, pledge as brothers. 
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Page 69. — SD. line i . Per (Eulcnburgif^c palafr Culemburg or 
Kuylenburg Mansion. It was here that Brederode gave his celebrated 
dinner at which the league of " Beggars " was formed. It was situated 
on the Petit Place du Sablon, one of the principal squares of Brussels. 
As the Regent resided in the palace, Alva really occupied the Maison 
de Jasse near Egmont's palace from his entry (August, 1567) to the 
departure of the Regent (February, 1568). 

1. 3. 5tlt>a unb <ßome3. Düntzer claims that these names come 
from Ruy Gomez de Silva, the minister of Philip. The events are 
fictitious. Strada says that Avila had charge of the guards about Alva's- 
residence. 

1. 21. btv alte f ^£ same (^2s ever). See p. 71, 1. 26. 

1.28. ISxanniwexn'^exd^en, ^i^uor-st^, sa/oon-stgn. The reference 
is evidently to Egmont's accessibility and lavish hospitality. Orange 
also entertained on the most magnificent scale. 

Page 70. — line 4 ft. Admiral Coligny and the Prince of Conde 
were leaders of the Huguenot party in France. The Duke embarked 
on his momentous enterprise on the loth of May, 1567, at Carthagena 
in Spain. From San Ambrosio he made his way over Mount Cenis and 
through Savoy, Burgundy and Lorraine by a regularly arranged advance. 
His army marched in three divisions; the second passed the night 
where the first had been the night before; the third arrived there the 
following night. During the whole of the journey they were closely 
accompanied by a French force of cavalry and infantry (Königlt^ett)^ 
ordered upon this service by the King, who feared that the Huguenots 
(Ketzer) might do some act of hostility. A force of six thousand Swiss 
and their allies (Pcrbuttbettett) hovered upon their flanks. Before the 
middle of August they reached the Netherlands. The report of this 
march set the Huguenots, the Germans, the Swiss, and the Grisons in 
motion. The Prince of Conde and Admiral Coligny tried to induce 
Charles IX to improve such a fine opportunity to crush his great enemy, 
Spain. Goethe follows the historical account of this wonderful march. 

I. 12. The country was quiet before the Duke arrived, and Margaret 
complained bitterly, that, after she had quieted the country, another 
should be sent to reap the reward. 

II. 17-18. entfftct^en. All who saw any possibility of escape from 
the country crossed the frontier, about a hundred thousand in all, ac- 
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cording to the Regent's report to the king. After Egmont's arrest, 
twenty thousand more left. Edicts had already been issued forbidding 
the people to leave the country. 

1. 20. exftf all the morty really y without fail. 

1. 27. ^Inftalteitf preparations. Philip himself, though he never in- 
tended to visit the Netherlands, made every apparent preparation; he 
notified all courts of his contemplated journey, and had maps drawn of 
all the countries through which he should pass; he also ordered the 
Regent to have at least eight ships in readiness in Zealand to meet him 
whenever he should leave Spain, which she did. She had prayers said 
in all the churches for his safety. He hoped by this deception to keep 
the people in check, and to prevent any outbreak before the arrival of 
Alva. 

Page 71. — SD. line i. ^erbtnanb. See Introd. p.xxxii. 

SD. 1. 9. ^01509 ©on 2IIba. See Introd. p.xxx. 

I. 13. htoxbtxif given them their orders. 

Page 72. — line 2. fatten, for fangen, is now absolete. 

II. 7-15. These lines describe extremely well the true state of things. 
Egmont and Ferdinand, Alva's son, "became exceedingly intimate, 
passing their time together in banquets, masquerades and play, as 
joyously as if the merry days which had succeeded the treaty of Cateau 
Cambresis were returned " (Motley, ibid. II, p. 120). 

1. 16. uns n)ibcr IDtüen, against our will; that is, get well in spite 
of us by running away. 

1« 17- 3<^ ft^ö^ P^f ^ "'^^^ bring them to a halt^ detain^ hold. 

I. 18. 3tjnen graufs, they will be apprehensive. 

II. 18-19. poVxix^dl, from policy. 

1. 19. ängftlt^en, for Slngft öcrratenben ; their very thanks betray 
their anxiety for what may happen next. 

I. 22. (Scmeingcijl. Spirit of united action. 

II. 24-25. Silva will be glad when the whole thing is safely over. 
Page 73.— line 2. (Egmont's Sd?rcibet. See Introd. p.xxii. 
1. II. Sd}akn, for 2öagf(^a(en, scales. 

1. 12. güngicin, for 3ftn9l«i" o« ber SBagc, the balance of the 

scale. 

1. 18. (Es tjat ftd? alles gegeben, all have submitted^ and they seem 
to have accepted the inevitable. 
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I. ao. tjalten bte ^Jurdpt fo angefpönnt, keep their fear so intense, 

II. 22-23. tpenn bas (ßetptttcr ©on ipettem Ieud?tet, when the 

tempest lightens from afar. 

1. 23. als \>a5, for bad nic^t. In early Modem German a (9 fre- 
quently precedes the relative, denoting rather a cause than a quality. It 
is now archaic, though still quite frequent in Lessing and Goethe. 

I. 27. ein rotjes Pferb, a horse that is not broken. 

Page 74. — line lO. flnbet, shall find, — bilbfam, capable of being 
shaped, plastic, docile, 

II. 11-12. btes let^tjtnntge V0(>\^XO(>VitXl, this thougtless good fellow- 
ship. 

Page 75« — lines, betne Brüber. Strada and Meteren mention 
only one other son of Alva, Frederick, who took part in the under- 
taking of his father, and whose marriage, against Philip's wishes, 
brought his father into disgrace. Ferdinand, however, was the one 
whom he loved. 

1. 17. irgenb ein unbebeutenb Blatt, an insignificant sheet of any 
kind, 

^ Page 76. — line 6. oerf^tebt er, postpones; compare \^\tV \^ e8 
auf, 1. 17-18. 

1, 8. Alva really expected that Orange would come, because from 
Orange's point of view, as Alva reasoned, it would be imprudent not 
to come, as it would be disobedience to the king; but from Alva's 
point of view, who knew the danger, the absence of Orange was 
prudence itself. 

I. II. nad?3ufjoIen, retrieve later, 

II. 15-16. roefjr' . . . f^roanft, I can scarcely help wavering again 
in my mind over the pro and con, 

11.20-21. 3rDtngt . . . Unbe3rDingIt^er ; to keep the same anti- 
thesis as in German, translate " Does fate then conquer thee too, the un- 
conquerable /" 

1« 25. £ostopf, vessel containing the lottery tickets. 

1. 26. 3ugeront, for gufammengcvoüt, rolled up like lottery tickets, — 
(Ereffer, prize, in lottery; ^ct^Ier, for g«^flo«, Siiuit, blank, 

1. 29. fc^eute/ etc. See the speech of Lord Hastings in * King 
Richard III,' Act III, Scene IV, 
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. . . whose horse did stumble 

And startle, when he looked upon the Tower, 

As loath to bear him to the slaughter-house, 

and the remark of Sir Thomas More that it is a belief that horses 
stumble with their riders when bearing them to the place of some great 
misfortune. 

Page 77, — line 4. Pcrblenburtg. Cf. Goethe's remark about 
Egmont : " He knows no danger and is blind to the greatest that 
approaches him." 

Page 78« — lines 18-19. suriirf gebannt, brou^t again under t/ie 
spell. 

Page 79. — lines 1-2. Der König fdpretbe . . . ans, Let the king 
proclaim . . . 

11. 6-7. ginge fret wnb lebig l^in unb roieber, would walk about 
free and unconstrained. 

11. 7-8. "ttxi anbern jum bereiten Betfpiel, as a ready example to 

others. 

11. 9-10. bes Unftnns, ber (Erunfentjeit, of folly and infatuation^^ 
B. As a good Catholic, Egmont considers the people ignorant of true 
religion, and carried away by a religious frenzy that renders them in- 
capable of considerate conduct. 

1. 13. »on IDelt (for SWitnJCtt) unb tTad?rDeIt, by present and 
future generations. The fine effect of 2JHtn)e(t and S'iad^mclt is lost in 
the translation. 

1. 16. This argument of Egmont is stated with great power by the 
Regent in her last letter to the King before leaving the Netherlands : 
" Your Majesty should remember that the greater kings are, and the 
more they approach God in station, the more they should strive to imi- 
tate the divine clemency and compassion." 

1.20. IPas ber CDbere ab3uletjnen x>zx\^x((^\iif what the superior 

does not deign to avert. 

1. 26. flutten, save by flight. 

1. 29. Hat unb ^t^at, word and deed. The King desires the active, 
energetic, co-operation of every one. 

Page 80. — lines, ziwoi einmal breinf^Iagen, /^««^/^ ^' ^0^^- 
time lay about one. Diintzer tells us that in the carnival plays the 
actors often came to blows, because the people enjoyed such scenes, 
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and it covered up the lack of interest in the play itself. In the same 
way the Netherland princes covered up their lack of zeal in executing 
the king's edicts by occasionally striking a blow haphazard at the evil- 
doers. 

1. lo. tfl 3U mt^beuten, is capable of misconstruction, 

I. 20. ^eppi^/ lit., tapestry^ possibly altar covering. 

II. 22-23. gClPtrfte geilen, inwrought symbols, 

1. 29. (£tn boppeltes 3^4/ ^^^^ ^^> ^^ ^^^ ^^ political and religious 
rights. 

1. 31. tper's red?t OCrjlSnbc, to one who could rightly understand it. 

Page 81« — line 7. tnit bcm ttäd^jlen, with his own immediate 
affairs, 

1. 10. cin3Uengen, contract, constrain. 

1. II. tjalten = bel)anbeln, treat, manage. 

1. 18. wo^l, ironical. I suppose, in sooth ! 

I. 20. thzxi barum, for that very reason. 

II. 29-30. §u brürfen (tnb jtc ; ntd?t 3U unterbrürfen, they may 
be oppressed, not suppressed. Future events proved the truth of this re- 
mark, and it describes the people well. 

Page 82. — line 10. ablernen, leam by watching. 

1. 19. Staatseinrt^tung, for @taat«öcrfaffung, constitution, go- 
vernment. 

Page 83. — line 7. feine tlädpften = 55ern)anbtcii. The Regents 
had hitherto been relatives of the King. 

Page 84. — lines 21-22. \it\i innern Kern iljrer (Etgenljeit, M^ 
very essence of their individuality. 

Page 85. — SD. line 23. (ßrnnb, for $intergrunb, as above, p. 5 1, 
I. 12. 

Page 86. — line i. rote id? bem König angeljöre, my relations to 

the king. 

fünfter Uuffu^* 

Page 87. — line 23. f ommen, supply einige. 
Page 88. — line 6. 3urft, brandishes. 

Page 89. — line 12. feine pfetbe fdpallen, tfie echo of his horses' 

steps. 
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11. 24-25. ta%i fte ntd?t geipSljren, /^o not let her carry out her 
purpose, 

1. 27. OteQetd^t. For her there is no perhaps; she is sure that 
Alva means Eginont's death, and sees no hope unless the Netherlanders 
shall rise and save him. 

Page 90. — line 27. Compare Shakespeare, 'Julius Caesar,* Act I, 
Scene I, where MaruUus addresses the rabble. 

1. 31. immer, in any event. 

Pa^ 91. — line i. fettroärts gelten, here means, ^ to one sidey 
not be concerned about his fall^ leave him to his fate ! 

I. 7. 5d?Io§ ; evidently the Broodhuis, Halle au Pain, now called, 
Maison du Roi, a building, which stands on the square opposite the 
city hall in Brussels, to which Egmont was brought from Ghent, June 
3rd, 1568; and where his last days were spent. 

II. 7-8. 2lnfd?Iag, plan. 

1. 9. IDentl, etc. Supposing that we should go home^ or, let us go 
home; as IDenn bu bid? fagteft, below (1. 15), If you would but com- 
pose yourself 

1. 21. This differs from the corresponding description in Act I, 
Scene III, (p. 22, 11. 15-16) where Qärchen runs to the window to see 
Egmont, which shows a frank, unconscious girlish admiration. 

Page 92. — SD. line 8. (Srunbe, for ^intergrunbe, as above, pp. 
51,1. 12; 85,1. 23. 

1. 13. UlYrtcnfrans, used symbolically of love and youth and hope. 

1. 15. aufqucllenbcr Knabe, here blooming youth. 

1. 21. naf^t, for naflt. 

Page 93. — line i. jt^ anf« unb niebertreibt, rw« and falls 
tumultuous within you. 

1. 14. t^inget^oren, where we belongs our natural home. 

1. 15. bampfenb jebe rtäd?fte IDofjItt^at ber tlatur, where natures 

nearest blessings springing from the earth. 

1. 17. umroittern, surround as with an atmosphere. Compare 
Goethe's remark to Eckermann (^Gesprache^ Vol. Ill, March nth, 
1828) : "The fresh air of the open field is the proper place for us; it 
is as if the spirit of God breathed there immediately upon man and a 
divine power spread its influence around us. Lord Bryon, who daily 
lived several hours in the open air, now riding on the seashore, now 
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sailing or rowing in a boat, then bathing in the sea and exercising 
himself in swimming, was one of the most productive of writers that ever 
lived." — Htcfcn. The reference is to Antaeus, the son of Poseidon, 
and Ge (the Earth) , who received new strength whenever he touched 
his mother earth. Hence Hercules could not kill him until he had lifted 
him in the air. Goethe also writes from Bologna the 20th of October, 
1 786 : " I appear to myself like Antaeus who always felt a new strength 
within him the more powerfully he was brought in contact with his 
mother earth." In the classical Walpurgisnacht, Faust calls himself an 
Antaeus in feeling. Act HI, Scene 3, 1. 4999. 

1. 18 ff. Compare * Faust,' I, 11. 432-433, also 11. 1770-75. 

irUnb »aS bet ganaen aRenfd^l^ett sugeteilt x^, 
SBid id^ in meinem innern @elbfi genießen, 
SWit meinem öJeijl bo§ J&od^jl' unb %xe^t flreifen, 
3^T SBol^I unb 3Sef) auf meinen Sufen Raufen, 
Unb jo mein eißen ©elbjl gu i^rem Selbjl ernjeitern, 
Unb, njie fie felbpi, am (5nb' aud^ id^ jerfd^eitern.* 

"^1. 27. bte nTenfd?entjanb gesogen (^at), w/iük human hand has 

drawn, 

1. 30. es refers to bas <ßefd?icf. Does it {fati) refuse (öerfagt) to 
grant (gönnen), etc. — "tzn nie gefdpeuten ^ob, the ne'er avoided 
death. 

Page 94.— line xi. ^Jeuerbilb, for feurige« ^ilb, feurige ©rfd^ei* 

nung, fiery appearance^ meteor, 

1. 14. roagenb ftnnen, boldly plan (my rescue), 

1. 15. mit anf^wellenber (Semalt, with ever-increasing force. 

1. 28. entgegenfietgen, rises to meety a peculiar use in this sense by 
Goethe. It would appear as if the prison were below and that Egmont 
were to ascend from his cell to welcome the freedom which the people 
were bringing to him. 

Pago 95« — line 3. We must imagine that the events described in 
this scene occur in the following night, for the action of the drama 
would require at least that interval. 

I. 17. ^tn allgemein (Erfannten, the universally recognized chief 
for the people believed that Egmont would be their leader against 
Spain, but he hesitated too long. 

II. 25-26. bir btn td? JU ntdpts (nütjlld^), I am in no way helpful 
to you. 
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Page 96. — lines i-a. Vflxx felbjl bcmugt, in /u/i consciousness. 
1. 5. getrennt, that is, getrennt »on bir. 

I. 19. bes 2lrmen etn3tges Sdpaf. See the parable of Nathan; 2 
Sam., 12, 1-8. — Ijeruber, for hinüber. 

Page 97. — line 2. tljreSf /AriVj, refers to t)oIf , but here the plural 
idea (Seute) is more prominent and i^reS instead of feine9 is used. 
Page 98. — line 8. f ntrfdpt . . . l^inunter, swalloivs up, engulfs. 

II. 9-XO. 3um geugen . . . gefd?änbet, have impiously made a 
witness of, 

11. 10-13. The deliverance of Peter from prison. Acts 12, 7-10, is 
referred to. 

Page lOO« — line 10. (Sottesbilb, image of Christ. The crucifix 
was frequently erected on the scaffold. Egmont's death is like that of 
Christ in the mind of Clärchen, to whom the darkness suggests the 
horror of nature at the dreadful approaching deed. 

Page 101. —lines 8-9. ber Perni^tung Sdprerfenstjanb, how 

welcome to the unfortunate were the terrifying hand of annihilation. 

11. lo-ii. (Eine lUujtf. The musical representation of Clärchen*s 
death, and the dying lamp are the necessary preparations for the vision 
in the following scene. 

1. 22. S^recfenstraum, dream of terror. 

1. 23. t)or5nIä9en/ to impose deceitfully upon. 

1. 31. in Ha^t OOlIfÜt^rt. The Bishop of Ypres, Martin Rithov, 
reached Egmont's cell about an hour before midnight and communicated 
to him the sentence of death, so that Goethe has followed closely the 
historical facts. 

The scene in Egmont's cell with the Bishop of Ypres, in the night 
before his execution is the subject of a striking painting by Gallait in 
the National Gallery in Berlin. 

Page 102. —lines 13, 15, 17. crfennen . . . f^ulbtg, /rö«ö««r<f 
guilty. See Introd. p. xxiii for the trial. 

1. 16. ^cinri^. Egmont's name was Lamoral, which was changed 
by Goethe to a genuine German name. 

1. 25, ber groölfe, Council of Blood. See Introd. p. xxiii. 

1. 29- ijarfeln, for gacfciträgcr. 

Page 103. — line 14. feiner bebürfe. According to Strada this is 
historical. Alva did advise the expedition, because he knew he would 
be sent. 
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1. ao. The description is again taken from Strada (p. 222). See 
also Introd. p. xxxii. 

1. 28. jlanben, for ttjaren gugcgcn, ttjo^ntcn bem ©d^icgen bei, trans- 
late, stood to watch the result. 

Page 104. — line 9. Keulf^läge, for ^culenfd^Iägc, blows of a 
club. 

Page 105. — line 27. Du ccrltcrii "^x^cif for 2)u blfl nici^t bei bir, 
You are beside yourself. 

I. ag. losgebunbcn, freely, unchecked. 

Page 106. — lines 9-10. IDte oft \i(x\i' i^ na^ bir get^or^t, How 
often have I listened eagerly to hear something of you. 

II. 15-16. mir bcfttmrnt, taken as my model. 
1. 17. erji, at last, finally. 

Page 107. — line 12. entfernen, for trennen. 

1. 27. oerrennt, for öerrannt, barred. 

Page 108. — line 2. Keine I The question and answer actually 
took place on the scaffold. Meteren (p. 146) says Egmont asked 
Julian Romero whether there was any hope of pardon. The latter 
shrugged his shoulders and replied, that there was none. 

•Page 109. — line i. betfammen/ in one another* s company, in the 
same place. 

1. 19. Meteren (p. 136) says that Egmont was frequently warned, 
but that he was always angry and thought the king was wronged when 
they accused him of such a thing. See Introd. p. xxii. Perhaps Fer- 
dinand's criticism of Egmont's conduct is too severe. 

1. 25 ff. This passage also shows a belief in destiny, determined from 
without and in advance^ to which even the great are subject. Cf. also 
Shakespeare : 

" There is a divinity that shapes our ends, 
Rough-hew them how we will." 

Hamlet, Act V, Scene 2. 

1. 28. fernerer (sc entld^Iag* id^ mid^) ber Sorge, etc., with greater 
difficulty can he divest himself of care for his country. 

Page 110. — line 9. Hi^arb. The real name of Egmont's secre- 
tary was Johann Bakkerzeel. See Introd. p. xxii. 

1. 20. tTun, for nnn ba, now that. 

1. 22. >iz\if that is, einen eblen 3Jiann. — geborgen, sheltered, protected. 
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Pag« 111. — line la. bte leftte TXadjt, the past night. The painful 
uncertainty of the preceding night had kept him awake, but now all is 
quiet in his soul and he can rest 

11. 13-14. tntt nnbe3n>tnglt(^er (5en>tgt^ett, w*/A irrenstibU cer- 
tainty^ conviction, 

1. 24. pon etncr Klarheit nmlloffen; invested, enveloped in radiant 
light. 

1. a8. bas Biinbel Pfetle, the emblem of the *' Beggars," and the 
hat and staff that of the Dutch Republic 
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MANUSCRIPTS AND EDITIONS. 

The basis of the final text for Egniont is the manuscript 
(H*), in Goethe^s own handwriting, now preserved in the 
Royal Library at Berlin. Goethe finished this copy in Rome, 
Sept. 2, 1787, merely filling out a few gaps and adding the 
title and dramatis persona on the 5 th. He had intended to 
send it to the composer Kayser', whom he supposed to be in 
Zürich, in order that the latter might arrange the music for it. 
But as Kayser was about to leave for Rome, it was sent by post 
to Herder. 

Vogel* made an excellent copy (H*) of this manuscript, 
which is now in the Goethe-Schiller Archives in Weimar. 
Herder made certain corrections in it, but these affect mainly 
the orthography, and have no independent value. 

Goethe must have retained a manuscript of Egmoni when he 
sent the copy from Rome to his friends at home, and it is prob- 
ably this manuscript which became later the property of Angelika 
Kauffmann. 

The most important editions of Egmont which are of value 
for the study of the text are as follows : Egmont, ein Trauer- 
spiel in fünf Aufzügen. Von Goethe. Achte Ausgabe. Leipzig 
bey Georg Joachim Göschen, 1788. 8vo. 198 pp. (Sa); 
This edition formed the basis of the print in Goethe's 
Schriften. Fünfter Band. Leipzig bey Georg Joachim Gö- 
schen, 1788. 8vo (S*), and of the corresponding edition bear- 

1 See above note to p. xxxix. 

2 C. G. C. Vogel. 
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abet; 68, II. 

abt^afpeln, 44, 21-22. 

ablct^nen, 79, 20. 

ablernen^ 8a, 10. 

abnct^men, 59, 6. 

ah^eikn, 11, 22. 

abjlerben, 26, 8. 

abtreten, 16, 17. 

2Ib3eid?en, 17, 22. 

"Accord, The", Introd. xx. 

2Iber, 23, 18. 

adjective (uninflected), 8, 17- 

18; 30, 20. 
2IIba (Alva) Duke of, Introd. 

XXX ff.; 47, 16; 74, SD., 1. 9; 

76,8. 
allgemein, 95, i7- 
alle, 3, 6. 
allen (Jlugenblirf), 8, i ; (— <5e* 

nng), 26, 19. 
aUes, 7, i; 59, 8; (— M fid? 

gegeben), 73, 18, 
als (bas), 73, 23. 
2IIon3o, 53, 14. 

alte (ber), 11, SD., 1. 16; 69, 21. 
Alva, see 2IIba. 
anber, 5, 14-15; 79i 7-8. 
anf äffen, 36, 12. 
angcljören, 86, i. 
Qngcfpannt (l^alten), 73, 20. 
ängftlidpen, 72, 19, 
^nmcrFung, 59, 7. 



164 



anncl^men, 52, 16-17. 
:infd?Iag, 57, 24; (— fommt), 

49, 12-13; (plan), 91, 7-8. 
anfd?Iagen, 63, 24-25. 
anfd?mel(enb ((Seioalt), 94, 15. 
2Infel^en, 5, 28-29. 
21nfialten, 70, 27. 
antreten, 68, 24. 
2Introerper, 30, 28-29. 
2In3iel^en, 41, 3i- 
2Irbeit, 51, 5- 

2Irmbruftfd?iegen, 3, SD,, 1. 2. 
2lrmen (bes), 96, 19. 
2Irmenfünberftül^Id?en, 67, 5. 
aud? (iDot^l unter uns), 6, 29- 

30; (— - mit Sd?ulb), 7, 24. 
auf, 38, 20. 
auffommen, 8, 28. 
aufnel^men, 25, 14. 
aufquellenb (Knabe), 92, 15. 
auftreiben (pd?), 93, i. 
2lugenbltrf, 8, i. 
ausget^en, 22, 10; 28, 19. 
ausgegrätfd?ten, 63, 21, 
ausfd?reiben, 79, 1-2. 
au53iet^en, 41, 3i- 

bannen, 19, 29; (3urücf — ), 78, 

18-19. 
bau, 6, 24. 
bat), 6, 24. 
BebenPIidpFeiten, 39, 27. 
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Bcbingungen, 31, lo- 
bebürfen, 103, 14. 
Bcgcbenl^cttcn, 11, 25. 
" Beggars," The, Introd. xix; 

" Sea Beggars," Introd. 

xxvii. 
bcifommen, 61, 11. 
Betn, 26, 9-10. 
bcifammcn, 109, i. 
Betfpiel, 79, 7-8. 
hefannt, 67, 29-31, 
beorbcrt, 71, 13. 
bereit, 79, 7-8. 
befe^t, 28, 10. 
befonbers, 31, 18. 
benimmt (mtr), 106, 15-16. 
3etrad?tungen, 42, 4-5. 
htiveitn (laffen), 67, 22. 
Bettelfäcfen, 41, 22. 
beiDußt (mir felbfi), 96, 1-2. 
be3eid?net, 15, 14- 
bilbfam, 74, 10, 
23tfd?of, 7, 29; 13, lo-ii. 
23ifd?ofsmüfeen, 7, 25. 
Blatt (unbebeutenbes), 75, 17. 
bleiben, 10, 15. 
Blood-Council, Introd. xxiii. 
Borfst^orn, 32, 30-31, 
Brabanter, 31, 18. 
Brederode, Introd. xix. 
bred^en, 6, 30. 
Branntmeinsapf, 29, 6. 
Branntmein3eid?en, 69, 28. 
Breba, 37, 9- 
Briefe, 29, 18. 
bringen ((Sefunbl^eit), 6, 3. 
Broodhuis, 91, 7. 
Brüber, 75, 5- 

Brüberfc^aft (trinfen), 68, 25. 
Brüffeler, 30, 28-29. 



Buc^, 32, 9. 
Burfel, 35, 24; 64, 26. 
Bünbel (Pfeile), iii, 28. 
Buycf, 3, SD. 1. 13. 

Charles the Bold, Introd. xüi. 
Cl^arles V, 5, 5. 
<£l?riftina of Corraine, 16, 18. 
därc^en, Introd. xxxivff.; 19, 

SD. 1. 14. 
<£Iare, 19, SD., 1. 14. 
Clavigo, Introd. viii. 
Commines, 13, 12. 
Confeil, (Hat), 53, 9- 
Culenburgif^, 69, SD., 1. i. 

babei, 10, 11. 

ba bran, 30, 15. 

babur^, 62, 12. 

bafür, 25, 14. 

bampftn^, 93, 15« 

barf (need), 22, i. 

ba rum, 81, 20. 

bas (als), 73, 23. 

t>a% (purpose), 90, 7-8. 

dative, ethical, 5, 8; 70, 7; pos- 
sessor, 66, 15. 

baoon (fotlen), 18, 27; (— tl^un), 
8, 4-5- 

ba3u (fommen), 39, 23; (— 
tt^un), 8, 4-5. 

bein, 13, 17. 

bem (in bie (Slieber), 66, 15. 

demoniac, Introd. x. " 

btn (^=btn eblen UTann), no, 
22. 

benfen, 48, 23; (auf ettpas — ), 
39, 12; (auf 5 €eben—), 40, 
22; (nad?— ), 51, 13-14; 
(ftd?-),68,8. 
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ber, 5i| 6; 5, 14-15; "> ^6; 

69, 21. 
Mc, 7, 25. 
Disfnrs, 43, 26-27. 
boöj, 6, 4. 

Doftorfäild?cn, 26, 28. 
boppelt, 80, 29. 
brctn, 6, 25; 7, 3. 
bretnfc^Iagen, 80, 3. 
bxiiden, 81, 29-30. 
Dumml^ett; 9, 17-18. 
burc^gchen, 42, 17-^8; (einem 

— ), 65, 22-23. 

eben (barum), 81, 20. 

Edict of 1550, Introd. xviii. 

(Egmont £amoraI, Count of, In- 
trod. xivff.; 5, 27-28; 6, 20; 
17, 7; 34, 14-15; 46, 25-26; 
72, 7-15; 79, 16; 109, 19. 

Egmont, the play. (Classifi- 
cation) Introd. xlv; (Genesis) 
Introd. xxxvi; (Plan and liter- 
ary value) Introd. xl; (Schiller 
review and adaptation of) In- 
trod. xlix. 

€tgent^ett, 84, 21-22. 

einengen, 81, 10. 

(Eingang, 52, 7. 

eingeben; 14, 27. 

eingreifen, 26, 11. 

einmal, 80, 3. 

eins, 6, 11-12; 19, 23. 

einfd?nüren, 63, 12. 

einteilen, 53, 3- 

ein3eln, 12, 15. 

empftnblid?, 18, 5. 

(Enbe, 14, 23; (— an), 67, 25- 
26. 

entfernen, 107, 12. 



entffietjen, 70, 17-18. 

entgegenfteigen, 94, 28. 

ert^alten, 9, ^7- 

erfannten, 95, 17- 

erfennen (f^ulbig), 102, 13. 

erlofc^ene, 17, "-12. 

erfojfen, 7, 2. 

eril, 70, 20; 106, 17. 

erwarten, 55, 31. 

es, 93, 30. 

etma, 4, 8; 80, 3. 

eu^, 5, 8; 7, 7; (an euc^? ift's), 

6, 3; (auf euc^ ijl's nic^t ge* 

fagt), IG, 28. 
(Ejercitium, 25, 20. 

^arfel, 102, 29. 

fallen, 72, 2. 

fal^ren (burc^), 26, 9-10. 

jamilienpert^ältnts, 44, 23. 

fangen, 31, 8-9. 

fatal, 9, '• 

fetalen, 8, 25. 

;Jel?Ier, 76, 26. 

^erbinanb, Introd. xxxüff.; 71, 

SD.,1. i; 72,75. 
jeuerbilb, 94, "• 
^nben (p^ in bie IPelt), 60, 6. 
flnbet (as future), 74, 10. 
^Icig, 58, 25. 
ffüc^ten, 28, 1 1 ; (save by flight) , 

79, 26. 
fragen, 8, 13. 
(Jran3ofen, 6, 11-12. 
frei, 5, 30-31; 43, 16; 79, 6-7. 
fremb, 4, i5- 
^rembe, 16, 5. 
Jreneba, 53, M- 
f reffen, 35, 16. 
triebe, 7, 9- 
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(fncbrtd? (bcr Krieger), 31, 2-3. 

frifd? (gelogen), 67, 11; (— ge-- 
trunfen), 9» 28; (ging — ), 
6, 14; (—weg), 20, I. 

(frieslänber, 4, SD., 1. i. 

frol], 61, 6. 

fröl^Iid?, 61, 6. 

für (=gegen),5, 25-26. 

fürbas, 64, 23. 

gaKenfd?tpar3, 53, 27. 

gar (fo), 35, 7-8. 

(Saure (or Gavre), prin3 oon, 

17, 10. 
gebannt; 12, n. 
geben (fid?), 78, 18-19; 73, «2; 

(leidet—), 15, 29. 
geblieben [xnb, 10, 15. 
geborgen, iio, 22. 
gebrannt, 35, 30-31- 
gebrennt, 6, 11-12. 
(5ehü\}v, 39, 5- 
gebenfen, 18, 3. 
gefaßt (fein), 50, 9- 
gegen (= für), 5, 25-26. 
gelten (gingen, sc, einige), 24, 

4; 79, 6-7; (frifc^— ),6, 14; 

6, 30; (feitioärts — ), 91, i; 

(über tanb — ) , 9, 6. 
geiftlid?, 8, 17-18. 
gefeiert, 53, 5» 
(Seföd?, 9, 14- 
gelat^rten, 33, 4-5- 
(Selbem, 17, 9. 
geleugnet, 67, 29-31. 
gelogen, 67, 10. 
gelt, 10, 31. 
gelten (laffen), 13, 3«- 
geltenb (ma^en), 17, 11-12. 
feemeingeift, 72, 22. 



(Semüt, 5, 25-26. 

(Sent, 8, 16. 

(Senter, 30, 28-29. 

gerab, 7, 3- 

gerüt^rt, 20, 4-5. 

gefaubert, 53, 5- 

gefd?anbet, 98, 9-10. 

(Sefd?id?tsf^reiber, 13, 24-25. 

gefd?Ioffen, 67, 29-31, 

gef^offen, 4, 9- 

(Seftnnungen, 45, 24. 

gefpielt, 20, 4-5- 

(Sefunbt^eit, 17, 20-21; (— brin* 

gen), 6, 3. 
getrennt (oon bir), 96, 5. 
(Setrommel, 10, 12. 
(Seoatter, 65, 11. 
(Semäl^ren (laffen), 89, 24-25. 
(Seroalt, 94, 15- 
gewärtig, 46, ^6. 
gemeint, 5, i3- 
geroirfte, 8, 22-23, 
getpig, 49, 8. 
(Seujfiffen, 18, 6-7. 
(Setpigl^eit, iii, 13-14- 
(Semitter, 73, 22-23. 
gesogen, 93, 27; (— fommt), 

10, 13. 
(Slauben, 14, 31. 
(Slücf, 40, 5-6. 
(Snabe, 34, 12; 57, 4, 
^naben (v.), 64, 5. 
Goethe's first literary period, 

Introd. viiff. 
c5ome3, 69, 3. 
gönnen, 93, 3°- 
öott (grüge euc^), 28, 28; (— 

tröjIMl^n), 5, 7. 
(Sottesbilb, IOC, 10. [vii. 

<5ö^ von Berlid?ingcn, Introd. 
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(StanvtUa, Introd. xviii, xxvii ; i6, 
l8. 

graueit; 72» iS- 

Qravelines, Introd. xvi; <0rave* 

Hngen, 6, 7. 
greifen (um fic^), 54i 20. 
dritten, 191 22. 
(5rnnb (= fjintergrunb), 51» 

SD., 1. 12; 85, SD., 1.23; 93, 

SD., I. 8. 
gueux, Introd. xix. 
gut ((Sliirf), 30, 20. 
gutl^ersig, 5, 22. 

ttahen (es l^at ffc^), 7, 29; (wot^I 
genug --), 46, 1-2. 

Ijaltcn (an jt^), 61, 4; (ange^ 
fpannt --), 73, 20; ( = be« 
ijanbein), 81, II; (beffer -— ), 
36, 8-9; (barauf — ), «7» H; 
(»ibcr— ), 6, 17-18. 

ßals, 24, 7. 

ßänbel, 27, 6. 

Bfanh, 5> 28-29. 

f^anblung, 48, 22. 

fjaubujcrf; 29, 4-5. 

Rängen (an), 17, 4- 

ijaucn, 29, 27-28. 

fjaufe, 6, 2. 

Raufen, 21, 1-2. 

fjaus, 7, 20. 

f^etitnd^, 102, 16. 

Ijciopopcto, 56, 5. 

l^erausnel^men (pd?), 63, 20. 

l^erbei (fommen),6, 28-29; (— 
muffen), 38, 23. 

t^erbringen, 55, 7- 

t^ergebrac^t, 4, 12. 

tievx, 5, 5. 

ßerre, 29, 14. 



t^eruber, 6, 21; 6, 3; (= !jtn* 

über), 961 19- 
l^erumfutjren, 9, ^7- 
t^erumtrommelu, 9> 14-15- 
!Jerum3teI?en, 54, 22-23. 
fjers, 24, 7; 63, 12. 
Qer5e; 20, 10. 

Qer3og {von 2IIba),7i> SD., 1. 9. 
tieften, 17, 30-31- 
tjielte, 7, 23; 64, 6. 
l?tn, 6, 23. 
fjinbernis, 45> 3- 
Eingeben (an), 15, 6. 
tjingeljen, 37, 29; 79, 6-7. 
tjinget^oren, 93> '4- 
tiinlebeu, 51» 5- 
tiinfc^iegen, 3, 6. 
Ijtnten, 7, 3- 
Ijinuber, 6, 21; 6, 31. 
!jtnunterfnirfd?en, 98, 8. 
Historical outline, Introd. xiiff. 
Qiftorie, 25, 8; 30, n. 
l!od?, 3, 23. 
^ofsKabens, 40, 21. 
f^ölje, 61, 8. 
^otjett, 13, 20. 
IjoljISugig, 53» i^"7- 
^oüänber, 7, 3- 
Qol^fc^nitt, 24, 11-12. 
Ijor^en, 106, 9-10. 
l^ören (laffen jt^), 29, 17. 
^orn, Introd. xviii; 16, 18. 
({Übfd^, 20, I. 

Iconoclasts, Introd. xx. 

il^r, 13, 17. 

it^rer, 8, 11. 

ttjres (Polf), 97, 2. 

itjro, 4, 26. 

immer, 4, 9; 7» 5; (= immer« 
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!jm), 21, 26; (in any event), 

90, 31 ; (ntd?t — ), 21, 9-10. 
immcrl^in, 3» ^9- 
imperative (coll.), 40, 12; (past 

participles), 20, 4-5; (ber Kö« 

ntg fc^reibe), 79» 1-2. 
inner, 84, 21-22. 
3nqut(ttcn, 67, 6. 
3nquijttor, 67, 19. 
inverted order, 6, 1 1 ; 25, 19. 

K 4, 17- 

Jauche (or Jasse), Maison de, 
Introd. xxii. 

jebc, 14, 3-4; 93, 15- 
Zodf (boppeltes), 80, 29. 
jurfen, 64, 26. 
jungfräulich, 60, 19. 

Kanon, 11, SD., 1. 16. 

Kapital, 53, 38. 

Karl V, 5. 5- 

Karl ber Kulane, 31» 2-3. 

Katljolife, 28, 25. 

faucn (reif), 57, 24. 

Kaulleute, 14 > 24. 

feieren, 53, 5- 

feine, 108, 2. 

Kern (ber (Eigentjeit), 84, 21-22. 

Keulfd^läge, 104. 9. 

Kmb, 42, 16. 

Klari^eii, in, 24. 

^lug, 15, 30-31. 

Knabe, 92, 15. 

fod?en, 25, 24. 

f ommen (auf) , 8, 28 ; (ba3u — ) , 

39, 23; (gesogen—), 10, 13; 

(fpanifd? — ), 58, 7-8- 
König, 3, 23-24; (— in Spa-- 

n'ien), 5, 2; 30, 19. 



Königli^en, 70, 4. 
Königsf^iegen, 3, 2. 
föpfen, 35, 21-22. 
Kunfell^of, 44, 5- 

ianh, 9, 6. 

£anbftänbe, 29, 30. » 

langen, 55, 26. 

laffen (betreten), 67, 22; (gel* 
ten—), 13, 3"; (geroät^ren 
— ), 89, 24-25; (leben — ), 6, 
2; (merfen— ), 16,6-7; (nur 
erjt — ), 65, 14; (permit), 
22,13; (fein— ), 35, "; (ftc^ 
frören — ), 29, 17. 

laufen (laffen), 4> 24. 

lauter, ,27, 11-12. 

leben, 5, 30-31; 6, 2; 40, 5-6; 
(Ijoc^— ),3,23; (raf^— ),4o,i7. 

£eber, 9, 16. 

lebig, 79, 17- 

£ef)rer, 12, 9. 

iexh^nd, 20, 2. 

£eid?tjinn, 74, 11-12. 

lenkten, 73, 22-23. 

£ieb, 8, 17-18. 

£tüe, 13, 13- 

£inie (üorgesogene), 45, 9- 

£ioreen, 17, 22-23. 

losgebunben, 105, 29. 

£ostopf, 76, 25. 

lügen, 67, 10, 

£umpengeftnbel, 27, 11- 12. 

lumpig, 10, II. 

lupig, 19, 24. 

ma^en (continue), 22, 20; (bas 
ma^t, 8, 14; geltenb — ), 17, 
11-12; (fd?Iimm — ), 27, 11- 
12; (pc^ erfik red?t — ), 18, i. 
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niac^tapell, 12, 22. TXadjt, loi, 31 ; (leftte — ), m. 

Xnalin, 21bmiral, 6, 26. 12. 

IHann, ein (= für ein IRann), Ha^tmanblcr; 41» 3- 

22, 3- Hamen, 17, 7; 34, 13- 

IHargarete »on parma, Introd. Harren, 5, 22. 

xxixff.; II, SD., 1. I; (IHar^ na fc^en, 92, 21. 

grete)r 7, H-iS- Hafe, 9» 17; (— roran), 27, 17- 

Margaret of Savoy (or Mar- 18. 

garet of Austria), Introd. xiii; Hatur, 93, 15. 

7, 20. 'naus, 20, 14. 

Mary of Burgundy, Introd. xiii. nel^men i^odf, 54, 13-H; (^ett 

Mary of Hungary, Introd. xiv; rcd^t — ), 67, 16. 

7, 20. Netherlands, Introd. xii. 

IHarf, 26, 9-10. neu (oon neuem), 62, 7. 

rnaul, 66, 14. nid?t5 (3U nid?ts fein), 95, 25-26. 

HTäuler, 6, 19. tlieberlänber, 5, 25-26. 

inajtmilian, Introd. xiii; 16, 18. niebcrtrcibcn (fid?), 93, i- 

ITTenin, 13, 12. nod?, 8, 25. 

incnfd?en!|anb, 93i 27. tlot, 16, 17. 

IHcinung, 5, 3i- nun, iio, 20. 
IHcifter, 3, 9; 3, 24. 

merfen (laffen), 16, 6-7. obere, 79, 20. 

migbeuten, 80, 10. ober, 32, 22. 

UTotion, 65, 5. (Dliva, 39, 18. 

inül?e, 51, 5; (unb ^Jleig), 58, 0ranien, 9, 29; 43, H- 

25. Orange, William, Prince of. In- 
munter, 20, i. trod, xxviff. 
ITTuftf (on the stage), loi, lo-ii. Order inverted, 6, ii; 25, 19. 
muftern (nadf), 40, 21. 
IHut (bred?en), 6, 30; (3uinute palaft, n, SD., 1. 19; 51", SD., 

fein), 10, II. 1. 2; 69, SD., 1. I. 

irtyrtenfrans, 92, 13- paffement=2lrbeit, 50, 20. 

pel3, 6, 11-12. 

nad? (n?ie cor), 65, 8. pergamente, 29, 20. 

nad?ben!en, 5, i3-i4- pferb (rot^es), 73, 27; 89, 12. 

nad?fra9en, 8, 15. pftffe, 29, 18. 

nad?{^oIen, 76, n. Pfeile, in, 28. 

nad?muftern, 40, 21. pf ötd?en, 7, 9- 

tTäd?ften, 81, 7; (Perroanbten), pfrünben (fd?maufen), 16, 4. 

83, 7- pfufd?en, 29, 4-5- 
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Philip the Good, Introd. xii. 

plünbcrn, 27, 8. 

polittfd?, 72, 18--19. 

präjubis, 4, 23- 

prcbtger, 9, 14-15- 

pritfc^meifter, 3, 20. 

Pronoun (omitted), 16, 15; 35, 

5; 87,23. 
proom3, 8, 13. 
pfalmen, 8, 6. 

vad, 6, 3. 

Hatfon, 52, 16-17. 

rafd?, 40, 17- 

Hat, 18, 30; 79, 29. 

Hec^nung, 4, 12. 

red?t, 80, 31 ; (was Hcd^ts), 66, 
8; (Seit red?t nel^men), 65, 
16; (rcd?tcs (Jreffcn), 35, 16. 

Hcd?tc, 17, 11-12. 

Heben, 66, 10. 

Hegentin, 11, SD., 11. 19-20; 51, 
2; 64,4. 

Hegtment, 5, M» 

reif, 57, 24. 

Heftor, 25, 22. 

Heimen, 8, 7. 

rein, 4, 9- 

reifefertig, 44, 18-19- 

Helation, 37, 9- 

" Request, The '*, Introd. xix. 

Heüerens, 3, 20. 

Hic^arb, iio, 9. 

rid?, 6, 31. 

Hiefen, 92, 17. 

Hinge, 3, 7- 

Hobrid?, 53, 12. 

ro!| (piferb), 73, 27. 

ru^ig, 33i 21. 

Hunbe, 68, 24. 



Sad?e, 8, 10; (— l^od? net^men), 

54, 13-14. 
fagen, 4, 2; 10, 28. 
St. 0mer, 12, 29. 
St. Quentin, Introd. xv; St. 

©uintin, 6, 6. 
fäubern, 53, 5- 
Sd?af, 96, 19. 
Scalen (lUagO, 73, ii- 
fc^aüen (pferbe), 89, 12. 
Sd?aI!spoffcn, 33, i7- 
Sd?am, 60, 19. 
fd?änben, 98, 9-io- 
fd?arf, 28, IG. 
S(^ein, 17, 5- 
Schelm, 67, 10. 
S^elmenfabrifant, 67, 29. 
f^enfen, 42, 4-5- 
fc^euen, 76, 29; (nie gefd?euten 

Cob), 93, 30- 
fc^ief, 28, 19; 67, 29-31. 
fd?Iagen (Qals, ^ers), 24, 7. 
Sd?Io6 (Broodhuis), 91, 7. 
S^Iurfer, 4, 6. 

fd?maufett (Pfrünben), 16, 4. 
S^neiberaber, 65, 29. 
fd?neu3en, 66, 21. 
Schnitt, 35, 14- 
Schnur, 29, 27-28. 
fci?on, 5, 14-15- 

Sd?önemann, £ili, Introd. xxxv, 
Sd?rerfensbilb, loi, 8-9. 
Sd?rerfenstraum, loi, 22. 
Sd?reiber ((Egmonts), 73, 2 

(Introd. xxii). 
Schritt, 16, 30-31; (oerfel^Iter 

— ). 42, 29. 
fd?ulbig (erf ennen), 102, 13. 
fd?ulb, 7, 24. 
Sd^ütjengilbe, 3, 9- 
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f^manfen, 76, 15-16. 

f^ioarj, 3i 7; 4i 9- 

fernerer, 109, 28. 

S^tDtnbel, 17, 21-22. 

S^iPtnbelgcifk, 12, 11. 

See, 6. 23. 

feittpärts (getjen), 91» >• 

fefunbtert, 19, 24. 

fcftt (IPeinftcin), 59» 26. 

fcfteit (es feöt=es giebt), 7, 3«- 

seven (wise men), 28, 21. 

Silpa,69, 3; 72, 24-25. 

Sinnen, 26, 24-25. 

Pnnen (auf etipas), 39» 12; 

(ipagenb ftnnenb), 94> M« 

fo, 3, 8. 

Soep, 3, 5- 

Soff er, 34, 21. 

5o!|n, 31, 8-9. 

foüen, 7, 25; 47, 15; (greifen 

-),47, 15- 
fonft, 19, 24. 
fpanifd? (fommen), 58, 7-8; 

(fpantf^es), 35, 7-8. 
Spaftenfopf, 67, 14. 
fpinnen, 68, 8. 
Spione, 14, n. 
fplenbib, 4, 14- 
fpred^en, 9, 16. 
fprengen, 7, «• 
Springtnsfclb, 23, 31. 
Staaten, 29, 28. 
Staatseinrid?tung, 82, 19. 
ftanben (=maren3ugegen), 103, 

28. 
ftet^en (bei einem), 40, 14. 
ftelien, 72, 17. 
Stirne, 35, 3^3^- 



fiolpern, 25, 23-24. 

Preisen, 35, 25. 

Streiff*u6, 6, 13. 

Sturm- unb Drangpertobe, In- 

trod. vii. 
Stu^bärie, 28, 14. 
subjunctive, 8, 13; 46, 17; 

(optative), 7, 23. 

Cag (fein), 10, 17; (fein = 
mein), 64, 28-29; (I^inein» 
leben), 30, 7-8. 

taufenb (ein lOort für — ), 13, 

30- 
Ceppi^, 80, 20. 
(El?at (Hat unb — ), 79, 29. 
Thermes (Marshall de), 6, 15- 

16; ibid. 23. 
ttiun (bacon — ba3u), 8, 4-5; 

(3u tl^un tjl), 16, 1-3. 
^ohaf, 28, 6. 
Cob, 93» 30; (bes (Eobes fein), 

63, 26. 
Colebaner, 53, 16-17. 
tragen, 5, 28-29; 61, 8. 
(Treffer, 76, 26. 
treiben, 25, 24. 
(Ereu (unb (glauben), 14, 3^- 
trtnfen (3räberfd?aft), 68, 25. 
Cropf, 65, II. 
tröften, 5, 7- 
Crunfenfjeit, 79, 9-"o- 
Curm (üon d5rat)elingen), 24, 



übel (bran), 21, 19. 
übertjord?en, 56, ^S- 
überlaufen, 24, 18. 
umfloffen, m, 24. 
umgelien, 26, 24-25. 
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iimPellen, 12, 5. 
ummittcrn, 93, 17- 
unbebcutcnb, 75, 15. 
unbe3rpingltc^er, 76, 20-21 ; 

13-M. 
ungemafc^en, 66, 14. 
Unnamen, 41, 22. 
unrecht, 21, lo-ii. 
uns, 7, 3. 

unfer (einem), 10, 11. 
Unftnn, 79» 9-io- 
unter, 20, SD., 1. 22. 
unterbrürfen, 81, 29-30. 
untert^alten, 44» 20. 
unteripegs/ 36, 12. 
Unmeist^eit, 44, 12-13. 

Dasfa, 19, 6. 
Pater, 25, 3; 51, 10. 
Derbinben, 42, 3. 
Derblenbung, 77, 4- 
oerbunbenen, 70, 4. 
oerberben, 58, 5- 
Derfel^Iter, 42. 29. 
oerfl[ud?t, 30, 17. 
oert^ören, 67, 10. 
Derlaub, 34, 22. 
oerlteren (t^df), 105, 27. 
Dermeiben, 17, 5. 
per mögen b, 64, 20. 
Pernid^tung, loi, 8-9. 
oerrennt, 107, 27. 
oerrücfen, 67, 29-31. 
oerfagen, 93, 20. 
rerfc^ieben, 76, 6. 
oerfc^mätjen; 79, 20. 
oerfc^oben, 67, 29-31. 
oerWütten, 12, 5. 
Perfd^roörung, 13, iS- 
oerftänbe (mers), 80, 31. 



Vexwxdf, 13, 13. 
rermorfnes, 23, 8. 
Permüftung, 48, 23. 
III, t)er3cil)en, 13, 20. 

t)er3ielienben (Sdfwxnbd) , 17, 

21-22. 
üeiieren, ii, i. 
rieüeid?t, 89, 27. 
v'xmi, 3, 23. 
Dlieg, 18, 19. 
Pogelfdpcu, 68, i. 
PoIF (alles), 59, 8- 
Dollfübrt (in ZTad?t), loi, 31. 
vox (mienad?), 65, 8. 
Dorlügen, loi, 23. 
oorWüöen, 54, 22. 
t)or3ieI?en, 45, 9- 

wadev, 28, 7. 
u)agenb (finnen), 94, 14. 
maiixev (als fing), 15, 30-31. 
roäl^df, 6, 15-16; 6, 30. 
was,7f3'y 79,20; (_Ked?tes), 

66, 8 ; (— oermögenb) , 64, 20. 
n)affer, 7, i- 
n)eg, 9, 16; 20, i. 
roetir', 76, 15-16. 
IPcibergüte, 53, '8. 
meid?en (3U), 43, 26-27. 
meine (noc^ gar), 23, 6. 
lüeinftein, 59, 26. 
roeit (von roeitcm), 73, 22-23. 
IPelt (ftd? ftnbcn in), 60, 6; 

(=initipelt), 79, 13- 
ipenn (mir iiad^ i)anfe), 91, 9. 
mer, 80, 31. 

merbe (merben), 18, 12-13. 
lüertt^er, Introd. ix. 
mibcr^ialten, 6, 17-18. 
tpie, 22, 10; (mie nadf), 65, 8. 
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tDiebergefjen, 79> 6-7. 

IPillen (uns wiber), 7a» i^- 

William the Silent, see Orange. 

wise men, a8, 21. 

Wodft, 38, 20. 

rooljl, 21, 23-24; (ironical), 35, 

11; 81,18; (— genug tjaben), 

46, 1-2. 
lOoljIttjat, 93, 15- 
n)ol^In)oÜen, 74, 11-12. 
roollcn, 16, 17; ((El^rSnen — ), 

23» 4- 
Wort (ein Wott fur taufenb), 

13, 30. 
»03U, 7, 25. 

l?pern, 8, 16. 



5ed?e, 3, II. 

§etd?en, 34, 4; (gerotrfte — ), 
80, 22-23; (insignia), 58, 13. 

gett (!?aben), 43, 9; (— re^t 

net^men), 65, 16. 
Rettungen, 60, 28. 
geugen, 98, 9-10. 
gud?tmeiper, 63, 18. 
3U(fen (brandish), 88, 6. 
3ugeroüt, 76, 26. 
gunft, 27, 5. 
günglein, 73, 12. 
3ufammenfünßeln; 68. i. 
3ufammenlegeri, 4> 21. 
3ufd?retben, 46, 17. 
3n)ingen, 76, 20-21. 
gwolfe, loa, 25. 
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A THREE -YEAR COURSE IN 
PREPARATORY FRENCH. 

BY 

CHARLES F. KROEH, A.M. 

Professor of Languas^es in Stevens Institute. 

NOW READY. 

First Year Coarse, price, 60 cents. Teacliers' Edition, price, 65 cents. 



MAGNENAT'S METHOD 
FRENCH PRACTICAL COURSE. 

BY 
JULES MAGNENAT, 

State University of Texas. 
Cloth. 12nio. Price, $1.00, net. 



Vorfcs by G^ EUGENE FASNACHT. 

Macmillan's Progressive French Course. 

I. FIRST YEAR.— Contoining Easy Lessons on Regular Accidence. With 

Exercises and Vocabulary. 30 cents. 
II. SECOND YEAR. — Containing an Elementary Grammar, with copious 

Exercises, Notesand Vocabuuries. 55 cents. 
III. THIRD YEAR.— Containing a Systematic Syntax and Lessons in Com- 
position. 65 cents. 
TEACHERS' COMPANIONS TO THE ABOVE. — With copious Notes, 
Hints for Different Readings, Philological Remarks, etc. Each Year. 
$1.10. 

Macmillan's Progressive French Composition. 

I. FIRST COURSE.— Parallel French-English Extracts and Parallel English- 

French Syntax. 60 cents 
II. SECOND COURSE.— For Advanced Students. Parallel French- English 

Passages and Classified French Model Extracts. $1.10. 
TEACHERS' COMPANIONS TO THE ABOVE. Each Year. $1.10. 



Macmillan's Progressive French [Readers. 

I. FIRST YEAR.— Containing Tales. Historical Extracts, Letters, Dialogues, 

Ballads, Nursery Songs, etc. With Vocabularies and Exercises. 65 cents. 

II. SECOND YEAR.— Containing Fiction In Prose and Verse, Historical and 

Descripf've Extracts, Essays, Letters, Dialogues, etc. With E-xercises. 

65 cents. 



THE MACMILLAN COMPANY, 
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MACMILLAN»S PRIMARY SERIES 

• • • ♦OF* ••• 

FRENCH AND GERMAN 
READING BOOKS. 

Edited by G. EUGENE FASNACHT. 



French Readings for Children. By G. Eugene Fasnacht. 40 cents. 
Cornaz— N08 Enfants et Leors Amis. By Edith Harvey. 40 

cents. 
Xavier de Maistre — La Jeune Sib^rienne. By S. Barlet. 50 

cents. 
Florian— Fables. By Rev. Charles Yeld. 40 cents. 
La Fontaine — Select Fables. By L. M. Moriarty. 65 cents. 
Molesworth— French Life in Letters. By Mrs. Molesworth. 

40 cents. 
Perrault— Contes de F^s. By G. Eugene Fasnacht. 40 cents. 
Souvestre— Un Philosophe sons les Toits. By L. M. Moriarty. 

60 cents. 
Souvestre — ^Le Serf. By H. E. Berthon. 40 cents. 
Souvestre— Le Chevrier de Lorraine. By H. E. Berthon. 40 cents. 
Grimm— Kinder-und Hausmärchen. By G. Eugene Fasnacht. 50 

cents. 
Hauff — Die Karavane. By Herman Hager. 75 cents. 
Hauff— Das Wirthshaus im Spessart. By G. Eugene Fasnacht. 

70 cents. 
Schmid — Heinrich von Eichenfels. By G. Eugene Fasnacht. 

60 cents. 
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MACMILLAlSrS 

FOREIGN SCHOOL CLASSICS. 

EDITED BY 

G. EUGENE FASNACHT. 



Freytag (G.)— Doktor Luther. By Frances Storr, M.A. [/« 

preparation, 
Goethe— Götz von Berlichingen. By H. A. Bull, M.A. 55 cents. 
Goethe — ^Faust. Part L Followed by an Appendix in Part II. By 

Jane Lee. t\,\o. 
Heine— Selections from the Reisebilder and other Prose Works. By 

C. Colbeck, M.A. 65 cents. 
Lessing — Minna von Barnhelm. By Rev. Charles Merk. 75 cents. 
Schiller— Der Neffe als Onkel. Edited by Louis Dyer, M.A. 60 cents. 
Schiller— Die Jungfrau von Orleans. By Joseph Gostwick. 60 cents. 
Schiller — Maria Stuart. By C. Sheldon, M.A. 60 cents. 
Schiller— Lyrical Poems. By E. J. Turner, B.A., and E. D. A. 

MoRSHEAD, M.A. 60 cents. 
Schiller — William Tell. By G. EucfeNE Pasnacht. 60 cents. 
Schiller— Wallenstein's Lager. By H. B. Cotterill, M.A. 50 cents. 
Uhland — Select Ballads. By G. Eugene Fasnacht. 30 cents. 

Other Volumes to follow. 



A PUBLIC SCHOOL PRIMER: 

COMPRISING A FIRST READER, 

GRAMMAR AND EXERCISES, WITH SOME REMARKS 

ON GERMAN PRONUNCIATION AND 

FULL VOCABULARIES. 

By OTTO SIEPMANN. 

Cloth. 12mo. Price. $1.00. 

" It has stood the test of comparison with nine others, and was an easy winner 
It sUnds at the head of all the First Books in German that I have ever seen.**— iJfr* 
ALICE P. MARSHALL, Union Class Inst , Schenectady, N V. 



THE MACMILLAN COMPANY, 

NEW YORK. BOSTON. CHICAGO. SAN FRANCISCO. 

Digitized by VjjOOQ IC 

i 



MACMILLAN'S GERMAN CLASSICS 

FOR COLLEGE AND SCHOOL USE. 

EDITED BY 

WATERMAN T. HEWETT, Ph.D., 

Professor of the German Language and Literature in Cornell University. 



VOLUMES IN prbparation: 

Gcethe's Poems. Edited by M. D. Learned, of the University of 

Pennsylvania. 
Goethe's Faust. Edited by Henry Wood, of Johns Hopkins University. 
Goethe's Egmont. Edited by Sylvester Primer, of the University of 

Texas. 
Goethe's Hermann und Dorothea. Edited by J. T. Hatfield, of the 

Northwestern University. 
Heine's Prose. Edited by A. B. Faust, of Wesleyan University. 
Lessing's Minna von Barnhelm. Edited by Prof. Starr Willard 

CurriNG, of Chicago University. 
Lessing's Nathan der Weise. Edited by George O. Curme, of the 

Northwestern University. 
ühland's Poems. Edited by Waterman T. Hewett, Ph.D., of Con- 

nell University. Price, %\.\o net. 



Works by G^ EUGENE FASN ACHT, 

Macmillan's Progressive German Course. 

I. FIRST YEAR. — Easy Lessons and Rules on the Regular Accidence. 
35 cents. 
II. SLCOND YEAR. — Conversational Lessons in Systematic Accidence 
and Elementary Syntax. With Philological Illustrations and Etymological 
Vocabulary. <)o cents. 
III. THIRD YEAR. — In Preparation. 

TEACHERS' COMPANIONS TO THE ABOVE, with Copious Notes. 
Hints for Different Renderings, Synonyms, Philological Remarks, etc. 
Each Year, $i.io. 

Macmillan's German Composition. 

I. FIRST COURSE. — Parallel German- English Extractsand Parallel Eng- 
lish-German Syntax. 65 cents. 
TEACHERS' COMPANION TO THE ABOVE, $1.10. 



MaGmlllan's Progressive German Reader. 



FIRST YEAR. — Containing an Introduction to the German Order of 
Words, with Copious Examples, Extracts from German Authors in Prose 
and Poetry, Notes and Vocabularies. 65 cents. 
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NEW YORK. BOSTON. CHICAGO. SAN FRANCISCO. 



Digitized by 



Google 



Digitized by 



Google 



Digitized by 



Google 



mm 




DO NOT REMOVE 

OR 
MUTILATE C 




